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HERE—NOW-NEW 


£5m. Levy? Statement Expected 


SCMA Demands 
£3 Rise And 


Commission 


A PAY increase of £3 a week for 
managers is asked for among the 
proposals for a new national agree- 
ment submitted by the SCMA to the 
CEA this week. 

Commission on sales and longer 
holidays are also among the proposals 
now being considered by the CEA’s 
Finance and Management committee. 

The SCMA decided to terminate 
the current agreement with the CEA 
at the end of last year. 


In November the national execu- 
tive instructed secretary Bill Ellison 
to seek an immediate meeting with 
the CEA to discuss an interim wage 
increase of £2 a week for all mana- 
gerial grades. 

It further sought an alteration of 
the existing agreement with particu- 
lar reference to Sunday pay, commis- 
sion on sales and salary structure. 

No action was taken by the CEA. 

The new wage demands were 
drawn up at an executive meeting at 
the beginning of March. 


ROYAL PREMIERE 
FOR ‘THE KEY’ 


PRINCESS MARGARET will 


| Bay in the Eng 
at sea, - 
lish Channel ; at Portland Royal 
Naval Dockyard; and completed 
at Elstree by Open Road Produc- 


tions. 
It was selected by Columbia as 
anniversary presentation be- 


American co-operation, 


— combines top talent from 
ritain and Hollywood. 


This Week 


FILMS COUNCIL TOLD OF 
ECCLES PROPOSALS 


A STATEMENT on the new scale of levy was expected to be made by 


the President of 
Thursday. 


the Board of Trade in Parliament on Wednesday or 


Following the Chancellor's reference in_his Budget statement to a pro- 
posed change in the levy rate, Sir David Eccles told Parliament during the 
Budget debate: “‘ I have it in mind to go somewhat further and fix the levy 


to produce rather more than £34 million in a full year.” 


Films Council on Monday. 

There was speculation in the trade 
as to whether he would raise it to 
the ceiling of £5 million. 


Although the cinema tax cut was 
one of the biggest changes made by 
the Chancellor, it got little attention 
in the quiet Budget debate which 
ended on Monday, writes Hugh 
Pilcher, the Kune.’s_ Parliamentary 
correspondent. 

But Emanuel Shinwell then gave 
the government a useful warning that 
mere reduction of the tax will not 
save the cinema industry from its 
present plight. ‘* There is no rescue 
in that,”’ he declared. 

Many MPs who agree with him 
are already planning amendments to 
the coming finance bill, urging aboli- 
tion instead of reduction. 

The most important event of last 
week’s Budget debate was Sir David 
Eccles’s announcement that he is 
going to raise the levy. 


Enough Pictures 


He said last week: ** The quota has 
been held at 30 per cent., and we 
have every reason to think that 
enough pictures are being produced 
to fill it. But, of course, in the end 
the net takings at the box-office will 
determine production policy. 


“There is, however, always the 
levy. It ought to yield £3}m. this 
year—but because attendances are 


much lower than we expected, I shall 
have to raise the rate of levy. I shall 
consult the Films Council on the 
details.” 

After stating that he proposed to 
increase the levy to produce rather 
more than £3}m. in a full year, 
he went on to say: “I shall propose 
it because the production industry is 
going through a few critical years. 
At the moment there are exception- 
ally good opportunities for selling 
British pictures overseas.” 

The few MPs who referred to films 
made no comment on Sir David's 


news. 
Harold Wilson had already “ wel- 


He consulted the 


William Shepherd was also grate- 
ful, but he remarked that some MPs 
thought more should have been done 
—although others found the ET cut 
bigger than they had expected. 

One of the disappointed is Jack 
Diamond, who commented: “If 
there were no cinema tax next year, 
there would still be barely sufficient 
income to cover the cinemas’ out- 
goings. 

“The industry would be in this 
unsatisfactory position notwithstand- 
ing that wages are ludicrously low— 
so low in fact that the safety of the 
public is endangered. 

“My third point for the Chan- 
cellor is that exhibitors are also 
penalised—by income tax. For tax 
purposes they get no allowance what- 
ever for the amortisation of cinema 
leases. 

“The trade asks for abolition of 
tax, but it should not have to come 
asking. 

“It is for the Chancellor to justify 
taxing an industry which has no tax- 
able capacity. He is still taxing the 
film industry out of existence.” 

What administrative saving will 
result from reduction of cinema tax? 

Stephen Swingler will ask this 
i question of the Chancellor in the 
Commons today (Thursday). 

It will be a follow-up of his 
probing questions on tax-collecting 
costs asked before Easter and before 
the Budget. 

The AITC will continue to press 
its elaim for the abolition of tax. 
Following a meeting of the committee 
on Monday, the following statement 
was issued :— 
| “It was agreed that every effort 
should be taken at the appropriate 
stages in the Finance Bill to empha- 
| sise to the government the necessity 
| for the total abolition of cinema tax. 
| “It was unanimously agreed that 
{some trade union representation on 
| the committee should be invited.” 


QUEEN WILL NOT 
ATTEND NEXT 
ROYAL FILM SHOW 


THE QUEEN and the Duke of 
Edinb will not attend the 
next Royal Film Performance. 
Buckingham Palace states that it 
is mecessary for her to vary her 
engagements to cover the widest 
possible seope. 

A statement from the CTBF 
es “ Advice has been received 


rom Buckingham Palace to the 
effect that the and Duke 
of Edinburgh be unable to 


attend the next Royal Film Per- 
formance which normally would 
be held next autumn or winter, 
“The information received by 
Lord Rank, president of the 
CTBF, indicates _that 


work of the fund and the well- 
being of the film industry gener- 
ally, it is mecessary for her to 
vary her engagements in such a 
manner as to cover the widest 
possible scope. 

* The letter to Lord Rank con- 
eludes by stating that Her 
Majesty and His Royal Highness 
wish the Royal Film Performance 
full success and look forward to 
attending it often in the future. 

“ Consideration has _ recently 
been given to the time of the 
ear at which the Royal Film 
fully be held, and at this point is 

ly . at t 
at present under the consideration 
F in conjunction with 
several leading trade personali- 
ties, who are giving their co- 
operation in this connection.” 


MOVE TO END 
US FILM TAX 


A BILL GOES before the Senate 
this week aimed at abolishing tax 
collected on admissions to American 
cinemas—and the move has a good 
chance of success, cables Kine’s New 
York correspondent, Leonard 
Coulter. Sponsor is Senator A. S. 
Monroney, a Democratic party whip. 


AIC Levy and ET 
Talks Today 


OFFICERS of the AlC—president, 
vice-president, treasurer and secretary 
—met today, Thursday, to discuss the 
cinema tax concessions made in the 
Budget and the proposed increase in 
the production fund levy, 
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EXPLAIN 


HE dust of the first Budget 
battle has died down, 
revealing the debris of some 
hopes around the founda- 
tion of some financial reward 
for the campaign we waged. 
We got about half of what we 
asked for, which, cynically 
setting aside the merits of 
one’s case, is not a bad 
achievement when dealing 
with a Treasury chief who is 
convinced that he has noth- 
ing at all to spare. 


publicised as 
£14,500,000 in a full year. 
Each beneficiary will now be 
working out the best way to 
use his own mite of ief, 
and we know that there is 
not enough for the exhibitor 
to pass on any to the patron. 
Unfortunately, the _ patron, 
generally speaking, does not 
believe this, and the industry 
is immediately faced with the 


its customers 
solely from ignorance. 

The economy of the industry 
prohibits seat price reductions 
except where the new tax 
scale suggests reduction to a 
convenient round sum. 
We must, therefore, explain 
to patrons why wholesale 
seat price reductions would 
at the moment be neither to 
their benefit or ours. 

It is an industry task, to which 
ali sections can contribute. A 
simply compiled and simply 
presented set of facts should 
be made available to ex- 
hibitors, so that they can 
counter the honestly ignorant 
plaints that the public is al- 
ready making. 

What medium should we use? 
A big industrial company 
once made a very successful 
diagram film shewing how 
profits were pleughed back. 
Why should we not do the 
same—and make it entertain- 
ing as well as instructive? 
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WHERE THE MONEY GOES e TODD.AO 
DEBUT e VARIETY CONVENTION 


IT would be churlish to deny 
| that all sections of the trade 
are gratified with the extent of 
the Chancellor's Budget concession. 
Although the trade hoped for 
abolition which is justified by need, 
the general consensus of opinion is 
that the Chancellor has been more 
generous than most anticipated, 
considering his short term at the 
helm. 
Nevertheless, 


there is a deter- 


mination to reiterate the trade's 
case and to press home the case 
for the complete removal of the 


tax, while the business of the 
Budget is still before Parliament. 
The exact value of the concession 
depends upon many factors, 
notably the level of the levy. 


HE Chancellor's hint about a 

change was amplified by 
Sir David Eccles, who categorically 
told the Commons that he proposed 
“to go somewhat further and fix 
the levy to produce rather more 
than £34 million in a full year.” 

The President of the Board of 
Trade consulted the Cinematograph 
Films Council on Monday, and it 
was expected that a _ statement 
would be made in Parliament by 
Thursday. 

The result of the new tax scale, 
taken in conjunction with the exist- 
ing rate of levy, is that the rate of 
the levy on the lower seat prices 
has been increased quite substan- 
tially, and it cannot be imagined 
that the Board of Trade wishes this 
to continue long after the introduc- 
tion of the new tax scales on May 
4. 

If he has in mind a target of £5 
million as provided for in the Act, 
then something in excess of £2 
million will be lopped off the 
amount of the reduction. 


HE exhibitors are immedi- 

ately faced with a pay claim 

from the managers who are 

demanding a basic wage increase of 

£3 plus other concessions which 
must Cost money. 

In addition, the CEA is in nego- 
tiation with the Performing Right 
Society, which is seeking a higher 
scale of fees. 

A meeting is being held next 
Thursday afternoon, and we shall 
be under no illusion about the 
difficult nature of the negotiations. 

As soon as the Budget proposals 
became known the CEA sought the 
assurance of the KRS that the Per- 
kins Plan would be applied to the 
new concession. 

The KRS council was not due to 


meet until May 7, but I understand 
that there may be an earlier meet- 
ing, and if so, the CEA request 
will be considered then. 

It is not anticipated that the 
KRS will cause any difficulty. 


( N the NATKE front, Sir Tom 
O’Brien has lost no time in 
staking a claim by asking for an 
early meeting with the CEA, BFPA, 
and the KRS “to discuss and 
agree special increases on the 
present agreement rates.” 

Sir Tom conveyed to the associa- 
tions the view that the employees 
must be considered before there 
was any move to adjust seat prices 
in favour of the public. 

It is not entirely clear what Sir 
Tom has in mind and as far as 
the CEA is concerned there is a 
view that the existing agreement, 
which provides for cost-of-living 
adjustments, should run for its 
agreed term. 


PPHERE will be general regret 
in the whole trade at the 
news that the Queen and the Duke 
of Edinburgh will not be able to 
attend the next Royal Film Perfor- 
mance in aid of the CTBF. 

It is encouraging to note, how- 
ever, that the message to Lord Rank 
from Buckingham Palace, empha- 
sized that the Queen still maintains 
her close and much-treasured in- 
terest in the CTBF, and that she 
and the Duke look forward to 
attending the Performance “ often 
in the future.” 

The CTBF, of course, has no 
comment to make on the decision. 


We can be certain that the 

Magna Corporation’s pro- 

duction of Rodgers and Hammer- 

stein’s “ South Pacific " will have a 

very, very long run at the Dominion, 
Tottenham Court Road. 

The UK debut of this fabulously 
spectacular musical and the superb 
Todd-AO system was brilliantly 
staged by The Rank Organisation 
in partnership with 20th Century- 
Fox, to invest the event with a sense 
of occasion which will be long re- 
membered in show business in the 
West End. 

Police with linked arms struggled 
to hold back the crowds which had 
gathered to witness the arrival of 
celebrities, among them the Earl 
Mountbatten, government leaders, 
ambassadors and a host of stars 
from all sides of show business. 


It was evident that George 
Skouras, director Joshua Logan and 


Oscar Hammerstein were delighted 
with the handling of the occasion. 
Mitzi Gaynor had a rousing ovation 
from the crowd when she arrived at 
the theatre. 


( N the technical side one could 
not fail to be deeply im- 
pressed by the impeccable quality 
of picture and sound reproduction 
of the Todd-AO system, even though 
technicians may find criticism in the 
use of soft focus at the extremes of 
the picture in close-up shots, and 
the use of subtle and abrupt changes 
in colour lighting to emphasise the 
mood of scenes. 

The criticisms of production tech- 
nique apart, however, the film is a 
brilliant and mammoth slice of 
screen entertainment giving a tre- 
mendous fillip to the industry. 

It would be invidious to single 
out individual interests for plaudits 
for this memorable evening. Every- 
one associated with the project de- 
serves heartiest congratulations. 


AS a preview to the premiere, 

< The Rank Organisation gave 
us an impressive show at the 
Dominion on Friday morning. 

We were shown excerpts from 
the demonstration film, ‘* The 
Miracle of Todd-AO,” and thus 
were able to judge the system cold. 
It came out of the ordeal well: 
even right down at the front of the 
auditorium at the end of a row 
the amount of distortion did not 
go beyond the acceptable limits, 
and the “audience participation ” 
effect, both in sound and picture, 
was, at times, startling. 

At the finish of a high-speed 
motorcycle chase along a winding 
San Francisco highway, I involun- 
tarily put my foot hard down on 
an imaginary brake pedal. 

As this was primarily a technical 
demonstration, the host was S. B. 
Swingler, who was rightly looking 
pleased that he and his staff had 
achieved a first-class conversion, 
but among the interested parties 
present from 20th Century-Fox 
were George Skouras, Jimmie 
Pattinson and John Ware. 


HE theatre has, of course, 
been redecorated, but it is 
the technical additions that are 
particularly interesting, not the 
least being the new projection suite 
that has been placed in the stalls, 
but constructed with such acoustic 
care that no sound disturbs the 
patron. 

The two Philips projectors run- 
ning the 70-mm. film have, of 
course, solid mountings to prevent 
film jump, but the remainder of 
the box is two skins, the inner one, 
in effect, floating within the outer. 
I was told that the acoustic insula- 
tion was designed fo cope with a 
noise level of 87 decibels! 

Talking with another guest who 
saw the Todd-AO demonstration at 
Photokina, I was pleased to hear 
his comment that this British effort 
in all respects equalled, and in 
some matters bettered, that given 
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at Cologne. It's certainly difficult 
to imagine a better technical 
presentation. 


HE 22nd Variety Inter- 
national Convention got 
off to a rousing start at the Savoy 
on Tuesday morning, when Jimmy 
Carreras welcomed the guests with 
a short but sincere speech saying 
how proud and delighted the British 
Tent was to play host to the club. 
In more amusing vein, he said 
that it was perhaps fortunate that 
the New York delegation had been 
held up by the weather since there 
was room for only 700 at the Guild- 
hall dinner, and there were 890 
Variety club members attending the 
convention! 

The Baltimore delegation was 
also delayed, and missed the Tues- 
day morning session, although they 
arrived in time for the lunch. 


Be O'DONNEL paid tribute 
‘ to all the past British 
Barkers. “ They have conducted 
Tent 36 with the greatest dignity in 
the world,” he said. He also paid 
tribute to the Variety Club awards. 
“‘ They are now assuming the same 
importance as the Oscar awards in 
America,” he added. 

John Woolf said that the British 
Tent was “ continually being pointed 
to as an example of excellence.” 


NTERNATIONAL Chief 
Barker John Rowley, thought 
that special tribute should be paid 
to C. J. Latta for all his great work. 
Unfortunately, he added, the Ham- 
burg Tent had to close—* despite 
CJ.’s efforts to revive activity 
there.” 

Last year, Rowley revealed, the 
Variety Clubs had raised 2,700,000 
dollars for charity. 

Concluding the morning's session, 
Sir Tom O’Brien said how proud 
he was to be a member of Variety 
in London. “ This convention,” he 
said, “ would solidify and cement 
that which we stand for and defend 
in the free world today.” 


Nor all the overseas delegates 
had arrived by the first lun- 
cheon meeting on Tuesday, but it 
was soon apparent that all those 
present were genuinely impressed 
by the arrangements and pro- 
gramme of events laid on by the 
host Tent. 

C. J. Latta, International Euro- 
pean representative, in the chair, 
warmly welcomed the visitors, par- 
ticularly International Big Boss 
John H. Harris, founder member 
whose drive established Variety 
Club, the executive officers, and 
Admiral Holloway, deputising for 
John Hay Whitney, the American 
Ambassador. 


rpue highlight of the luncheon 
was the big-screen television 
relay of the scenes from the Guild- 
hall, where 250 orphans from 
homes helped by the club were 
given a lunch by Lyons Maid and 
entertained by Norman Wisdom, 
Jimmy Hanley and Vera Lynn. 

A colleague who was at the lun- 
cheon tells me that the kids had a 
whale of a time and this, indeed, 


International officers of Variety arriv’ 
first international convention of Variety Club held in London 


at London Airport for the 


was evident in the relay. I think I 
am right in saying that the Guild- 
hall has never before been the set- 
ting for such a party. Certainly it 
was the first time that skiffle had 
been played in the 600-year-old 
building. 

George Arnold and Stanley Van 
Gelderen did a magnificent job in 
the organisation of this event. 


FTER lunch, the 

deputation arrived unex- 
pectedly: their delayed plane was 
not scheduled to arrive until the 
evening. This belief led to their 
seats at the Lyons Maid Guildhall 
welcome banquet on Tuesday even- 
ing being given to members in the 
London Tent. 

Just before the afternoon session 
closed, Baltimore’s chief barker 
asked for an explanation. “* That's 
a good question,” Mike Franko- 
vich answered. He explained the 
situation and promised to try to 
accommodate American members 
if he could persuade British mem- 
bers to give up their seats. 

In any case, he added, a show 
and alternative entertainment had 
been arranged for those membets 
unable to attend the dinner. 


| this period of gloom and 
recessions, any mention of 
United Artists is like a tonic. There 
is, of course, no company that can 
match the amazing progress it has 
made in the last six years. 

Success cannot afford to lie back 
and admire itself, however, and 
the brief visit paid to London last 
week by Arnold Picker and Max 
Youngstein was by no means 
solely an occasion for back-slap- 
ping, though there was, obviously, 
plenty of solid cause for self- 
congratulation. 


Baltimore 


OTH Arnold and Max gave 

talks to the UA senior staff 

at the London head office, when 
Monty Morton was in the chair. 

Chey were, happily, able to point 


tc promise of good business in the 
immediate future, as well as to 
some excellent consolidation in the 
immediate past. 

UA, of course, has a number of 
excellent properties coming along 
that look likely to keep those 
pleasant profits rolling in. There 
is no retrenchment here! 


YONFIDENCE has never been 
‘ higher at Eros Films. Phil, 
Syd and Norman Hyams are certain 
that this year will prove to be the 
most important and progressive for 
the company since its inception. 
They have very sound reasons for 
taking this view. The company has 
had a very successful run with a 
number of pictures in recent times, 
notably “ The Flesh is Weak,” and 
it has a solid programme of films 
lined up for release during the year. 


[ee company’s most expensive 
production to date, “ Battle 
of the VI,”’ based on Bernard New- 
man’s best-seller, “They Saved 
London,” has been booked for a 
premiere run at the Carlton on 
June 12, and goes out on the ABC 
circuit on August 25. 

The next picture from Raymond 
Stross is “* A Question of Adultery,” 
a film which puts the :potlight on 
the topical and controversial subject 
of AID. This is to have a con- 
current opening at London’s two 
Cameos and has been dated for the 
ABC circuit on October 13. 

Two horror subjects, “ Grip on 
the Stranger,” a Boris Karloff 
macabre thriller, and “‘ The Fiend 
Without a Face,” have been sold to 
MGM for world-wide distribution 
outside the UK. Eros is also nego- 
tiating a US distribution deal for 
“ The Trollenberg Terror,” based 
on the TV serial and starring 
Forrest Tucker. 


rae Hyams have high hopes 
for “A Cry from the 
Streets,” based on the best-seller by 


Elizabeth Coxhead, and starring 
Max Bygraves, Barbara Murray and 
Kathleen Harrison, and two “sur- 
prise stars" who made a great im- 
pact in two of last year's biggest 
box-office successes. 

This film is being made by Jan 
Dalrymple and Lewis Gilbert, the 
team responsible for the highly 
successful ** The Admirable Crich- 
ton.” “A Cry from the Streets ” 
is now in production and is expected 
to be ready for an August premicre. 
A circuit booking, I would say, is 
a certainty. 

Eros has two other showmanship 
propositions in production, ** Blood 
of the Vampire,” starring Sir 
Donald Wolfit; and David Dia- 
mond’s film, “ The Giant Behe- 
moth,” just started at Elstree. 

Two other pictures in production 
are Paul Rotha’s “ Cat and Mouse,” 
a crime thriller, and “ Stormy Cross- 
ing,” a channel swim murder 
mystery ; and Eros plans to make a 
film of “ Emergency Ward Ten,” 
television's award winning series. 
The company has also acquired 
“ Touch It Light ” as a subject for 
Lewis Gilbert's direction. 


jWROM ithe US, Eros has 

acquired “ Golden Age of 

Comedy” for distribution in the 
UK. 


Hyper little ceremony in the 
Jermyn Street offices of 
Essoldo circuit was the handing over 
of a cheque for £4,500 to the 
CTBF. 

The money was made up of 
einema collections plus a personal 
donation by Solly Sheckman. Three 
thousand pounds will go to endow 
the last three beds in the Sheckman 
Room at Glebelands ; the remainder 
will be added to the Bromhead 
Memorial Fund. 


ELIGHTED man at the pre- 
sentation was secretary 
Drummond Scott, who told me he 
had just returned from a visit to 
the new Glebelands extension, now 
in the process of being tiled. 
“It looks as if it will be com- 
pleted by the schedule date of June 
15," he said. 


i choosing James Lawrie to 

succeed Ian Dalrymple as 
its chairman, the British Film 
Academy, at its council meeting last 
week, followed one original mind 
with another. 


Since his introduction to the in- 
tricacies of film production, when 
he became the first managing 
director of the National Film 
Finance Corporation, Jimmy Lawrie 
has made a quiet but considerable 
impact upon the industry, not least 
since he left the NFFC to set up 
as an independent producer. 

His vice-chairman, Guy Hamilton, 
first assistant turned director, has a 
high artistic reputation, which was 
founded in his successful director- 
producer association with Ivan 
Foxwell, 


THE STROLLER 
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FROM U.S TO YOU 


Is This The 


by Leonard Coulter 
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PARIS NEWSLETTER 


Answer to 


Box-Office Blues ? 


THERE IS a great deal of 


Pacific, 
box-office gross on these pictures is r 
last year’s aggregate. 

True, this is the traditionally “ big 
season” for the industry, embracing 
the Easter school holiday; but, even 
so, company presidents are having 
their thinking influenced by the trend. 

The opinion is fast gaining ground 
that the multi-million dollar film, 
sold on a hard-ticket basis, might be 
the answer to the box-office blues, for 
it proves one thing at any rate: that 
features of this kind can attract the 
public away from the TV screen— 
even those members of it who had 
supposedly “lost”’ the cinema-going 
habit 

It has, of course, yet to be deter- 
mined whether any of the enthusiasm 
engendered by these “ blockbusters 
will be carried over to standard film 


fare: the average “A’’-class offering 
made on a $1,000,000 budget or 
thereabouts. But there is a feeling 


that the future pattern of production 
as far as the major companies are 
concerned will be to make either the 
“ spectacular" or the low-budget 
“ exploitation ” picture, with the me- 
dium-budget job left to the indepen- 
dent producer to gamble with, 


Paramount Too 


Following Columbia’s decision to 
concentrate in future on financing 
and accommodating independent film 
makers, Paramount has announced 
that it intends making facilities simi- 
larly available. 

: If any evidence were needed of the 
rewards to be reaped from this type 


of operation it is provided in full | 


measure by United Artists, which has 
just revealed a record net profit of 
$3,262,466, against $3,106,497—the 
highest in the company’s 39 years. 

And the improvement continues, 
according to Arthur Krim, the presi- 
dent. He says that the first quarter of 
1958 will show better figures than did 
the corresponding period of last year. 

Perhaps this high rate of earnings 
has something to do with the moves 
to purchase 240,000 shares of stock 
owned by Mrs. Harry Cohn, widow 
of Columbia's last president. 

A price of $19 a share for the 
stock, which represents about 20 per 
cent. of control, has been mentioned 
in discussions initiated by Mr. Sidney 
Korshak, Chicago lawyer representing 
a syndicate of businessmen. 

Mrs. Cohn is reported from Holly- 
wood to have declined the offer, add- 
ing that she has no present intention 
of selling. “ I wish to keep my inter- 


est in the company,” she said. 
In spite of the virtual failure of 
the Bartlesville, Oklahoma, test of 


Pay-TV, and the news from Holly- 


wood that the Los Angeles city coun- | 


cil has voted 10-1 to repeal the two 
franchises it had granted for a Pay- 
TV operation, Arthur Levey. head of 
Skiatron Electronics, is still saying 
that the “ tide has turned in favour” 
of such a system 

In Skiatron’s annual report (which 
disclosed a deficit of $42,224) he re- 
ported that the company was making 


excite 
being done in the “ hard-ticket "' cinemas. 
World,” “ Bridge on the River Kwai,” 
" for instance, have done phenomenally well. 


mem here over the massive business 
* Windjammer,” * Around the 
“ Ten Commandments ” and * South 
Overall, Broadway's 
unning about 40 per cent. higher than 


progress and that there were indica- 
tions of an “important improvement” 
in the outlook for wired subscription 
television. 

What that “important improve- 
ment” is, is certainly not evident to 
outside observers. There is big talk 
of a six-channel system of wired TV 
in Cleveland, Ohio, where the owners 
of a local TV station say they intend 
to wire a million homes and to pro- 
vide films, music and sports pro- 
grammes 

Your correspondent was told, how- 
ever, that the scheme is still in the 


“dream stage” and that no com- 
mitments have been made. 
a ro a 

SAMUEL BRISKIN has resigned 


his Loews directorship to take charge 
of Columbia's studios. 


LOEWS INCORPORATED’S net 
profit for the three months ended 
February was 1,800,000 dollars. Bre- 
cause of accountancy changes no 
comparison is available for the same 
period one year earlier, but the first 
three months of the current fiscal 
year resulted in a loss of 1,290,000 
dollars. 


Wormser Is 
President 


IRVING WORMSER has been 
named president of Continental Dis- 
tributing, Inc. Continental has been 
without a president since last 
August, when Reade bought out 
Frank Kassler. In the interim, the 
company has functioned under the 
guidance of Carl Peppercorn, vice- 
president in charge of sales, and 
Sheldon Gunsberg, vice-president in 
charge of advertising. 

Wormser, who resigned as execu- 
uve vice-president of this 
week, is a veteran of more than 40 
years’ experience in the industry. 
Before joining DCA in 1954 he was 
a sales executive with Columbia for 
| 25 years. 


Silberberg Joins 
Columbia Board 
MENDEL B. SILBERBERG, 
partner in the law firm of Mitchell, 
| Silberberg and Knupp, and for many 
years an attorney for Columbia Pic- 
tures, has been elected to Columbia's 
board of directors to fill the vacancy 
caused by the death of Harry Cohn, 
former president of the company. 


FRANCES MULLIN CLARK, | 


British delegate for Unitalia Film, 
of Rome, has changed her address 
to Clarendon House, 17, New Bond 
Street, W.1. (Hyde Park 3514.) 


by Henry Kahn 


Aid Fund Uncertainty 
Worries Producers 


AT THE END of 1959 the Aid Fund which provides French film pro- 


ducers with 25 per cent. of the cost 


Parliament renews the aid law or ~_—_ it. 
and future is worrying producers. Un 


of their next film will dry up unless 
Uncertainty about the law 
ss something is done, at least by the 


end of the year, production will suffer, they say. 


F. Chavane, president of the Pro- 
ducers’ Syndicat, told Kine. he hardly 
knew where he was. “I am startin 
a new film very shortly which will 
not be released for six months. I do 
not know whether I shall be able to 
draw on the fund for a following film 
or not,” he said. ** This means that I 
cannot afford anything like a super 
production even if I intended making 
one. It would be tog expensive.” 

The syndicat has, therefore, sug- 
gested the fund should be renewed 
automatically for two years during 
which time parliament might consider 
the problem seriously. 


Common Market 


But this will not be easy. The Com- 
mon Market which comes into force 
on January 1 next is largely respon- 
sible for the trouble. 


Under the terms of the agreement 


signatory countries are not allowed to | 


introduce such artificial aids which 
might be considered as unfair to other 
signatories. France and Italy have 
aid funds, but Germany has not. 


This means, indeed, that Germany, 


at least theoretically is at a disadvan- | 
tage. Italy and France should either | 


| suppress their aid, under the treaty, 


} 


or Germany should introduce such 
aid. 

But it is equally certain that Ger- 
mans will not start an aid fund. 
Under the Common Market agree- 
ment, however, France and Italy may 
involve the escape clause which, if 
agreed, would permit them to keep 
their funds going. This, however, 
would have to be discussed and noth- 
ing is certain, yet. ‘ 

M. Chavane summed up the posi- 
tion. He said that during the first 
six weeks of this year requested auth- 


orisation to start films in France had | 


dropped by 50 per cent. It was not 
certain that the aid problem was the 
cause, however, as in March and 
April demands were normal. ‘ 

M. Chavane made two things quite 
clear. Firstly, that if something is 
not done before the end of the year 
the position will become serious. 
Secondly, French films may have to 
be made with less money and this 
might be very noticeable. 


TWIN CITIES 
ARE LINKED 


THE Mayor of Harrogate, Cllr. 
Miss Alice Wardle, with members of 


| the Council and other guests attended 


|a civic opening of “A Tale of Two 
| Cities”’ at the Odeon Cinema, on 


Monday. 

The manager, Brenton E. Symmons, 
arranged for a telephone conversation 
between D. M. Christelow, chairman 


|of Harrogate Publicity Committee, 


and Pierre Vergne, deputy Mayor of 
Luchon, which under the bi-lingual 
scheme, is Harrogate’s twin. 


—— 


_ CENSORSHIP 


| 
| 


_ IN SWEDEN 


| A TOTAL of 29 British films was 
| premiered in the four Scandinavian 
| capitals during February and March. 
| Big business is reported from the 
Stockholm cinemas screening“ Around 
| The World in 80 Days” and “ War 
and Peace.” 

| Both are now in their fourth month 
| and every performance is a sell-out. 
Of the most recent Swedish films, 
Nara Livet” (Near to Life), pro- 
duced by Nordisk Tonefilm and 
| directed by Ingmar Bergman, looks 
| like becoming a hit. International 
| film distributors are showing interest. 
| Swedish film censors have been 
| busy. In February, they banned 
“* Baby Face Nelson,” and “ Joe Mac- 
beth.”” Last month they stopped 
| “* Action Immediate” and ‘“ Motor- 
cycle Gang.” “ Motorcycle Gang” 
was allowed io be screened after 
various cuts. 


Cathay Opens 
New Theatre 


THE ODEON, at Kota Bharu, the 
capital of Kelantan, Malaya, was 
opened on Friday last week by the 
Sultan of Kelantan, Sir Ibrahim 
Ibni Al-Marhum. 

theatre is the first new theatre 
to be built in Kota Bharu in nearly 
20 years, and has a seating capacity 
of almost 1,000. 

It is the only cinema in the country 
| built on “stilts,” with car parking 
facilities under the auditorium. 
| The screen is 43-ft. wide by 18-ft. 
| high and the theatre is equipped to 
| screen, in all media, and for the pre- 
| sentation of stage shows. The theatre 
| belongs to Dr. S. Arulampalam, a 

resident of Kota Bharu, and the man- 
| agement is in the hands of the Cathay 

Organisation in partnership. 

About 1,000 guests were invited to 
the opening ceremony, at which the 
main picture was “ The Oily Man” 
a Malay film produced by Cathay’s 
Keris Film Studios. 

Loke Wan Yat, head of the Feder- 
ation Board of Directors of the 
Cathay Organisation, deputising for 
his brother Loke Wan Tho (head of 
the Cathay Organisation) made a 
speech in which he emphasised that 
the company’s policy was always to 
work hand-in-hand with local people. 


LYONS is_ shipping ice-cream 
daily from this country to their 
sundae bar in the British Industries 
Pavilion of the Brussels Exhibition, 
which opened on Thursday last week. 
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= NEWS by S. Gordon Duffield 
Will Northern Ireland ‘CEA MUST PRESS 


Get the Tax Cut? | #§ FOR ABOLITION’ 


NORTHERN IRELAND CEA is alarmed at a statement by the Minister 
satisfied with a 50 per cent. reduction in ET. At the monthly branch meet- 


Tax Reduction 


of Finance, Captain Terence O'Neill, that the entertainments tax reduction | 


must be very carefully considered in the Province because the impact of | ing they passed a resolution expressing disappointment at the Chancellor's 
television has not been so marked as across the Channel. | failure to completely abolish the tax and asking the CEA to press for total 


At a meeting the branch expressed quae. 


“‘ great surprise "’ that the Minister 
had made such a statement. 

bi | have decided to convene a 
special meeting to consider the impli- 
cations of the Minister's announce- 
ment, which came immediately after 
the Chancellor, in England, an- 
nounced a reduction of about 50 per 
cent. 

George Lodge, chairman of the 
branch, says it is hard to believe the 
Minister has made the statement. 

The branch feels that if the same 
reduction does not apply to Ulster 
then there is a danger of unemploy- 
ment in the industry, as well as pos- 
sible closures. 


Step-by-Step 


A refusal to put the reduction into 
operation here would also be an 
abnegation of the step-by-step policy 
of the Northern Ireland government. 

Mr. Lodge points out that the in- 
dustry is facing the competition of 
BBC television and will shortly have 
to meet the impact of ITV. 

It has also had to meet increased | 
operating costs over the past number | 
of years as well as recent wage | 
claims. 

He told members at last week's | 
meeting that the slump in the in- | 
dustry was general, Northern Ireland 
cinema owners suffered as much as | 
anyone else from the fact that | 
reduced returns throughout the world 
med resulted in a scarcity of good | 

ms. 

“If we don't get substantial relief, 
the industry in Northern Ireland will 
soon get into a depressed state 
similar to that in England, where up | 
to December last year between 600 | 
and 700 cinemas had closed.” 

Mr. Lodge prophesied that cinemas 
here would aiso have to close unless 
the burden of entertainments tax— 
which was now only a cinema tax— 
was substantially reduced. 


A Little Better 


He said it would be most unfair 
if the government’s step-by-step 
policy was not adhered to simply be- 
cause in one particular industry 
things were a little better than across 
the Channel. 

The Association is to send a 
deputation to the Minister after its 
special meeting. 

a a a 

I LEARN, in the meantime, that 
even if the same reduction applies in 
Northern Ireland and tax is cut, it 
is unlikely to mean a reprieve for the 
Alhambra and Coliseum in Belfast. 
These two cinemas—formerly variety 
theatres—belong to Odeon (NI) Ltd., 
and have been on the market for 
some time. 

© & * 


NORTHERN IRELAND CEA, is 
to approach KRS with a view to 
action being taken in the Lugan area 
over the misuse of 16-mm. films. | 


| MacDonald, V. I. 


DERBY FILM FOR 
CINEMAS ONLY 


ONCE again, thanks to their 
initiative and perseverance, the News- 
reel Association has obtained exclu- 
sive rights for the 1958 Derby in the 
face of considerable competition. 

As stated in Kine. on March 27 
the Derby will only be seen in the 
cinema. 


Dance | After 
The Film 


PENTLAND HICK, director and 
manager of the Gaiety theatre (for- 
merly the Aberdeen Picture House) 
Scarborough, who has been success- 
fully running a “live” turn between 
his film shows nightly, has now intro- 
duced a half-hour dance on the stage 
for members of the audience after the 
film show ends each night. 

The Gaiety has also changed its 
film policy. Sunday night films are 
screened for that night only, and the 
programme is changed twice a week 
unless there is an exceptional film, 
with good drawing power. 


Birmingham CTB F's 
Sound Position 


BIRMINGHAM CTBF is in a 
sound financial position, it was 
reported by the hon. treasurer, A. 
Dowding, at the annual meeting. 

The accounts for 1957 showed an excess 
of income over expenditure of £427. 
Grants and Joans amounted to £2,516 and 
£200 was donated to Gilebelands and The 
Craggs. Income from Sunday charity 
levies amounted to £1.519, less £379 allo- 
cated to the National CTBF; income from 
investments amounted to £943 and £421 
was raised by the Christmas draw, intro- 
duced last year. 

President A. W. Rogers said they were 
now paying out in grants and loans 
slightly less monthly than they paid out 
annually in 1928. Although they were in 
a sound position, income from some 
sources was diminishing, and there must 
be no flagging in their efforts. 

Mr. Rogers was re-elected as president 
B. T. Davis was electad and Mrs. E. 
Olliver, G. G. Baum 
and K. F. Jones re-elected as vice-presi- 
dents. A. Dowding. who took over as 
hon. treasurer following the death of W. 
L. Grice, was re-elected, as was R. G. 
Watchorn as hon. secretary. New mem- 
bers of the committee are B. T. Davis, 
M. E. Jones, R. Shaw and L. 
Wright. 


BRITISH film directors, screen- 
writers, technicians, eic., who plan to 
visit the Cannes Film Festival are 
reminded that admission to the film 
shows has to be arranged before 
departure through the British Screen 
and Television Writers Association, 
7, Harley Street, W1. 


E. A. | 


abolition. 

A tax report was presented to the 
meeting by Wyndham Lewis (Cardiff) 
} and during discussion much concern 
was expressed regarding a possible 
increase in the levy. Mr. Lewis said 
it was obvious that the producers 
would try and recoup the estimated 


| 
} 


of falling attendances. 

Despite Dennis Owen's (Treforest) 
assurance that the levy question was under 
active and thorough consideration by the 
appropriate CEA committee, the meet- 
ing agreed to submit to the Board of 
Trade that the producers would also 
| benefit from ET reduction. 
| 


‘Both Ways’ 


This should be borne in mind when | 


| amy increase in levy was considered, stated 
| Henry Ponking (Cardiff). ‘‘ By seeking 
to increase the levy they (the producers) 
are trying to have it both ways,”’ he 
said. “The producers will get their 
money twice from ET reduction and in- 
creasing the levy.”’ 

The chairman, Harold Jones (New- 
bridge), reported on the General Couficil 


ing special attention to the delay in three- 
day bookings 

George Newell (Swansea) was concerned 
about the three-days’ booking delay and 
proposed that the CEA should make 
another approach to the renters on the 
subject. 
concerned with and not the delay in any 
particular film,’’ he said “7 think we 
should send a letter to head office pro- 
testing at the continued delay in obtain- 
| ing three-day bookings.”’ 
This was agreed 
Two important dates announced by the 
| chairman were Wednesday, May 7, when 
a presentation dinner will be held at the 


Park Hotel, Cardiff, and Friday, May 30, | 


when the CEA president is due to address 
|} an open meeting of the branch. The 
dinner will be in honour of Arthur Watts 
(Cardiff), who recently retired after 40 
years as hon. treasurer of the branch. 


RANK-ANGLO 
CONTEST 


| WINNERS of the amateur talent 
| contest arranged jointly by Rank and 
| Anglo Amalgamated in connection 
| with the film “6.5 Special” were a 
| vocal quartette from Cardiff, The 
Weavers. 

| The group won the contest at the 
| grand finals held on Friday last week 
at the Gaumont State, Kilburn. Their 
| prizes: a cheque for £100, a guest 
spot in Saturday's TV show “6.5 
| Special * and a recording test with 
EMI. 


| in eight cities. Judges on Friday were 
| Russell Turner, producer of “6.5 
| Special *” on television, Harry White- 
head of EMI, Andrew Gray of New 
| Musical Express and Peter Jones of 
or Mirror. 


In a stage show accompanying the 
grand finals, many of the artists from 
| the “6.5 Special” film appeared. 


£1 million loss sustained as the result | 


report of the Bookers’ Committee pay- , 


** It is the general privciple I am | 


| 
The contest began two wecks ago | 


BKS Studying 


Presentation 


THE BKS is to appoint a com- 
mittee to study every aspect of film 
presentation, with a view 1o raising 
standards in cinemas throughout the 
country. This decision was an- 
nounced by Anthony Rigby at last 
| week's annual meeting of the Theatre 
Division of the Society. 

Mr. Rigby recalled the excellent 
work done by the film damage 
advisory committee, which had com- 
prised representatives of various 
trade associations, but which was 
|now defunct. It had been fek that 
its place should be taken by a com- 
mittee under the auspices of the 


| It had been agreed that a commit- 
|tee for the improvement of screen 
| presentation should be formed, con- 
| sisting originally of three members 
from the Theatre Division and three 
from the Film Production Division. 
Its findings would be published by 
the society. 

Supporting the proposal, R. H. 
Cricks stressed the need for co- 
operation, with the CEA, without 
which the independent cinemas— 
which most needed guidance—would 
not be interested. 

Mr. Rigby was able to report a 
| successful lecture season of the 
| Division, and indicated the arrange- 
ments for the following lecture 
|session. Lectures would, it was 
|hoped, be held at the Twentieth 
| Century-Fox theatre in Soho Square. 
| Liaison with the branches had 
| resulted in meetings being held in 
| Manchester and Leeds. 
| Thanks were conveyed to 
|Ipeat KinemMa for its 
| support of the Division. 


THE 
consistent 


COLUMBIA'S NEW 
APPOINTMENT 


LOUIS J. BARBANO was elected 
| financial vice-president of Columbia 
| at a meeting held recently. Mr. Bar- 
| bano is also a director, chairman of 
| the finance committee, and vice-presi- 
| dent of Columbia International Cor- 
| poration. 

He has been identified with Colum- 
| bia and motion picture financing since 
| the early "20's and is well known in 
| Wall Street. 


THE ALHAMBRA 


cinema, 


Barnsley, has been sold to the Odeon 
Group which has occupied the pro- 
perty on e@ lease for many years. 


oe 


BIRMINGHAM 


The Levy 


‘LEVY UNFAIR TO 
SMALL CINEMAS' 


THE VIEW that smaller independent cinemas are bearing more than 
their fair share of the statutory levy was expressed by A. Dowding at the 
monthly meeting of Birmingham branch, CEA 

Consideration of the levy followed ian ee aree 
he branch's review of the Budget | °° ; "make ” any : soead 4 oo 
concessions after members had been | admission charges until they had received 
told that a circular from CEA head confirmation of any changes in the sca 
quarters was being issued in a few f tw Statutory levy, expected to be 
days recommending that seat prices | @™Mounced by the President of the Board 
should be held steady for the time f Trade within the next few weeks 
being, as it was understood that the A. Dowding then moved a resolution 
President of the Board of Trade | "3 A gene on es levy = add 
would be consulting with the Films SS ee ee 

come from the higher priced seats He 
Council in the near future i that the larger first-run houses were 
The branch vice-chairman, A. G. | P4¥ing proportionately less than the 
May. who mentioned the forthcoming ~—s rs Seren Gaames. sUneugn te 
J had full benefit from British films Mr 
circular, said it was not expected that Dowding suggested an extra id. levy f 
any new statutory order would be ery additional Is. on the seat price 
effective within six weeks or two | above 2s. 6d 
months. The circular, he said, also K Jones said it was probable that 
referred to “a popular misconcep 4 effort would be made to raise £4 
tion" that prices in future must be | millions from the levy, and it did not 
in multiples of 3d This was being | @Ppear that an increase on the scale sug 
pointed out was not the ca said —- by Mr Dowding would b 
Mr May ecessary 
° Mr. Dowding agreed to withdraw his 
Pa ~ An aa is a ’ Budyget re ition after B Davis had assured 
- x - B. . 4 —_— aid h m t it his point of view was appreciated 
Paign ncluding me mbers of the All In E ms Cc as oo Ragan 
dustry Tax Committee, head office staff ited by Sir David Eccles 
4 nemo = 7 yo = B. T. Davis reminded the meeting that 
branch to the AITC. said Mr. Jervis v7 CEA had been engaged in the tax 
ampaign for three years and as a result 
ts p cal fund had completely gone 
ya . This year they had engaged outside pro- 
GC Resolution fess il help, which had been expensive 
but w worth while, and it was probable 
council | that their share in the cost of the cam- 
ral Post- | paign would amount to £20,000. Some 
since aNY | members had not been paying the 10s. a 
ine cax iT he Association political fund 
d remain | but he hoped they would now include 
} payments 
I R. Ra ng ben ae en Earlier in the meeting, after A. G. May 
sions, not gross, and the elegy A “ vad =reported n matters considered by 
the higher price : would meen in “ - cr bookers committee, Jones _re- 
in net admissions, unless the Pres ee ferred to talk in the trade to the effect 
of the Board of Trad Recent sha . * that CMA n Streamlining its Organisa- 
actos, tm it oun ee ~ wht tion, was considering making a _ single 
which he himself was pe — ‘d , circuit out of the Odeon and GB circuits 
eetleneted that there « id pag yg with a subsidiary circuit for booking pur- 

_ . ‘ woun 4 per | poses such as ABC had Such a move 

a Sens GS tae but on the present | would be a matter of great seriousness to 
cee ” a independent cinemas and to ABC, said 
ay rut r Mr es 
he intended A. G. May recalled that when the two 
. circuits were united in CMA an assurance 
tention was to | was given that they would not be made 
ghtly more than nto a sing circuit 
pated. This anti- B. T. Davis said he recalled the merger 
£5} millions, but | in his first term as national president 
getting about £24 | The then President of the Board of Trade 
ns wer being | was afraid of the formation of a mono- 
cru to exhibi- | poly and intended to put preventative 
ald be taken gisiation on the statute book, but he 
vy, but until some was @ on undertaking in writing that 
the two rcuits would be treated as two 
in ut competitors would be pro- 
ec 
said he had had _ corre- 
p ie with John Davis within the 
re ast few months on the question raised in 
n felt | the bookers’ committee, that the Odeon 
it heatres wer being given better releases 
mak in GB 
Seat prices Noth more serious could happen 
a th ha vat the two circuits could be com- 
Is. 104,. 2s. Id yined. It may have to happen in the re- 
anisat of th ndustry but not unless 
© new tax scales , were safeguards for independent 
verall percentag xhib s 
gh und = the was Mr. Jones said they could plead great 
KRS this matter hange umstances since the under- 
sort for a stand king was giv It was a danger in his 
still in 5 revealed that he had " 
been in CEA headquarters and Referring to the Odeon getting the bet- 
had bee he points that were being " Miles Jervis said a report had 
made tix jar men ed abov aid that films were on a sellers’ market 
This mad lear, he said, that sea und the seller was entitled to pick his 
~- Is id and 7d. w me 8 1 with customers. He did not think CMA was 
we of fa istoms and excise 
After t liscu ’ e brancl continued on page 32 
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MANCHESTER 


Tax Collection 


TAX DEFAULTERS MAY BE 
ASKED TO FIND BOND 


“ THE TAX relief is not what we anticipated and the CEA will if necessary 
continue the fight in the committee stages, but half a loaf is better than none,” 
declared chairman J. Mather at the quarterly general meeting of Manchester 
and District branch CEA. It was decided to send a message of appreciation 
to the AITC, with best wishes for further success in the future efforts for 


otal abolition. 

AITC, on which the CEA is repre- 
sented, put forward an excellent case 
for total abolition, said the chairman, 
and thanks were due to this com- 
mittee and, in particular, to Sir Alex 
King. 

What exhibitors gained by the tax 
concessions would more than pay 
their subscriptions to the CEA. It 
would also be seen from the Budget 
statement that the Chancellor of the 
Exchequer, in consultation with 
Customs and Excise, was going to 
make tax collection easier for them- 
selves and for exhibitors. 

This autumn there would be no tax 
stamps or tax tickets and no bonds would 
be required as at present Everyone 
would be on certified returns. If anyone 
defaulted, however, Customs amd Excise 
would probably insist on him finding a 
bond 

Asked by J. E. Moorhouse if any infor- 


|} mation was available of proposed altera- | 


} tions in the production fund levy, the 
| chairman replied: ** We have no informa- 
| tion, but I think it will be increased to 


yield a total revenue of £34 million 

On the subject of admission prices, 
A. T. Frost (ABC), stressed that so far 
as his company was concerned the prices 
would remain as at present so far as 
the amounts Came to multiples of 34. In 
the cinemas where there was a 2s. 4d 
the price would be adjusted to 

the 2s. 2d. seats reduced to 2s., 
and the Is. 10d. seats to Is. 9d. These 
adjustments to multiples of 34. wete being 
made to simplify the calculation of the 
334 per cent. tax. 

He added: ** There will be no price 
cutting The prices will remain as they 
are now except where there are 
anomalies 

Vv. O. McNiff: My prices are Is. 10d., 
2s. Id., and 2s. 7d., and I want to get 
some idea of what other exhibitors are 
going to do. 

D. Paul 
intention of 
cutting 


(Essoldo): 
Essoldo to 


It 
Jo 


the 
price- 


is not 
any 


Price Cuts 


When the chairman said that it would 
be folly to cut prices in view of 
state of the trade, S. Wild commented 
“*I think many exhibitors are consider- 


ing increasing their prices because they 
have not got the concession they had 
hoped for 

T. E. Robinson said that following the 


discussion at the last meeting of the com 
mittee, on the desirability of Good Friday 
licences being granted at the same time 
as the general licences, he contacted the 
officials at Manchester town hall 

He was informed that in Manchester 
it was only necessary for the exhibitor 
to send details of the Good Friday pro- 
gramme to the chief constable for 
approval; there was no need to make 
application to open This information 


| was given by the police department and 


| the 


solicitors department 


Mr. Frost pointed out that there was 


the | 


Manchester Mr. Moorhouse said that 
he had received that morning a letter 
from the Salford town clerk intimating 


that applications for licences to start on 
September 1 should be in by May 1. 
There was no mention of Good Friday. 


Trevor Taylor said that in the area 
away from Manchester and Salford—non 
county boroughs under the authority of 
the Lancashire County Council—provision 
was already made in the standard licence 
for Good Friday licences to be granted 
at the annual sessions. 


Exhibitors who experienced difficulty 
should ask the justices to make the clause 


operative. At the moment, the clause 
was optional. The branch office would 
support such applications. The branch 


proposed to take this matter up im the 
Manchester county area as a test Case. 


An Advantage 


the last meeting of 
general council, the chairman said it was 
decided to refer the subject of film ex- 
cerpts on TV to the joint Committee of 
the five associations. The opinion of the 
branch committee was that film excerpts 
were detrimental, but if they were pre- 
sented as a planned programme, they 
could be advantageous. At the present 
time the trade had no control over what 
was shown. 


J. Brearley 
an advantage if 
in their selection 


The chairman drew attention to the 
Scottish branch resolution in GC, for the 
overhaul of booking and a new form of 
contract to be drawn up with the CEA 
and KRS, branches were asked to submit 
suggestions for consideration. Members 
should study the terms of the film con- 
tracts and put forward suggestions which 
could be discussed by the branch com- 
mittee and, if necessary, delegates could 
be instructed to bring them forward in 
London. For instance, there was the 
question of carriage—exhibitors should 
pay only one way and not both ways. 


After referring to the meeting of film 
bookers held in London, the chairman 
said that it had been suggested that the 
branch should hold a meeting of film 
bookers in the branch area. 


H. Woolf suggested the meeting should 
be held before May 4 when the new 
entertainments tax rate comes into opera- 
tion. That meeting could also consider 
film contracts and break figures. 


At outset, the 
was the first quarterly general 
since the fusion of the Manchester and 
Salford and the South and East Lan- 
cashire branches CEA. He had had the 
full co-operation of members of the com- 
mittee on which there were representatives 


Reporting on 


These excerpts could be 
the trade had some say 


chairman said that 
meeting 


the 


of the circuits and independents, all 
working for the same cause. He was 
anxious that the general meetings should 


become popular and for people in the 
body of the hall ’’ to bring their problems 
for discussion. Mr. Mather added that 


| he would invite the president of the CEA 


nothing in the licence to say that cinemas | 


could open on Good Friday. 

It was agreed that Mr. Robinson 
should ask the Manchester authority for 
the particulars given to him verbally, to 
be put in writing. D. L. Jones suggested 
that application should be made to the 
Salford authority to fall into line with 


to attend the next quarterly general meet- 
ing of the branch 


A. E. Wright suggested that a luncheon 
should be held to celebrate the fusion of 
the two branches. The chairman replied 
that the suggestion of holding a luncheon 
in conjunction with a meeting had already 
been made by Mr. Frost and would be 
considered. 
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NORTH-WESTERN 


Seat Prices 


‘Seat Prices Should 
Be Rounded Off’ 


NORTH WESTERN CEA has decided to make the following recom- 


mendation on seat prices: 


Where seat prices are not at present based on 


units of 3d. in the taxable range, the exhibitor should, at his own discretion, 
make up or down adjustments to a rounded off figure in respect of taxable 


seats. 
P. M. Hanmer, referring to enter- 


tainments duty, said that previously | 


there had been a Jot of anomalies in 
seat prices owing to the incidence of 
taxation. 

This was a good time to recom- 
mend a general policy, particularly 
whether to put 2d. on Is. 10d. seats, 
take 1d. off 2s. Id. seats, etc. 

W. J. Speakman remarked that 
there was an anticipation that seat 
prices would be rounded up or 
rounded off to stages of 3d., bearing 
in mind that the Chancellor would get 
one penny of every threepence on 
seats selling at over Is. 6d. 

The chairman (R. P. Rutherford) said 
he thought the majority of exhibitors 


would be attracted to the idea of taking | 
rather | 


one penny off the Is. 10d. seat 
than put up the price of that seat to 2s. 


| requesting 


and the levy goes up from jd 


to jd. per 
seat, then al! tax abolition 
would go 

Some pointed 
PRS fees 


the benefit of 


‘ remarks were made on 
The chairman said the PRS was 
some astonishing things and 


| Many meetings would be required to iron 


| them 


m out. It was unfortunate that this 
subject should arise at the worst time in 
the history of the trade 

’. J. Speakman said the Customs and 
Excise was proposing to abolish the use 
of gummed stamp tickets for entertain- 
ments tax, also the use of rolls of tickets. 
Arrangements were being made for more 


use to be made of certified returns. An- 
other proposal was to waive in certain 
| Cases, without surrendering, the right to 


Very few, if any, would want to Step | 


up the 2s, Id. seat to 2s. 3d. and per- 
haps they would make the 2s. 4d. seat 
2s. 3d. It had been made clear that the 
tax reduction was intended to ease the 
difficulties of exhibitors, not to pass on 
to the public. 
G. H. Lee: The public, we hope, will 
get better pictures 
It was reported that two cinemas which 
had reduced matinee prices as an experi- 
ment, which had not proved satisfactory, 
had reverted to their former seat prices. 
¢ chairman reported that a telegram 


the annual bond to cover entertainments 
duties payable. 


Apprenticeship 


A report was given of zonal and local 


| committees on the apprenticeship scheme. 


} it Was 


P. Rutherford stressed how important 
for independent exhibitors to be 
more actively interested in 
which was intended to promote the supply 
of well-trained operators : 
It was planned to convene a meeting 


| of managers responsible for the direct en- 


had been sent by the branch to the All | 


Industry Tax Committee and the CEA, 
expressing thanks and congratulations for 
their splendid efforts in the tax campaign. 


Appreciated 


These, it was Stated, were much appre- 
ciated by exhibitors in industrial areas and 
by the smaller halis. 

The telegram added: ‘‘ Next campaign— 
tax abolition and more films.”’ 

** Although many of us feel we should 
have had complete relief from the tax, 
we are very grateful for what we have 
received,’ said Mr. Rutherford. 

W. J. Speakman agreed that the cinema 
industry must still press for total abolition 


| for 


| meet in Blackpool in six or seven weeks’ 
| 


| rolling 


The tax relief granted would not prevent | 


the closure of some small halls The 
Labour party was preparing amendments 
for budget proposals and would fight 
them through the committee stages of the 
Finance Bill. 


The question of the production levy was 
now under consideration. The producers 
had budgeted for £34 million, which was 
not likely to be forthcoming, but they 
could seek a levy provision up to £5 mii- 
lion. 

The Chancellor had said he was dis- 
cussing the situation with the President 
of the Board of Trade, but if it meant 
another £14 million or £2 million was to 
be raised by levy, the tax relief would 
not be the help exhibitors expected. 

Any such proposal would be resisted. 
Application had been made for a deputa- 
tion to be received by the Board of Trade 

From the Treasury point of view tax 
and levy were not linked subjects—one 
concerned the Treasury and the other the 
Board of Trade. Exhibitors, on the other 
hand, considered they had to be taken 
together. 

R. P. Rutherford: Will the KRS adjust 
break figures for marginal relief in a man- 
ner similar to what has been done in the 
past? Mr. Speakman: That we assume is 
being accepted automatically. We assume 
the Perkins plan will apply 

. M. Hanmer: If you have a cinema 
whose admission prices are 9d. and Is., 


gagement of staff and to urge 
influence boys employed in 
rooms to become indentured 
The Liverpool classes had been running 
two years, but the branch was 
alarmed to find there was not a sufficient 
intake of boys for the four years plan 
The three Lancashire CEA branches had 
set up a zonal committee which would 


them to 
operating 


time. 

Added Mr. Rutherford: The industry is 
suffering acutely because we are not en- 
sufficient juniors 

The meeting was informed that the 
secretary had been in touch with exhibi- 
tors in Ellesmere Port and Widnes whose 
local authorities had entered into com- 
Petition with cinemas by providing enter- 
tainment in public halls. The branch had 


| Offered assistance to its members by 
| acquainting local councillors of the 
| cinemas’ complaint and requesting them 
to ventilate it at the meetings of the 
| appropriate council committees. 

Replying to Mrs. C. R. Johnson, who 


| asked for information about trading from 
| a cinema kiosk which had a street front- 


|}and would be treated as a shop. If 


age, the chairman said that it would come 
under the provisions of the Shops Act 
the 
kiosk was in the cinema and the general 


| public did not have access to it, it could 


remain open as long as the cinema was 
open. 

On behalf of members, J. T. Watts ex- 
pressed sincere thanks to the branch 
officers and committee for their work for 
tax relief. 

The chairman: It was a joy 
but it was also a task imposed upon us 
Self-preservation, you know, is the first 
law of nature 


_ West Lancashire to 


Meet at Preston 


WEST LANCASHIRE CEA will 
hold their next meeting at the Bull 
|and Royal Hotel, Preston, tomorrow 
| (April 25). Main subject on the 
|agenda is the delegates’ reports on 
' general council meetings in London. 


LEEDS 


The Budget 


A Shot In The Arm 
Says Prendergast 


“ THE Chancellor’s Entertainments Tax reduction is a shot in the arm 
for a lot of people, even if it is not what we asked for. We must thank 
the Chancellor, but indicate that it is not enough and express the hope 
that he will make it an interim reduction and that he may yet see his way 
in fairness entirely to free our entertainment, as other entertainments have 


been freed of this tax.’ 
This was how J. X. Prendergast, 


| chairman of the Leeds and District 


branch, CEA, summed up the Budget 

concession at the April meeting. 
Continuing, Mr. Prendergast said: 

““When the Chancellor said it was 


| not his job to protect every cinema 


against other forms of entertainment, 


| he needs to be reminded that it was | 


the scheme | 
comfort in these cinemas which exhibitors 


| market is 


his department that over several years 
has taxed cinemas out of a compe- 
titive position. 

“The Chancellor is willing to save 
them now, but it was his department 
that choked the life ovt of them by 
taxation. How can these cinemas be 
competitive when they have been so 
crippled that they cannot maintain 
their furnishings, equipment and 
general amenities; how can they give 
a standard of comfort in keeping with 
the improved standard of living of the 
people? 

** Patrons expect a higher standard oi 


have been unable to provide because pre- 


vious Chancellors have ignored our pleas 
for release 
** One must not forget also that these 


cinemas, large or small, are part of the 
home market and a strong, vigorous home 
essential if the British film 
industry is to compete in the world mar- 


to pursue this latter point at this stage 
but it was brought up again later.) 

Mr Prendergast called for other 
opinions on the Chancellor's concession, 
and T. W. B. Lambert agreed that the 


| Chancellor should be thanked for what he 


has given the trade, but that it should be 
made clear to him that it was not enough 
and that nothing short of total abolition 
would in fairness meet their case. There 
was, he said, no justification whatever 
for keeping the entertainments tax on 
cinemas alone. 

Very few other entertainment businesses 


| had developed an industry that has earned 


'so much for the country, 


| Lambert, “I 


| Government 18 


kets. Every cinema kept open is good for | 
| Concern 


our business, and good for the town in 


which it is situated, and good for the 
| country 
**The Chancellor has given relief to 


the industry to the extent of £14 million 
We have not got enough even in an 
interim reduction. We are at least £2 
million light and already people in various 
sections of the indusiry are clamouring 
for their cut out of this concession from 
the Chancellor. 

**The AITC has done a great job of 
work. This, what can only be regarded 
as an interim reduction in tax, has given 


us, as exhibitors, a hope—a spot of hope | 


—and my advice to exhibitors is to close 


| their ranks. If ever there was a time it is 
| now that they should get together, press 


to do it, | 


for total abolition of a tax that con- 
tinues unfairly to discriminate against 
cinemas while letting other entertainments 
go free of it, put our houses in order 
and seek by every device of showmanship 
to present an entertainment that will win 
back for us public favour 


Interim Reduction 


“We can only regard this as an in- 
terim reduction, which for some, unfor- 
tunately, is too little and too late. Every 
| cinema kept open is, I repeat, good for 
the business. You get no tax reduction on 
an empty seat. We must go all out to 


attract and win back the public and what- | 


ever is done elsewhere would like to 
see a move made in Yorkshire on the 
lines of a better business campaign—a co- 
| operative effort by the Leeds, Bradford, 
Sheffield and Hull branches of our Asso- 
| ciation. 

“I don’t want to be accused of start- 
ing any splinter movement, but God helps 
those who help themselves, and in these 
days of new film renting and selling 
arrangements I think there is a lot 
happening in our business 
light, a reconsideration, and an 
| change of views and opinions. (Neither 
‘Mr. Prendergast nor anyone else sought 


| David Eccles, of 


| full year, 


} 


and no other 
entertainment has to maintain a produc- 
tion industry as the cinemas have to 
“While being thankful for what the 
Chancellor has done for us,’’ said Mr 
think we are still erititied 
to go back to him and say we want totat 
abolition.”” 

Mr. Lambert also made the point that 
the trade should protest against the 
Chancellor’s words to the effect that the 
entitled to determine 
whether an exhibitor remains in business 
or not. 

John Goldstone said 
justification, morally or ethically, for a 
continuation of any sort of discrimina- 
tion against the cinema industry in this 
matter of entertainments tax It was 
unjust that the cinemas be asked to carry 
this burden when other entertainments 
have been fully relieved of their burden 


there was no 


T. C. Shayler, Mrs. Beardsali, and 
others, expressed concern as to what the 
government was likely to do when Sir 
the Board of Trade, 
talked of raising the rate of the statutory 
levy and said he had it in mind “to go 
somewhat further and fix the levy to pro- 
duce rather more than £3} million im a 


Mr. Goldstone: We shall, I am afraid, 
have to accept the fact that there is to be 
an additional levy, but in view of the fact 
that we have to pay levy and make a 
contribution to British film production 
we should definitely make it clear to the 
Chancellor that we do not think we have 
got enough and that we hope he will see 


his way to agree to abolition of the 
entertainments tax 
The meeting then turned from further 


discussion of the ET and asked ebout the 


| Sunday Opening Charity Levy, which in 


that calls for | 
imter- | 


view of all that is happening in, and to 
the cinema trade today must be regarded 
as another quite unfair impost and bur- 
den the trade has to carry 

After a short discussion the meceting 
resolved that the secretary should write 
te the Town Clerk of Leeds requesting the 
City Council to consider the reduction of 
the S.O contribution to a neminal figure 

There were some further questions from 
the body of the meeting about the chapr- 


man’s suggestion of a joint meeting of 
Leeds, Bradford, Shefficld and Hull! 
branches to discuss the present state of 


the business, the various changes that are 
being made in renting and selling arrange- 
ments, and particularly to have an inter- 
change of ideas on a proposed better- 
business Campaign 

The question of calling a special mecting 
to deal with these matters in Yorkshire 
was discussed and the meeting expressed 
itself as in favour of such a meeting and 
there is a likelihood of such a mecting 
being called in the near future when the 
| Budget and the ET discussion is out of 
ithe way. 


m company in the world * The GREATEST film company in the world * The GREATEST 


20th CENTURY-FOX presents 


Jerry Wald's 


PEYTON PLACE 
at the WARNER 
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Al Lichtman’'s 


THE YOUNG LIONS 
at the CARLTON 


David O. Selznick’'s 


A FAREWELL TO ARMS 
at the RIALTO 


Rodgers & Hammerstein's 


SOUTH PACIFIC 


at th DOMINION 


YOU CANNOT DO WITHOUT 


“20th CENTURY-FOX presents” 


The GREATEST film company in the world - The GREATEST film company in the world — 
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UP WEST 


OUR FILMS 


An Orchestra For 


The Big 


THE BIGGEST current success in 


the West End is “* Dunkirk ~ (MGM 
Metroscope — British), at the 
Empire. The film runs over two 


hours, but, judging by the enthusias- 
tic reception given it by all types 
of audiences, not a moment too long. 
It has no second feature or “ shorts,” 
but the Melachrino Orchestra pro- 
vides the “ curtain-raiser.” 

What's more, it’s getting a hand, 


thereby proving that picturegoers 
welcome the escape from tired fill- 
ins. 


THE RECEIPTS at the Astoria, 
Charing Cross Road, where “ Around 
the World in 80 Days” (United 
Artists—Cinestage) has become part 
of the fixtures, are amazingly consis- 
tent. It, too, is preceded by live music 
and they tell me that the innovation 
is highly appreciated. 


A SIMILAR policy has been 
adopted at the Plaza, home of “ The 
Ten . Comandments  (Paramount— 
VistaVision), a phenomenal hit. No 
doubt about it, an orchestra prior to 
a film gives audiences that essential 
great occasion feeling. 


“PEYTON PLACE” (Twentieth 
Century-Fox — CinemaScope) has 
never let up during its stay at the 
Warner Theatre and the only reason 
for its departure is the fast approach 
of its general release date. A mag- 
nificent screen version of the sensa- 
tional best-seller, its triumph on tour 
is as certain as Quarter Day and a 
darned sight more welcome. 


se +s ” 
DAVID SELZNICK’S “A Fare- 
well to Anms”” (Twentieth Century- 
Fox—CinemaScope) is now at the 
Rialto, Coventry Street, as well as 
the Carlton, Haymarket, but the 
latier changes its programme to- 


morrow. Not because “ A Farewell to 
Arms” is flopping—far from it! 

but to accommodate “The Young 
Lions” (Twentieth Century-Fox— 
CinemaScope). The last-named, a 
remarkable World War II melo- 


Occasion 


drama, is distinguished by Marlon 
Brando's brilliant performance as a 
disillusioned Nazi officer 


om © oe 
IS THERE money in_ horrific 
war pictures? If the cash taken by 
“The Camp On Blood Island ” 


(Columbia-MegaScope-British) — over 
the week-end at the London Pavilion 
is any criterion, the answer 
definitely be in the affirmative. 
seen for myself great activity < 
“ The Pav.” Incidentally, many 


the wise boys strongly fancy the 

chances of this X certificate offering. 
Ae * * 

THE HEFTY impact of “ Desire 

Under the Elms ” (Paramount—Vista- 

Vision) on the Leicester Square 


Theatre box-office is an eloquent reply 
to another question, namely: “ Is 
there room for classics on the 
screen?” A picturisation of Eugene 
O'Neill's sombre, but thoughtful, play 
about life on a nineteenth century 
New England farm, is attracting all 
classes. Give it serious consideration. 


DISNEY’S * Old Yeller * has really 
caught on at Studio One, Oxford 
Street. It's simple fare, but its heart’s 
in the right place, and the juvenile 
players and canine hero are captivat- 


ing. Young and old are falling 
heavily for it. 
s s # 
* ROONEY ” (Rank—British) fin- 
ished comfortably on the right side 
at the Odeon, Marble Arch. As I 


said before, this ingratiating Irish 
comedy may well prove a turn-up for 
the book. Incidentally, its successor, 
“No Time To Die!” (Columbia 

CinemaScope—British), started well. 


OLD-TIMER Clark Gable, part- 
nered by the Forces’ favourite, Doris 
Day, is scoring freely with his latest 
film, ** Teacher’s Pet * (Paramount 
VistaVision), at the Odeon, Leicester 
Square. 


AND JUST for the records, “* The 
Bridge On The River Kwai ” (Colum- 


bia—CinemaScope—British) is _ still 
packing the Ritz, and coining money 
in the suburbs, provinces and sticks. 
It's bound to finish up the number 
one picture of the year. 


ON RELEASE 


NOW FOR the general releases. 
“Carve Her Name With Pride ” 
(Rank—British) certainly clicked 
during its North-West, North-East 
and South London runs. It’s a fine 
woman's film, as well as a great war 
picture, and the fair sex hasn't over- 
looked this salient fact, 


THERE ARE, too, very favourable 
reports on “ Paris Holiday * (United 
Artists—Technirama). The idea of 
teaming up Bob Hope and Fernandel 
has proved a clever and a profitable 
one. 


“ THE DUKE WORE JEANS” 
(Anglo Amalgamated—British) had 
no difficulty in capturing the family 
and teenage trade. Anglo’s other 
musical, * 6.5 Special ” (British), is 
also paying off with the masses and 
youngsters. 


2 =e ” 
THE SLEEPER was “™ Innocent 
Sinners ~ (Rank—British). This un- 


pretentious film has no big stars, but 
ts down-to-earth story earned it the 
plaudits of most audiences. Subse- 
quent run exhibitors, please note. 


cD 


Has The ‘Small’ 


Film Had 
Its Day ? 


ARE THE DAYS of standard-size 
black and white pictures num- 
bered ? I pose the question because 
the biggest and most persistent 
successes in America and here are 
“ Around the World in 80 Days” 
(United Artists—Cinestage) and 
“ The Ten Commandments ” (Para- 
mount — VistaVision), both of 
which are presented on the wide 
screen and run for nearly three 
hours. 

“ Peyton Place” (Twentieth Century- 

Fox—CinemaScope) also clocks 

well over two hours and a half, and 

did marvellously in the West End. 

The last-named has been booked to 

the Odeon circuit and this clearly 

suggests that CMA is not unaware 
of the vast potentialities of the 
marathon opus. 

The Young Lions” (Twentieth 

Century-Fox CinemaScope) 

absorbs 167 minutes and goes to 

the independents. The eagerness 
with which they have grabbed it 
and “A Farewell to Arms” 

(Twentieth Century-Fox—Cinema- 

Scope), another big ‘un, is proof 

that they, too, are fully alive to 

the changing pattern in film enter- 


> 


ent. 

Now comes “ South Pacific” (Twen- 
tieth Century-Fox — Todd-AO), 
which started an indefinite season 
at the Dominion, Tottenham Court 
Road, om Monday. It occupies 
approximately three hours, is prac- 
tically all the musicals rolled into 
one and represents a mighty stride 
in cinematography. 

Will these mammoth box-office 
attractions and others not men- 
tioned here eventually squeeze out 
the conventional monochrome job? 
I doubt it, but it would be both 
churlish and foolish to deny that 
the giant pictures, projected on the 
curved, wide and wrapover screens, 
have revived interest in our jaded, 
TV-menaced industry. 

It was Spyros P. Skouras, pioneer of 
CinemaScope, who gave the film 
business a much-needed shot in the 
arm. 

Here’s to Spyros Skouras! 


DOUBLE X 


ANOTHER SENSATIONAL 
PROGRAMME FROM 


<=> 


COULOURIS 


In the spotlight she 
STRIP -TEASED — 

in the shadows she 
collected her 
pay-cheque in shame ! 


Blonde in 
Bondage 


starring 


MARK MILLER + ANITA THALLAUG 


12 


Latest News from the Renters 


UA Claims Line-Up 
Will Smash Record 


UNITED ARTISTS 
19-year history. And 
B. Krim predicted that 


Pointing out company earnings 


for 
Zave 


earnings 
when he 


(nat 


have been steadily increasing each 
year since 1951, Mr. Krim Daienad 
there was no end in sight for United 


Artists’ continued progress and finan- 
cial improvemen 

He keyed this optimistic 
to what he called “ the most impres- 
sive roster of forthcoming product 
planned for UA distribution 
r. Krim’s statement highlighted 
his first annual progress report since 
the company became publicly-owned 
last spring. He announced that UA’s 
world-wide gross for 1957 totalled 
70,008,242 dollars compared with the 
1956 gross of 64,167,164 dollars 

Net earnings after taxes for the 12- 
month period were 3,262,466 dollars 
compared 4,106,497 dollars in 
1956 


forecast 


ever 


to 


Running Ahead 


Mr. Krim reported that UA’s gross 


revenues for the first quarter of 1958 
were running ahead of the 14,389,000 
dollars grossed in the comparable 
1957 period 

Turning to the future, the UA 
president forecast continued expan- 
sion in the years to come. “ We are 
a growing company,” he said “ and 


the end is not in sight.” 

Mr. Krim predicated his expecta- 
tions for still bigger carnings on the 
impact of public financing, which be- 
gan with the offering of UA stock 
last spring. The bulk of public moneys 
obtained last year, he declared, are 
now beginning to be reflected in the 
concentration of top product awaiting 
release 

To illustrate the scope of the com 
papy's new product inventory, Mr. 
Krim reported that in a recent 10-day 
period he and his partners pre-viewed 
six new films which have an antici- 
pated combined world-wide gross of 
50,000,000 dollars or more 


Best Seller 


These were ‘God's Little Acre.” 
the Anthony “ Security film ver 
sion of Erskine Caldwell’ s best seller 


‘Kings Go Fort h,” the Frank Ross 
production ‘Paris Holiday,” Bob 
Hope's Tolda production * Run 
Silent, Run Deep a Hecht-Hill-Lan- 


caster production The Big Coun- 
try,”’ the William Wyler-Gregory Peck 
Anthony-Worldwide production, and 
*The Vikings a Kirk Douglas pro- 
duction 
Krim and his partners are 
looking forw: ard 
Une 


also 
to big earnings from 
Parisienne,’ the latest film 
starring Brigitte Bardot. The picture 
will be released in association with 
Lopert Films 

The third factor that has heightened 
Mr. Krim's optimism can be found 
in the schedule of productions now in 
final editing or shooting, which he 
and his partners expect to see in the 


near future and in some 17 produc- 
tions now in preparation by 13 of 
UA's independent production organ 


isations for release in 1959 

In 1959, Mr. Krim said, the com- 
pany’s total release of what the com- 
pany calls “ blockbuster” features 


1957 
the 
1958 returns would be 


were a 
figures 


record for the company’s 
company president Arthur 
even greatcr 


will be expanded to two per month, 
for an annual number of 24. ese 
films will be distributed evenly at the 
rate of six features in each quarter of 
the calendar year. With supplemen- 
tary films, the full programme for 
1959 will include from 36 to 48 
mowuon pictures, 
Mr rim summed up his report 
ittributing much of the vigor and 
financial success of United Artists to 
the creative contributions of its inde- 
pendent producers. 

‘United Artists and its producers 
have mutually grown and prospered. 
We look forward to continuing these 
associations, and anticipate that they 
will be even more productive in the 
future than they have been in the 
past.’ 

The following is 
just completed, in 
or in preparation by 
independent 


by 


a list of features 
their final stages 
UA and UA’'s 


production organisa- 


uons:— 

GODS LITTLE ACRE, with 
Robert Ryan, Aldo Ray, Tina Louise, 
Fay Spain, Buddy Hackett; an 


Anthony Mann-Security Pictures pro- 
duction. Sidney Harmon producer ; 
Anthony Mann, director. KINGS 
GO FORTH, Frank Sinatra, Tony 
Curtis, Natalie Wood; a Frank Ross 
production. Frank Ross, producer ; 
Delmer Daves, director. PARIS 
HOLIDAY, Bob Hope, Fernandel, 
Anita Ekberg, Martha Hyer; a Tolda 
production. Robert Hope, pete | 

N 


Gerd Oswald, director. 
SILENT, RUN DEEP, Clark Gable, 
Burt Lancaster; a Hecht-Hill-Lan- 


caster production. Harold Hecht, 
producer; Robert Wise, director. 
THE BIG COUNTRY, Gregory Peck, 


Jean Simmons, Charlton Heston, 
Carroll Baker, Burl Ives, Charles 
Bickford: an Anthony-Worldwide 
production William Wyler and 
Gregory Peck, producers; William 
Wyler, director. THE VIKINGS, 
Kirk Douglas, Tony Curtis, Ernest 


Borgnine, Janet Leigh; a 
Douglas production. Jerry 
producer ; Richard Fleischer, director. 
1 WANT TO LIVE (formerly “* The 
Barbara Graham Story "), Susan Hay- 
ward; a Figaro, Inc. production. 
Walter Wanger, producer; Robert 
Wise, director. MAN OF THE 
WEST, Gary Cooper, Julie London, 
Lee J. Cobb, Arthur O'Connell; a 
Mirisch Company Inc. Ashton pro- 
duction. Walter Mirisch, producer; 
Anthony Mann, director. SEPAR- 
ATE TABLES, Burt Lancaster, Rita 
Hayworth, Deborah Kerr, David 
Niven, Wendy Hiller; a 
Lancaster production. Harold Hecht, 
producer; Delbert Mann, director. 
THE DEFIANT ONES, Tony Curtis, 
Sidney Poitier; Stanley Kramer, pro- 
ducer-director. THE GUN RUN- 
NERS, Audie Murphy, Eddie Albert, 
Patricia Owens, Everett 
Seven Arts production. Clarence 
Greene, producer; Don Siegel, direc- 
tor. THE HORSE’S MOUTH, Alec 
Guinness, Kay Walsh; a Knights- | 


continued on page 32 


Kirk | 
Bresler, | 


Hecht-Hill- | 


Sloane; a | 
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Big Campaign 
Supports 
‘Old Yeller 


THE BIGGEST promotion build- 


up for any Disney Film has accom- | 


panied the launching of * Old Yeller,” 
currently breaking records at Studio 
One. 

Focus point in a big poster cam- 
paign is the big illuminated site in 
the centre of Piccadilly Circus. 

The Daily Mirror has linked in with 
“Old Yeller” with a contest to dis- 
cover stories about brave dogs. This 
competition is running for five weeks. 

Winners will be given a two-weeks 
holiday, with special provision for 
their dog-heroes. The activities of the 
six prize-winners, 


copy over the 12 weeks involved. 

On television there have been so 
far, three build-up excerpts, while 
radio’s “* Movie-go-Round ” devoted 
almost 45 minutes to the story of 
* Old Yeller.” 

The film is based on a book by 
Fred Gibson, which Hodder and 
Stoughion are reprinting with a 
special film cover. 


WALD SCHEDULES 
SEVEN MORE 


AT LEAST seven more top-budget 
features are planned by Jerry Wald 
this year for 20th Century-Fox 
release. 

Already in production is “ Mardi 
Gras,” starring Pat Boone and Gary 
Crosby. Another subject to be pro- 
duced by Wald will be “ The Big 
War,” starring Joanne Woodward 
and Paul Newman. 

An August shooting date is planned 
for * March 9th,” with Cary Grant 
as the probable star. William Faulk- 
ner’s * The Sound and the Fury ” will 
start on September 7, with Yul 
Brynner starring, and Martin Ritt 
directing. 

Also on Wald’s schedule are Bob 
Hope’s “ Have Tux, Will Travel,” 
“ Sons and Lovers,” by D. H. Law- 
| rence, and “ Wild in the Country.” 

* Blue Denim,” a play currently 
on Broadway, has been purchased by 
20th soy -Fox for filming next 
year. ye written by James 
Leo Herlihy and William Noble, 
| deals with the emotional conflicts of 
| teenagers, and their inability to com- 
municate with their parents. 


Goetz to Produce 
For Columbia 


COLUMBIA has concluded a new 
multiple-picture deal with William 


Goetz Productions. Three films to be | 


made by Goetz for Columbia are :— 

“ They Came to Cordura,” 
novel by Glendon Swarthout; “ The 
Mountain Road,” a story by Theo- 
dore White; and “ The Franz Liszt 
Story,” a musical biography of the | 
| composer-pianist. 


as they take over | 
their holiday cottage, will make fresh | 


from a | 


1958 


RKO is Ready 
to Exploit 
“Rodan’ 


FOLLOWING its success on major 
circuits in many parts of America, 


| RKO Radio’s “ Rodan,” is to be 
launched in Eritain with major 
exploitation. 


Featured in the campaign will be 

a huge model of “ Rodan,” the 
monster prehistoric bird featured in 
the film. The model is being con- 
structed with a wingspan of 30 feet, 
| and will be mounted on a lorry for 
g tour, starting early next month, of 
| leading British cities and towns. 

A newspaper campaign for 
London and the provinces is being 
organised, featuring serialisations of 
| the film story, pictures and competi- 
tions. Blighty is already publishing 
the serial. 

Multi-coloured posters, depicting 
“ Rodan ™ on its flight of destruction, 
are to be sited in important streets, 
on transport, and at travel termini. 

“ Rodan,” which was filmed in the 
Far East, is the story of a nation’s 
war of terror against a monster 
hatched from a two-million-year-old 
egg in the depths of a Japanese coal 
mine. 


‘Anglo to Show 
Yard Thriller 


THE LATEST of Anglo Amalgam- 
ated’s Scotland Yard thriller series, 
‘Print Of Death” will be trade 
| shown at the Hammer Theatre on 
Tuesday (April 29) at 10.30 a.m. 

“Print Of Death” again features 
Edgar Lustgarten. The leading players 
are John Warwick, Tim Turner and 
Phil Brown. The film is produced by 
Jack Greenwood and directed by 
Montgomery Tully from the screen- 
play by James Eastwood. 

The Tommy Steele record from the 
sound-track of the Anglo Amalgam- 
ated film “ The Duke Wore Jeans,” 
has rocketed to equal top of the LP 
best seller charts. Tommy Steele's 
“78” record of “ Happy Guitar” 
and “Princess” also from the film 
has moved into the hit parade at No. 
5 in the British artists list. 

Three other records in the top ten 
all from “6-5 Special” are Jackie 
sgt s disc of ‘* La-Dee-Dah " (No. 

“ Grand Coolie Dam” by Lonnie 
lt. (No. 4) and “* Baby Lover ” 
by Petula Clark. 

“The Duke Wore Jeans” has just 
finished London release and it is re- 
| ported | to have chalked up box-office 
| figures in excess even of Anglo’s win- 
| ner of last year, “ The Tommy Steele 

Story’ and the same is claimed at 
| key situations all over the country. 

“6.5 Special’ after the first week 
| of London release, is doing very well. 
| Many personal appearances have 
been arranged at the theatres with 
| Jackie Dennis, Mike and _ Bernie 
| Winters, Jo Douglas and Pete Mur- 
| ray, Dickie Valentine, and Don Lang. 


“ ROONEY,” Pinewood’s _ Irish 
|comedy, will shortly be screened in 
| the ueen Elizabeth and other 
| Cunard liners. Cunard has also 
booked ‘“ Windom’s Way” and 
i The One That Got Away.” 
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KARLOVY VARY 


CZECHOSLOVAKIA 


JULY 12 - 27th 
XltH INTERNATIONAL 


-— i Les 
FESTIVAL 


This Film Festival will be the greatest in 
Europe. Held at Karlovy Vary, the beautiful 
spa on the edge of the West Bohemian 
mountains, people from all lands will meet 
to see some of the world’s finest films, to 
talk about them, to buy them and sell 
them. 
Whether you are actor, producer, direc- 
tor, technician, renter or just an enthusiast 
who cannot resist films and film folk, a 
visit to this great event will be well 
worth your while. 
You'll also be able to enjoy these spas 
of world renown, famous in the past as 
Carlsbad, Marienbad and Franzenbad. 


Last year 45 countries participated. This year will be greater still. 


IT! 


YOU CANNOT AFFORD TO MISS 


glad you came © 


Youll be 
CZECHOSLOVAKIA 


"... broad and unbiased international character which 1 ; 
| From the point of view of trade, life at Karlovy 


Vary is flourishing... ” 
"Il Paese Serra,” Rome on the 1957 Festival 


cannot be found in any other festival the world 
over . 
"Cinema Nuovo,” Milan on the 1957 Festival 


GET DETAILS FROM: 


CZECHOSLOVAK TRAVEL BUREAU CEDOK (LONDON) LTD 
45 OXFORD STREET, LONDON, W.1 


OR DIRECT FROM CEDOK NA PRIKOPE 18, PRAGUE-OR TRAVEL AGENTS 
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EDITED BY 


JOSH BILLINGS 


REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Blonde in Bondage 91 min. (X) = Mark Miller ... Romantic crime melodrama concerning an Ameri- Reliable “thick ear,” 
(Eros)—Swedish Anita Thallaug can reporter who busts a narcotics racket while particularly for the in- 
Lars Ekborg in Stockholm. Plot full-blocded, team work dustrial element (NC) 
hearty, sense of humour keen and backgrounds 
authentic Si 
Cabiria . HO min. (X) Giulietta Masina ... Comedy melodrama illustrating the hectic experi- Very good specialised hall 
(Mondial)—Franco-Italian Franca Marzi ences of a perky little streetwalker. Tale both fare (NC) 
Francois Perier poignant and funny, star clever, direction re- 
sourceful and sub-titles fluent 
La Garconne 105 min. (X) Andrée Debar ... Agfacolor romance set in the theatrical-cum-night- ee ey but accept- 
(Mondial)—French Jean Danet club world of Paris in the 1920's. Purple passion able fare for specialised 
Fernand Gravey and carefree comedy blend in providing sophis- audiences (NC) 
Jean Parédes ticated entertainment. Direction, photography 
and acting polished and assured se 
‘No Timeto Die! ... 103 min.(U) Victor Mature  ... CinemaScope - cum - Technicolor World War Il First-rate British booking 
(Columbia)—British Leo Genn melodrama, set in the Libyan Desert, about (C) 
Luciana Paluzzi five men who escape from an Italian prison camp, 
but with two exceptions, fail to survive tremen- 
dous hazards. Story closely knit, characterisa- . 
tion sharp, light relief apt and scenes of tank fF 
warfare highly spectacular Le ; 
{Smiley Getsa Gun ... 89min. (U) Keith Calvert ... CinemaScope - cum - Technicolor juvenile comedy Very good British booking 
(20th Century-Fox) Sybil Thorndike melodrama, unfolded in Australia, covering the (CC) 
—Australian Chips Rafferty further adventures of Smiley, a spirited nipper. 
Yarn disarmingly ingenuous, Keith Calvert 
engaging in name part, gags bright, backgrounds 
pleasing and theme song catchy 
tSouth Pacific = . 170 min. (U)  Rossano Brazzi_ .... Marvellous marathon Technicolor musical, adapted Box-office certainty (CC) 
(20th Century-Fox)—U.S Mitzi Gaynor from the phenomenal stage success and pre- 
John Kerr sented on the fabulous Todd-AO screen. Story 
of romantic attachments formed during naval 
operations in the South Pacific appealing, 
characterisation flawless, comedy bright, ever- 
green songs magnificently rendered, scenic 
qualities breathtaking and camera work out of 
this world 
Toughest Gun in Tomb- 71 min. (U) George Outdoor melodrama hingeing on battle between Reliable “ second” (C) 
stone, The Montgomery Texas Rangers and rustlers. Script somewhat 
(United Artists)—U.S Jim Davis involved but cast virile, surface action lively and 
Beverly Tyler backgrounds convincing 
*Up the Creek .. .. 83 min.(U) David Tomlinson .... Hammerscope comedy about a dizzy young naval Very good British light 
(Warner)—British Peter Sellers officer whose wild experiments with guided booking (CC) 
Liliane Sottane missiles cause him to be transferred to a decrepit 
destroyer, used for black marketeering. Team 
popular and resourceful, gags lively, romantic 
interest piquant and finale showmanlike 
*Womaneater .» TOmin. (X) George Coulouris Supernatural melodrama, titivated by sex, con- British title and _ star 
(Eros)—British Vera Day cerning brilliant, but deranged, scientist who “shocker” mainly for 
Peter Wayn comes a fatal purler while experimenting with cap and muffler trade 
serum to revive the dead. Acting and staging (NC) 
more than adequate, but plot serial-like 
Young Lions, The 167 min. (A) Marlon Brando’... CinemaScope World War Il melodrama, adapted Outstanding general book- 
(20th Century-Fox)—U.S Montgomery Clift from Irwin Shaw's best-seller, vividly describing ing (C) 
Dean Martin the effects of war on two Americans, a brash 
entertainer and a sensitive Jew, and a Nazi 
lieutenant. Vast canvas closely woven, acting 
impeccable, direction masterly, human interest 
strong, woman's angle subtle and backgrounds 
both authentic and widely varied 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOL'R 
SOUTH PACIFIC ind presented on the Todd-AO screen. It tells touches the heart, but contains much broad 
SP eaiattnah Cate Wan tecepingn (00). Tadd. of the romantic attachments formed by a middle- | comedy and many thrills, and also furnishes valid 
10. Photographed in Technicolor Directed by aged French planter and a young U.S Navy nurse, cues for evergreen tunes, magnificently rendered. 
Joshua Logan. Featuring Mitzi Gaynor, Rossano and a Marine lieutenant and a Polynesian girl, Its scenic qualities, too, are exceptional, and gain 
Brazzi and John Kerr. 15.390 feet. Release not ting World War If naval operations in the full benefit from Todd-AO lensing, which trans- 
fixed South Pacific, and, although a happy ending is scends both CinemaScope and Cinerama. One of 
denied the latter couple, everything turns out the best screen musicals ever, the film's bound 
MARVELLOUS marathon Technicolor musical right for the former. The composite tale, which to earn top grosses. Box-office certainty. 
nspired by the phenomenal Broadway and partly comes under the tender wing of ““ Madame Story.—Nellie Forbush, a pretty, uninhibited 
London stage success, written and composed by Butterfly,” and is flawlessly acted by its popular 


Richard Rodgers and -Oscar Hammerstein II, stars and well-known supporting players, not only continued on page 17 
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ASSOGIATED BRITISH presents 


Tall, dark and handsome . . . a hackneyed description 
perhaps, but it fits Guy Rolfe admirably. Since his first 
picture in 1942, Guy’s six-foot-four-inch frame and dark 
velvet voice have unwound the heartstrings of many 

a female admirer. At different times a professional 
boxer, speedway rider, Rolfe was a stage 
manager and actor in Ireland 
before entering British films. 
Country lover, Artist in oils, 
Rolfe prefers the quiet life... 
though still remaining a 

well known figure 

about town. 


AN ASSOCIATED BRITISH CONTRACT ARTISTE % 
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The favourite young actress of Hungarian film art... 


MARI TOROCSIK eee at the International Film 


Festival in Cannes 


1956 


MERRY-G0-ROUND 


1957 


TWO CONFESSIONS 


and 1958 


IRON FLOWER 


CRS, 


Director 
JANOS HERSKO 
Co-starring 
ISTVAN AVAR and 
LOLTAN VARKONY 


Produced at the World Distribution 


HUNNIA STUDIOS, BUDAPEST HUNGAROFILM, BUDAPEST 
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REVIEWS FOR SHOWMEN 


continued from page 14 


Navy nurse stationed on a South Pacific island 
in the early 1940's, captivates Emile DeBecque, 
grey-at-the-temples French owner of a vast plan- 
tation. Nellie soon reciprocates Emile’s feelings, 
and he tells her that he was forced to leave his 
native country after killing a bully. Captain 
Brackett, the CO, wants Emile, who has a unique 
knowledge of the area, to accompany Joe Cable, 
a young marine, on a special mission to a neigh- 
bouring island held by the Japs. Needing to 
know more about Emile’s past, Brackett orders 
Nellie to do some snooping, but she doesn’t relish 
the task. Meanwhile, Luther Billis, a wily sailor, 
persuades Joe to visit Bali Ha’i, a modern para- 
dise, and Joe and Liat, beautiful daughter of 
Bloody Mary, a tough native woman who does 
a lively trade selling phoney souvenirs, fall for 
each other. Nellie later learns that Emile has 
two little children, Ngana and Jerome, offspring 
of his marriage to a Polynesian, who had died. 
The news shocks her, and, distraught, she asks 
the CO for a transfer. Eventually, the authorities 
are convinced of Emile’s integrity and, because 
of his broken affair with Nellie, he agrees to 
join Joe on the mission, but before they depart 
Joe reluctantly tells Liat he can never make her 
his wife. Joe is subsequently killed, but Emile 
survives and obtains vital information. On his 
return to his plantation, Nellie, now more under- 
ae. and Ngana and Jerome, are waiting for 

im. 

Production.—The picture is not in the least 
subtle, but it has sincerity and vitality and a 
keen sense of humour, and these attributes, plus 
its many catchy tunes and superb scenery, en- 
hanced by Todd-AO, enable it to pattern stock 
situations into a screen play that possesses every- 
thing and is as fresh as paint. Mitzi Gaynor 
delights as the —— gen Nellie, Rossano 
Brazzi scores fluently as the mature Emile, 
France Nuyan captivates as Liat, and John Kerr 
is completely natural as Joe. Juanita Hall faith- 
fully re-creates her New York stage role as the 
cunning and conniving Bloody Mary, Ray 
Walston contributes a fruity comedy portrayal as 
the artful Billis, and Candace Lee and Warren 
Hsieh charm as Ngana and Jerome. The support- 
jing cast is impeccable, too, The songs are mostly 
dubbed, but not even the experienced eye or 
ear will detect this. The highlights include a 
spectacular tribal dance on Bali Ha’i, a riotous 
camp concert, hazardous flying through Japanese 
flak, and American sailors and soldiers preparing 
to embark from the beaches, and all neatly 
punctuate enthralling love scenes between Nellie 
and Emile, and Joe and Liat, staged against idyllic 
backgrounds. There is also a clever underwater 
sequence featuring Joe and Liat. Special filter 
* shots ” in sepia, yellow, green, red and purple, 
used to stress the film’s varying moods, don’t 
quite come off, but the straightforward Todd-AO 
camera work is out of this world agd has a 
genuine stereoscopic effect. latest stereo- 
phonic sound does real justice to the songs, 
namely, “‘ Some Enchanted Evening,” “ Cockeyed 
Optimist,” ‘Gonna Wash That Man Outta My 
Hair,” ‘“ Wonderful Guy,” “ Younger than 
Springtime,” “ Honey Bun,” “ This Nearly Was 

ine,” “ Dites-Moi,” “ Happy Talk,” “ Bali 
Ha’i,” “ Got To Be Taught To Hate,” and “ My 
Girl Back Home.” Whichever way you look at 
“ South Pacific,” it’s terrific entertainment and a 
mighty challenge to TV. : 

Points of Appeal.—Cheery and poignant tale, 
box-office stars and title, first-class characterisa- 
tion, great $, fine singing, good dialogue, 
outstanding scenic values, sensitive ae 
Todd-AO presentation, Technicolor and 
certificate. 


THE YOUNG LIONS 


Twentieth Century-Fox. American (A). Cinema- 
Scope. Directed by Edward Dmytryk, Featuring 
Marlon Brando, Montgomery Clift and Dean 
Martin. 14.987 feet. Release May 5, 1958 
OMNIBUS World War II melodrama, freely 
adapted from Irwin Shaw’s international best- 
seller. Presented in CinemaScope, it deals with 
the i t of war on two Americans, a brash 
entertainer and a sensitive Jew, and a German 


lieutenant, who embraces the Nazi creed, but lives 
to rue the day and is finally shot by the Yankees. 
The paths of the GI's frequently cross, but all 
three leading characters do not clash head on 
until towards the finish. Superb acting, particu- 
larly by Marlon Brando, and direction gives the 
overall unity and purpose and enables it to cul- 
minate on an ironic, yet hopeful, note. The time 
factor is not seriously considered, but although 
it runs for one hundred and sixty-seven minutes, 
interest seldom flags. Outstanding general book- 
ing. 

Story.—Christian Diestl, a lieutenant in the 
Wehrmacht, is stationed in occupied Paris early 
in World War II, but his belief in the Nazi cause 
begins to weaken when he sees how the French 
are ill-treated. On leave in Berlin, he is nauseated 
by the depravity of Gretchen, wife of Captain 
Hardenberg, his superior officer. He also jibs at 
the ruthless killing of British troops while serving 
with the Afrika Korps. During all this, Noah, 
a quiet American Jew, goes to a party given by 
Michael Whiteacre, a slick Broadway singer who 
had tried to dodge the draft. Noah gets to know 
Margaret Freemantle, Whiteacre’s fiancee, and 
falls for Hope Plowman, one of the guests. Noah 
and Hope marry before Noah is sent overseas, but 
Whiteacre artfully postpones his wedding. Noah 
and Whiteacre are posted to the same unit, but 
because of his Jewish blood Noah is cruelly 
pushed around by a sadistic captain. He strikes 
back and later Noah and Whiteacre save a GI 
from drowning at the risk of their own lives, 
and the experience sobers Whiteacre. Near the 
German border, Christian is sickened by the 
horrors of a concentration camp and smashes 
his gun in disgust. He then makes for the road, 
but Whiteacre and Noah, who are in the van of 
the advancing Americans, spot him and shoot 
him dead, 

Production.—The picture certainly gets around 
and the salient male characters blaze the trails 
that lead to occupied Paris, New York, Berlin, 
North Africa, London and a small Bavarian town, 
where the Yanks liberate emaciated prisoners 
from a concentration camp, and finally converge 
on the road where the Nazi meets his doom. Its 
tributaries, fraught with drama in which religion, 
racial prejudice, sex and pure romance play 
conspicuous parts, subtly underline its lofty 
motive, the folly of war. Marlon Brando, who 
acquires a convincing foreign accent, gives a bril- 
liant portrayal as the disillusioned Christian, 
Monigomery Clift gets under the skin of his role 
as the persecuted and courageous Noah, Dean 
Martin displays unexpected versatility as reformed 
heel Whiteacre, Hope Lange is most appealing 
as Hope, Barbara Rush shows spirit as the worldly 
Margaret, and May Britt scores as the sultry, 
two-timing Gretchen. Its supporting players also 
give of their best. The combat scenes—Britain 
is allowed some credit for the victory in North 
Africa—are thrilling, it has convincing atmosphere 
and detail and the dialogue is razor-edged. 
Definitely a big film in every sense of the word. 

Points of Appeal.—Gripping and thoughtful 
story, magnificent performance by Marlon Brando, 
box-office co-stars, tremendous canvas, best seller 
title and CinemaScope. 


NO TIME TO DIE! 
Columbia. British (U). CinemaScope. Photo- 
raphed in Technicolor. Featuring Victor 
laws. Leo Genn and Luciana Paluzzi. Pro- 


duced by Phil C. Samuel. Directed by Terence 
Young. Screenplay by Richard Maibaum and 
Terence Young. Director of Photography, Ted 
Moore. Musical Director, Muir Mathieson. 9,249 
feet. Release May 12, 1958 

EXCITING adventure melodrama, brilliantly 
photographed in CinemaScope and Technicolor. 
Set in the Libyan Desert, it’s about five men, an 
American, three Britons and a Pole, who escape 
from an Italian PoW Camp, but find the cards 
stacked against them, and with only two excep- 
tions, meet violent ends. A colourful and thrill- 
ing blend of fact and fiction, competently acted 
and directed, it cleverly employs popular and 
apposite byplay securely to bridge breathtaking 
scenes of tanks in conflict. “* Boy's Own Paper ” 
at its best, it’s bound to keep the “ ninepennies ” 
and yonnenes glued to their seats. First-rate 


British booking. 

Story.—Sergeants Thatcher, an American 
attached to the British Forces, and Kendall, a 
very pukka English NCO, Noakes, a born come- 


dian, Bartlett, a phoney Aussie, and a Pole, break 
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out of Campo 30 in the Libyan Desert. Carola, 
cousin of Thatcher's Jewish wife, murdered at 
Belsen, helps them when they raid an officers’ 
club, but is later shot. Thatcher and Kendall 
do not hit it off too well, because Thatcher wants 
to go it alone, but mutual danger lessens an- 
tagonism,. The Gestapo desperately wants 
Thatcher and enlists the aid of an anti-British 
Arab chief. The on are recaptured, but 
Thatcher, although subjected to torture, refuses 
to sign papers that will incriminate his Govern- 
ment. A sympathetic German officer enables 
them to escape, but in the subsequent fighting 
Bartlett and the Pole, who can’t control his urge 
to kill Germans, are liquidated, and Kendall is 
mortally wounded. Finally, British tanks rescue 
Ls yan and Noakes, who give Kendall a decent 
urial, 

Production.—The picture's characters are widely 
varied and a strong emotional thread is spun from 
the inevitable clashes of temperament, and this 
firmly binds its highlights. Victor Mature con- 
tributes a dashing rformance, yet avoids 
bravado, as Thatcher, Leo Genn registers in con- 
trast as the “ stick to King’s Regulations "’ Ken- 
dall, Bonar Colleano convinces as the vicious 
Pole, Anthony Newley amuses as the cockney 
Noakes, and Luciana Paluzzi is a pretty passenger 
as Carola. Its supporting types, too, are sharply 
etched. The Arab parleys are a trifle musical 
comedy, but its scenes of tanks tearing through 
the sand with guns ablaze furnish unforgettable 
thrills. The dialogue, enriched by the Shavian 
adjective, is appropriate, and the camera warsk 


excellent. 
Points of Appeal.—Actionful story, robust 
characterisation, gripping spectacle, stars, title, 


CinemaScope, Technicolor and U certificate. 


SMILEY GETS A GUN 
Twentieth Century-Fox. Australian (U). Cinema- 
Scope. Photographed in Technicolor. Featuring 
Keith Calvert, Sybil Thorndike and Chips Raf- 
ferty. Produced and Directed by Anthony Kim- 
mins. Screenplay by Anthony Kimmins and Rex 
Rienits. Director of Photography, Ted Scaife. 
Music composed by Wilbur Sampson, 8,090 feet. 

Release May 12, 1958 


WHOLESOME, disarmingly ingenuous Cinema- 
Scope-cum-Technicolor juvenile comedy melo- 
drama. It illustrates the further adventures of 
Smiley, a likeable youss Aussie who keeps get- 
ting into trouble through no fault of his own, 
but finally wins a rifle for good behaviour. The 
adult players are, with few exceptions, nothing 
to shout about, but Keith Calvert, successor to 
Colin Petersen, the original Smiley, and the sup- 
porting nippers put the artless happenings across. 
Clean, if not exactly clever, and authenticall 
staged, it carries obvious mass and family appeal. 
Very good British title booking. 

Story.—Smiley, mischievous young son of Pa 
Greevins, a rural blacksmith, is promised a shot- 
gun by Sergeant Flaxman, the local police officer, 
provided he acquires a sense of responsibility. Pa 
thinks so little of Smiley’s chances that he wagers 
Stiffy, head of a water-bore gang, that Smiley will 
fail to gain the necessary marks. Joey, Smiley's 
bosom pal, helps Smiley, but Fred Jackson, 
Smiley’s arch enemy, makes the going tough for 
Smiley by letting a goat loose in church, and 
allowing Smiley to take the blame. Later, Smiley 
is held responsible for a forest fire accidentally 
started by Joey. Meanwhile, Granny McKinley, 
owner of the general store, tells Smiley where 
she keeps her secret hoard of gold. Smiley un- 
wittingly informs Quirk, a journalist, who arrives 
on the scene, ostensibly to find material for a 
book. When water is struck, Smiley persuades 
Granny to officiate at the opening of the bore. 
During her absence, Quirk steals her gold and 
Smiley becomes suspect number one. Smiley is, 
however, acquitted at his trial and Quirk arrested. 
= gets his gun, and Pa settles his bet with 

tiffy. 

_ Production.—The picture makes no demands on 
intelligence, but its sentiments and humour are 
healthy and the true Australian backgrounds 
a both. Keith Calvert is completely natural 
and will make many friends as the misunderstood 
Smiley, and Bruce Archer and Brian Farley score 
in contrast as the loyal Joey and the treacherous 
Fred respectively. Chips Rafferty also registers as 
Sergeant Flaxman, but Sybil Thorndike overdoes 
it a bit as the eccentric, witch-like Granny, and 
the rest of the adult players are somewhat 
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amateurish. The “ water-gusher ” and forest fire 
sequences provide real thrills, its CinemaScope- 
cum-Technicolor camera work is first class, and 
the signature tune tickles the ear. 

Points of Appeal.—Jolly and 


exciting tale 


clever and engaging young star, fresh locale, title, 
Technicolor and U 


quota ticket, CinentaScope, 
certificate 


UP THE CREEK 
Warner. British (U). Hammerscope. Featuring 
David Tomlinson, Peter Sellers and Liliane Sot- 
tane. Produced by Henry Halsted. Directed by 
Val Guest. Director of Photography, Arthur 
Grant. Music by Noel Gay. 7,498 feet. Release 
June 2, 1958 

BREEZY NAVAL comedy, presented in Ham 
merscope. It covers the adventures of a dizzy 
young officer whose wild experiments with guided 
missiles cause him innocently to get involved in 
a lower-deck racket. New and time-honoured gags 
are vigorously mixed by a popular and shrewdly 
chosen team and slickly served against agrecable 
and appropriate backgrounds. Definitely the stuff 
to tickle the “ ninepennies * and the troops. Very 
good British light booking. 

Story.—Humphrey Fairweather, a two-ringer 
in the British Navy, thinks he knows all there is 
to know about guided missiles, but fails to im- 
press the brass-hats. His patience exhausted, 
Admiral Foley, the CO, transfers Humphrey to 
HMS Berkeley, an ancient destroyer attached to 
the * Mothball Fleet.” The astute Irish bosun 
of the Berkeley and his skeleton crew, who have 
been doing very nicely by selling prcvisions to 
the villagers, don’t relish Humphrey's appoint- 
ment. Humphrey is, however, too busy perfecting 
yet another rocket and courting Susanne, French 
niece of the local publican, to notice what's going 
on under his nose. The truth eventually dawns 
on him, but at this juncture Admiral Foley un- 
expectedly arrives to give the vessel the once 
over. Pandemonium follows, but everything turns 
out all right in a rocket-firing finale. 

Production.—The picture puts many of its eggs 
in one basket—much of its action takes place on 
the Berkeley—but even so there is no lack of 
variety or pace. David Tomlinson contributes a 
characteristic performance as the nervous, be- 
fuddied, yet ingratiating, Humphrey, Peter Sellers 
displays versatility as the artful bosun, Wilfred 
Hyde White scores as the wily old Admiral Foley, 
Liliane Sottane makes a promising debut as 
Susanne, and the supporting types, drawn from 
stock, but thoroughly dusted, are neatly deployed. 
The rocket stunt furnishes a showmanlike climax, 
and its dialogue is sharp. In short, “ Up The 
Creek " should go down well with the masses. 

Points of Appeal.—Lively story, popularity of 
Service comedies, box-office cast, Semmmeresane 
and U certificate 


WOMANEATER 
Eros. British (X). Featuring George Coulouris, 
Vera Day and Peter Wayn. Produced by Guido 
Coen. Directed by Charles Saunders. Screenplay 
by Brandon Fleming. Director of Photography, 
Ernest Palmer. Musical Director, Edwin Astley. 
6.346 feet. Release not fixed 


SUPERNATURAL melodrama, titivated by 
sex. It centres on a brilliant, though deranged, 
egghead who comes a fatal purler while experi- 
menting with a serum, extracted from a rare 
woman-devouring tree, supposed to revive the 
dead. The acting and staging are quite good, but 
the tale’s a bit too far-fetched to chill other than 
the unsophisticated British title and star 
“ shocker,” mainly for the cap and muffler trade 

Story.—James Moran, a scientist, learns that a 
certain Amazon tribe has the power to restore 
life through the sap of a special tree. He investi- 
gates and brings back to civilisation Tanga, a 
native boy, and a cutting from the tree. The sprig 
flourishes and Moran feeds it on girls. Later, he 
engages Sally, a former fairground dancer, as 
assistant housekeeper. Mrs. Santer, Moran's old 
flame and housekeeper, becomes jealous and he 
kills her. Moran uses serum from the plant in 
an attempt to revive her, but is unsuccessful. In 


the hubbub that follows, Jack Venne Sally 
garage-owner boy friend, rescues Sally, Tanga 
disposes of Moran, and the tree is destroyed by 


tire. 
Production.—The horticultural hocus pocus is 
off the beaten track. but dead wood stifles many 


intended thrills. George Coulouris takes his part 
seriously as Moran, and Vera Day is easy on the 
eye as Sally, yet neither they nor the carefully 
chosen supporting players rise above the eerie 
shenanigans. There 1s, however, no disputing its 
salutary and showmanlike pyrotechnic climax, or 
its title values. Both should serve it in good stead 
in industrial halls. 
Points of Ap 


quota ticket, an 


al.—Label, cast, X certificate, 
obvious exploitation angles. 


THE TOUGHEST GUN IN 
TOMBSTONE 
United Artists. American (U). Directed by Earl 
Bellamy. Featuring George Montgomery, Jim 
Davis and Beverly Tyler. 6,387 feet. Release, 
April 28, 1958 

OUTDOOR melodrama, presented on semi- 
documentary lines. It describes how the Texas 
Rangers were founded and culminates in the 
apprehension of cattle rustlers and = silver 
smugglers. The actual plot is somewhat involved, 
but it keeps on the move and leaves nothing 
out, One of many, but as good as most, the over- 
Ul will score on the average “double bill.” 
Reliable “ second.” 

Story.—In the 1880's, the U.S President 
authorises the formation of the Texas Rangers, 
an undercover organisation determined to end 
lawlessness. Matt Sloane, a Ranger whose small 
son, Terry, had witnessed his mother’s brutal 
murder, rides into Tombstone, a tough catile 
town, and poses as a bandit. His purpose is to 
gain vital evidence against Johnny Ringo; Clan- 
ton and other suspects. Meanwhile, the frightened 
Terry is befriended by Della, attractive daughter 
of Cooper, the local silver assayer. Sloane even- 
tually discovers that Ringo and Clanton are 
rustling cattle, selling them across the border and 
smuggling silver back into Texas. He closes in 
on the renegades and Cooper is revealed as their 
leader. Ringo shoots Cooper and tries to use 
Terry as hostage, but fails. His mission com- 
pleted, Sloane settles down with the innocent 
Della and Terry. 

juction.—The picture takes time to get into 
its stride, but once the battle between the Rangers 
and the crooks is joined things hum. George 
Montgomery makes a dour, resolute Sloane, Jim 
Davis registers as the vicious Ringo, Beverly 
Tyler is a comely Della, and Don Beddoe dis- 
arms as Cooper, but a little of Scotty Morrow, 
seen as Terry, goes a long way. Its most spec- 
tacular scenes are artfully left until the last and 
the hectic round-up of the bad men furnishes a 
fitting curtain 

Points of Appeal.—Lusty, partly factual yarn, 
popular western star, agreeable sentiment, pro- 
mising title and U certificate. 


BLONDE IN BONDAGE 


Eros. Swedish (X). Directed by Robert Brandt. 
Featuring Mark Miller, Anita Thallaug and Lars 


Ekborg. 8,207 feet. Release not fixed 
ROMANTIC crime melodrama, made in 


Sweden, but spoken in fluent English. It pin- 
points an American reporter who busts a nar- 
cotics ring and meets many ravishing cuties while 
on a special assignment in Stockholm. The 
amalgam of mayhem and murder, vigorously put 
over, is interleaved with striptease and song, and 
culminates in a terrific chase. Its punch and 
variety, plus attractive new personalities, com- 
mend it to the “ ninepennies.”° Reliable “ thick 
ear 

Story.—-Larry Brand, a New York scribe, is 
despatched by his editor to Sweden to write a 
series of articles. He and Birgitta and Ingrid, 
comely sisters, become friendly and they offer 
to show him around. During a trip up country, 
Larry gets involved in a car accident and meets 
Max, a vaudeville man, and his glamorous part- 
ner, Mona, a striptease dancer. Later, Larry 
discovers Mona is a drug addict and that Max 
belongs to a narcotics gang. He determines to 
help Mona and break the racket, and ultimately 
succeeds. Max is finally cornered in a funfair 
wd shot, Mona enters a home, and Birgitta and 
Ingrid bid Larry a fond adieu. 

Production.—The picture dallies a bit at the 
start, but once Mona and Max arrive on the 
scene and the drug trafficking plot is established 
pace perceptibly quickens. Anita Thallaug has 
quite a figure and acts adequately as Mona, Mark 
Miller is a virile and likeable Larry, and Lars 
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Ekborg makes a thoroughly evil Max. Its sup- 
porting characters, too, convince. The exteriors 
are colourful and widely varied, while the funfai; 
sequence brings the happenings to an exciting 
close. Lastly, a word for the sharp photography 

Points of Appeal.—Crowded tale, vital and 
talented team, workmanlike direction, good tech- 
nical qualities and provocative title. 


CABIRIA 


Mondial. Franco-lialian (X). Directed by Fed- 

erico Fellini. Featuring Giulietta Masina, Franca 

Marzi and Francois Perier. 9,900 feet. Release 
not fixed 


COMEDY melodrama, set on the outskirts of 
Rome. It concerns a cute little streetwalker who 
gets pushed around by unscrupulous males, but 
comes up smiling. The tale is frank, but thanks 
to a clever, humorous and heart warming per- 
formance by Giulietta Masina it avoids sensa- 
tionalism. Definitely nectar for the connoisseur. 
Very good specialised hall fare. 

Story.—Cabiria, a perky prostitute, receives a 
shock when her lover tries to drown her for her 
meagre savings. Her high spirits, however, quickly 
return and she enjoys a brief encounter with a 
famous film star. Cabiria and her friend, Wanda, 
take part in a religious pilgrimage and Cabiria 
prays for a miracle to change her way of life. 
Nothing happens and she becomes angry. Later, 
Oscar, a seemingly sympathetic civil servant, pro- 
poses marriage. Cabiria sells her house and joins 
Oscar, only to find that he plans to murder her 
for her money. Again she is plunged into despair, 
but after meeting some gay young folk Cabiria 
looks on the bright side once more. 

Prod .—The picture never strays far from 
a tarts’ compound in Rome, yet oddly enough 
it’s neither squalid nor sordid. Its keen sense of 
humour offsets the seamy, while beneath the sur- 
face there is a strong human interest. Giulictia 
Masina, a sort of female Norman Wisdom, fasci- 
nates as the chirpy, good-natured Cabiria, Franca 
Marzi makes an effective foil as the ample Wanda, 
and Francois Perier disarms as the scheming 
Oscar. Its camera work is revealing, and the 
English sub-titles are apt. 

Points of Appeal.—Happy and poignant story, 
brilliant portrayal by Giulietta Masina, authentic 
backgrounds and obvious exploitation angles. 


LA GARCONNE 
Mondial French (X). Photographed in Agfa- 
color. English sub-titles. Directed by Jacqueline 
Audry. Featuring Andrée Debar, Jean Danet, 
Fernand Gravey and Jean Parédes. 9,450 feet 


TORRID story set in the fashionable theatrical 
circles of the Paris of the 1920's. It concerns a 
wealthy young woman who, having discovered 
that her fiancé is completely promiscuous after 
he has seduced her, throws her bonnet over the 
Moulin Rouge, goes to Paris, and becomes 
famous as a theatrical set designer and an un- 
inhibited girl-bachelor of ambisexterous inclina- 
tions and tempestuous passions. Finally she 
settles down to become the wife of her former 
tutor after she has squared accounts with her ex- 
fiancé who is lampooned in a successful play by 
the former. Highly-spiced but acceptable fare 
for specialised audiences. 

Story.—Monique, a wealthy young woman in 
her own right, allows her fiancé to anticipate his 
nuptial rights not knowing that he is a notorious 
womaniser. When she discovers the truth, she 
goes to Paris, hardboiled and disillusioned, be- 
comes a famous theatrical designer and an in- 
famous girl-bachelor who is grimly determined to 
live her own life. Her former tutor, Georges, 
keeps an eye on her from a distance, writes a 
play that portrays not only Lucien’s moral lapses 
but Monique’s extravagances and ambisexterous 
experiments. Finally, Monique realises that he 
is the only man for her, and afier a spot of 
bother with Lucien who tries and fails to shoot 
them, they settle down to connubial bliss. 

uction.—The picture provides an authentic 
glimpse of the Paris of the turbulent twenties with 
their exotic night clubs, their we-won't-go-home- 
till-morning brigade and their self-conscious 
amoralists. The photography is excellent and 
the sub-titles adequate. 

Points of Appeal.—Lush settings, 
plot, Agfacolor, X Certificate—B. W. 


colourful 
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LE EEE TO EE OE TE LE EE 


Warwick’s CinemaScope-Technicolor tank warfare drama for Columbia, NO TIME TO DIE!, starring Victor Mature and Leo Gem, featuring Anthony 

Newley, Bonar Colleano, Anne Aubrey and Sean Kelly, and introducing the Italian actress Lociana Paluzzi, was world premiered at the Odeon, Marble 

Arch last Thursday. Men who took part in the Libyan campaign during World War II were among the audience. (1) Bob O’Donnell, Cary Grant, Mike and 

Mrs. Frankovich. (2) Irving Allen, Anthony Newley’and Derek Bond. (3) Albert R. Broccoli and Mrs. Dean. (4) Leo Genn and Cary Grant. (5) Anne 

Aubrey and John Loder. (6) Carl and Mrs. Foreman, Bob Goldstein. (7) Mr. and Mrs. Kernard Lever. (8) Sidney and Mrs, James. (9) Elizabeth Seal. 
(10) Aane Aubrey welcomes the crew of a Centurion tank which was brought to London from Tidworth for the premiere 


KINEMATOGRAPH WEEKLY: APRIL 24, 1958 


PoWs AT ‘BLOOD ISLAND’ PREMIERE 


Many ex-prisoners-of-war were honoured guests at the world premiere of Hammer’s film for Columbia, THE CAMP ON BLOOD ISLAND, which opened at 
Michael Carreras was executive producer, 


The film is an indictment of Japanese PoW camps during World War II. 
The film was based on a screenplay by Jon Manchip White and Val Guest. (1) Col. James Carreras, Leo 
Barbara may. (5) Mr. 
dy Russell of Liverpool 

rman 


the London Pavilion on Friday. 

Anthony Hinds producer and Val Guest director. 

Rawlings and Mike Frankovich. (2) Some of the ex-PoWs who attended. (3) Edward and Mrs. Underdown. (4) David Oxley and 

Coffey, Col. Harwood Harrison, MP, and S. P. Joward, members of the Far East PoW Club, with Anthony Hinds. (6) Lord and 
and Col. James Carreras. (7) Andre Morell and Anne Ridler. (8) Val Guest, Mrs. Jack Buchanan and Phillip 
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CEA GENERAL COUNCIL MEETING—April 16 


Budget « GC recommends maintenance of seat prices until position 
clarified « National Bookers’ Committee report « Vote in favour of 


continuation of TV excerpt programmes, 


subject to greater 


control ¢ PRS sub-committee formed—staffing of projection rooms 


Letters of Regret: Letters and messages 
of regret for inability to attend were re- 
ceived from K. Winckles, R. P. Ruther- 
ford, I. Smith, C. F. Booth, A. Mathews. 
A. J. Rockett, Capt. M. Sheckman, A 
Levison, A. S. Hyde, C. H. Whincup and 
C. Buglass 


Letter of Thanks: A letter of thanks | 
to the general council from M Prince 


regarding his long service badge was | 

noted. 

FINANCE AND MANAGEMENT | 
COMMITTEE 

THE REPORT of the Finance 


and 
Management Committee was presented 

A. Your committee has appointed a | 
sub-committee to prepare and put for- 
ward suggestions in connection with the 
negotiations with the Performing Right 
Society. The sub-committee will comprise 
the following members: E. J. Hinge, J. D 
Richards, G. Singleton, W. J. Speakman, 
B. T. Davis, J. W. Davies, A. S. Hyde, 
E. C. Rogers, Miss M. F. Mcintosh, one 
representative from CMA, one representa- 
tive from ABC, and the general secre- 
tary. 

The first meeting of the sub-committee 


has been fixed for the afternoon of 
Wednesday, April 16, following the 
general council meeting (Received and 
adopted.) 

B. Your committee has been requested 
by the Portsmouth and Isle of Wight 


branch to consider whether some action 
can be taken to regularise the length of 
programmes to enable feature films to be 
shown at times when the public are able 
to attend. At present in many cases fea- 
ture films are being shown at inconvenient 
times in cinemas when they are prac- 
tically empty - 
Consideration was given to the various 
suggestions submitted by the branch and 
following discussion it appeared that the 


shortage of supporting product was 
the main difficulty. Your com- 
mittee suggests that the matter be 


referred to the joint committee of the 
CEA and KRS for discussion. 

P. J. Milsom said that the Portsmouth 
and Lo.W. branch appreciated the con- 
sideration that the committee had given 
to this matter. The present shortage of 
second feature product was very apparent. 
The idea behind the suggestion that the 
branch had put forward was that some 
long-term policy be evolved to eventually 
obtain a reduction in the length of some 
films of which there had recently been 
several that had been overlong, and which 
with judicious cutting would have been 
more acceptable at the box-office. 

He was sure the committee would bear 
these points in mind when the matter 
was further discussed with the KRS. (Re- 
ceived and adopted.) 

. Your committee has given further 
consideration to a resolution from the 
Scottish branch, remitted from the last 
meeting of the general council, calling 
for a revision of the existing form of 
contract. 

The matter has been referred to 
branches for their views, but time has 
not yet permitted the holding of branch 
meetings for this purpose. Headings for 
a suggested standard form of contract, 
correct in law, are being drawn up and 
will be presented to a future meeting of 
your committee. 

T. E. Rebinson hoped that considera- 
tion would be given to the possibility of 
including a clause governing the sale of 
television rights of the film with which 
a particular contract was concerned. (Re- 


THOSE PRESENT 


OFFICERS in atteridance were 
E. J. Hinge, president, in the 
chair; J. D. Richards, vice-presi- 


dent; J. Speakman, hon. 
treasurer ; G. Singleton, past presi- 
dent; E. F. Pinkney, general 
secretary. 

Twenty-four branches were repre- 


sented at the meeting by 57 delegates 
as follows:— 


Birmingham and Midlands, B. T. 
Davis, M. Jervis, A. G. May; Brad- 
ford and District, Mo G. W. Armi- 


tage; Bristol and West of England, 
E. C. Rogers, Ald. F. G. W. Cham- 
berlain; Devon and Cornwall, P. M 
Myott; Eastern Counties, R. K. O 
Cooper; Hants and East Dorset, Ald. 
G. Bravery; Hall and District, R. C. 
Freeman; Kent County, A. Spencer- 
May; Leeds and District, J. X. Pren- 
dergast; Leicestershire, G. H. Scar- 
borough; Lendon and Home Counties, 
J. W. Davies, T. H. Fligelsione, 


Cc. H. V. Brown; Manchester and 
District, D. L. Jones. T. E. Robin- 
son, J. Mather, J. A. Woolley; 
Northern, W. Carr, G. T. Kitching, 
The Rt. Hon. Lord Westwood, H 
Griffiths, W. Wilson: Northern Ire- 
land, Nil; North Lincs, R. C. Free- 
man. 

North Staffs, Ald. G. L. Barber: 


North Western, G. H. Lee; Notts and 
Derby, H. Elton, C. Shapeecro; Ports- 
mouth and I.o.W., J. Milsom, 
Scottish, J. K. S. Poole, J. Wallace, 
Miss M. F. Mcintosh, J. McLaughlin; 
Sheffield and District, H. S. Gent; 


Southern Midlands, J. B. Chetham, 
R. T. Simpson: South Wales and 
Mon., W Berriman, Wyndham 
Lewis, D. Owen, H. Jones, H. Ponk- 
ing: Sussex, J. D. Richards; West 
Lanes, F. Fennell 

Cirenit Delegates.-C. G. Bern- 
stein, L. V. Crews, R. H. Dewes, 


D. W. E. E&ckart, W. Eckart, Sir 
Alexander King, C. W. Lewis, S. K. 
Lewis, T. F. Massicks, H. S. Roelich, 
J. D. Tutin, D. Flint Wood. 

In attendance, L. Knopp 
nical Adviser) 


(Tech- 


number of matters of detail in connection 
with the defence fund. A further progress 
report will be given verbally to the 
general council. 

The mt reported that there had 
been a further meeting of representatives 
of the Five Asscciations and matters were 
still under consideration there. The meet- 
ing had adjourned to a date in the near 
future, after which it was hoped to have 
something definite to report. 

ge! secretary added that the 
question of contributions to the defence 
fund being allowable for income tax pur- 
poses was before the Inland Revenue at 
Somerset House. = 

An appointment had heen reqé@sted 
with the Inland Revenue and this was now 
awaited. (Received and adopted.) 

E.—The organisers of the Edinburgh 
Film Festival have invited the assciation 
to nominate a representative to Zhe new 
council, formed for the rpose of 
running the International Fi Festival. 


the Board of Trade that forms for the 
Annual Inquiry into the Distributive and 
Service Trades for 1957 have been issued 
to a selected number of exhibitors. The 


} mn 


inquiry covers the kind of business repre- | 


sented by the association and some of the 
members have been 
in the sample 

In order not to impose too much of a 
burden on individual companies, an 
atiempt has been made as far as pos- 
sible to select those who were not 
approached in the last Enquiry It will 
assist the Board of Trade if forms are 
completed and returned as quickly as 
possible, thus enabling the results of the 
inquiry to be made available at the 
earliest possible moment. (Received and 
adopted.) 

G,—Your committee is pleased to an- 
neunce that the KIneMATOGRAPH WEEKLY 
has agreed to make available to CEA 
members reprints of the general council 
reports at a reasonable charge. It is pro- 


| posed that the report be sent to general 
| council delegates and branch secretaries at 


the expense of the association 

Further copies will be available to 
members on application to head office 
and details of the charges and arrange- 


| ments for distribution will be notified at 


iM 


J. K. S. Poole has represented the CEA 
on the advisory committee for a number 
of years and your committee recom- | 
mends that Mr. Poole be nominated as 


ceived and adopted.) 3 ; 
D. iscussions are still proceeding | 
with counsel and the accountants on a | 


the CEA representative. (Received and 
adopted.) ; | 
F.—The association has been advised by | 


members 
of addi- 
notify head 


In the meantime, 
avail themselves 
are asked to 


a later date 
who wish to 
nal copies 
office 

Your committee would again like to 
record its appreciation to the editor of 
the KiIneMaToGRAPH Week ty for the facili- 
ies afforded. (Received and adopted.) 

H.—Your committee has noted a letter 
from the Newsreel Association that 
exclusive rights for the filming of the 
Grand National have been obtained by 
its members. (Received and adopted.) 


NATIONAL JOINT 
APPRENTICESHIP COUNCIL 


THE REPORT of the National Joini 
Apprenticeship Council dated March 26, 
1958, was received and adopted 

G. J. J. de Wan was in the chair at 
Ais meeting. 


Present:—CEA: Dr. L. Knopp, D 
Owen, E. C. Rogers. NATKE: D. D 
Farrelly, G. McGrath 


In aitendance:—C. S. Algar and F. H 


Woods (joint secretaries to Apprentice- 
oR eu. 4 
¢ minutes of the meeting held on 


March 4, 1958, copies of which had been 
circulated, were confirmed and signed. 

Letiers of regret for inability to attend 
were received from: F. H. Dowden, G. E 
Fielding, E. J. Hinge, P. Hilder, R. P 
Rutherford, S. T. Perry, S. P. Swingler 
and J. L. Wilson 


Exhibition Sub-Committee 


The secretary reporied that a meeting 
of the exhibition sub-committee was held 
m March 17 which the exhibition 
organiser had attended. The members had 
an opportunity to discuss the detail in- 
volved for proposals for a cinema to be 
incorporated as part of the exhibition. 

The present iniention was for films to 
be exhibited covering the following sub- 
jects: education; films made by amateurs: 
film appreciation; films of an instructional 
nature on subject teaching: films on 
careers, training schemes, etc.; film ex- 
iracts of an entertainment nature depict- 


ing a school background, e.g.. ‘“* Mr. 
Chips,”’ *‘ Happiest Days of Your Life.’ 
The exhibition authorities were 


fesirous of help from the industry and 
idvice on the compilation of programme 


selected for inclusion | 


inclusion of a ** plug’’ within the pro- 
gramme for the encouragement of interest 
the recruitment of trainees for the 
cinematograph industry A reply had 
already been received that the proposal 
was acceptable 

A discussion ensued on the stand to be 
taken within the careers section of the 
exhibition and the feeling of the meet- 
ing was that a request should be made 
for it to be positioned as near to the 
cinema as possible 

Mr. Thompson, on behaif of the exhi- 
bition, indicated that he would do what- 
ever was possible to co-operate in this 
regard, 

It was felt that until a decision had 
been made on the programme make-up, 


| Wh was not possible to arrive at the type 


make-up. — 
The chairman had requested whether | 
consideration could be given for the | 


of help the industry would be 
afford to the exhibition from an equip- 
ment point of view. This item will receive 
further consideration when a decision had 
been reached. 

The report of the sub-commitiee was 
adopted and it was agreed that arrange- 
ments be put in hand for the booking of 
a stand 9 x 14 ft., to be as near to 
the cinema as possible 


able to 


Careers Exhibition Publicity 
It was proposed that the details of the 
arrangements for the exhibition be noti- 
fied to local joint apprenticeship com- 
mittees It was suggested that these 
details should not be supplied uhtil nearer 
the date of the exhibition 


Classification of Apprentices 

Mr. Woods, on behalf of NATKE, 
stated that consideration should be given 
to the classification of an apprentice on 
completion of his period of indenture, 
Under the present conditions a boy about 
to undertake training had no indication 
of the grade he would be likely to obtain 
on becoming a qualified projectionist 

A general discussion ensued during 
which it was agreed that the question did 
not come within the mandate of the 
apprenticeship council The organisation 
had been set up with the sole object of 
providing means by which boys could be 
trained as skilled projectionists 

Progress, once having acquired train- 
ing, was a mater for individual oppor 
tunity. The situation was no different to 
any other industry or profession 


Zonal Committees 
It was agreed that the matter 
ferred until next meeting. Mr. McGrath, 
for NATKE, stated that the North 
Western area had already set up a zonal 
committee to cover that area, and pro- 
gress had been made 


be de- 


Proposed Correspondence Course 

The secretary reported that the branches 
had indicated requirements covering 133 
indentured apprentices and probationers 
for the proposed correspondence course 
It was agreed that the information, 
although not yet complete, was sufficient 
to enable Dr. Knopp to commence dupli- 


cating the initial study papers for the 
course 
Vote of Thanks 
D. D. Farrelly proposed a vote of 


thanks to the chairman for presiding at 
the meeting. 


Date of the Next Meeting 
The date of the next meeting to be 
held at 164, Shaftesbury Avenue, W.C_2, 
was fixed for 11 am. on Wednesday, 
April 30 


D. Owen complimented the president 


continued on page 22 
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on the hard work, effort and leadership 
he was putting into the council 
NATIONAL BOOKERS’ 


COMMITTEE 
THE REPORT of the 
committee was presented 
A. The Devon and 
has referred to what is described as the 
disparity in the Odeon and Gaumont 
releases, it being stated that over a num 
ber of months there has been a marked 
balance of better programmes on the 
Odeon circuit 
The same comment 
representatives otf 
other parts of the 
cuits Management 


national bookers’ 


Cornwall branch 


has been voiced by 
other branches from 
country For Cir- 
Association it was 
pointed out that the situation largely 
arose {rom the fact that a sellers’ market 
had been in operation for some time and 
that increasingly those renters who had 
worthwhile pictures on hand insisted on 
the same being released to the Odeon 
circuit 
So far as 
CMA there 
the average 
about 30 


circuits within 
difference in 
Gaumont had 
Odeon and 
the London 
complaint had 
product started 
this situation was 
the coming into 
fourth release, Twentieth 


concerns the 
was very little 
take though 
cinemas than 
there were more Odeons in 
area It seermed that the 
Originated in 1956 when 
to become short, and 
somewhat aggravated by 
emstence of th 
Century-Fox 

It was 


less 


stated that CMA always en- 
split programmes as evenly 
far as renters allowed, and 
stars on the two circuits, 
the matter was left on the basis that 
would endeavour to make every 
this direction 
Davis said that this was a very 
During his term of office he 
the matter up with Mr 
and had had correspondence 
Davis. However difficuk it 
reasonably apportion a list 
of films, there was no question that every- 
would prefer to take the Odeon side 

During the past months there had 
been one single prestige film in the 
Gaumont group as compared with 12 
or so in the Odeon. One could take 
list at any time and find that the same 
appled 

CMA had given an undertaking regard 
ing the running of the two circuits but 
so far as they were erned it did 
not affect them if played better 
films than the other 

In many cases 
were bound up 
release 
position, and 
was 


deavoured to 
as possible so 
to alternate 

and 


taken 


might be to 


one 


cone 
one side 
however, independenis 
with the Gaumont-British 
their geographical 
they were affected, and it 
encumbemt upon CMA to see that 
the spirit of its undertaking was carried 


owing o 


out 

Week after week he had had to turn 
down the Gaumont offer,. and had con- 
sequently to scrape the barrel to find 
something to show. He thought these 
matters shouki be reviewed periodically 
and the finance and management com- 
mittee should look at the lists every three 
months 

He was not convinced that CMA were 
nom strong cnough to stand up to renters 
who endeavoured to insist that a certain 
film should only go on to the Odeon 


reuit 
R. H. Dewes said that 


Mr. Hamer had 
been perfectly frank at the meeting the 
previous day, and had explained his diffi 
culties. It was not his desire that there 
should be such differences and he would 


do everything in 
evenly 


his power to plan matters 


Nevertheless, when Mr. Hamer had said 
there were circumstances over which he 
had no cor ) h was being quite 
truthful 

The president staicd that the matter 
would be kept und regular review as 
it had been arranged to hav a mectir 
of the we Bookers’ Committee at 
leas t 4 Quarter (Received and 
adopt ed ) 

8. TI asked the National 


o formulate a 
revision of break 
ted reduction wi 
realised in the 
was additionally 
that rather than 
Stratum of nh 


posi 


wht 


be simplified by conversion of all the 
existing series of Perkins Plans into a 
Jated percentage 

After discussion t 
matter would 


agreed the 
investigated 


was 
require to be 
further immediately after the conients of 
the Budget were known and pending this 
no new line of policy be adopted 
(Received and adopted.) 

«. The Northern branch raised various 
matters in connection with the supply of 
supporting programmes by MGM It 
appears that where shorts are 
as supporting programme, details of these 
often reach the exhibitor too late to 
enable him to make changes where these 
are desirable and, furthermore, shorts 
which have preyiously been supplied to 
the theatre are sometimes included in a 
programme for a second time 
also general complaint 
not prepared to give an 
allowance for supporting programme 
where the shorts or make-up supplied are 
not suitable or acceptable The com- 
mittee agreed that these matters should 
be taken up with MGM (Received and 
adopted.) 

D. There is 
garding the 
and in this connection the committee took 
note of the discussion which had taken 
place earlier in the year at the joint 
committee of the CEA and KRS when, 
on the part of the KRS, it had been 
agreed that during the next few months 
there were to be greater efforts on the 
part of the renters to bring forward the 
dates of a larger proportion of three-day 
bookings 

It was agreed 
be reminded of this 


that 
MGM are 


still some complaint 


that the general council 
position and that 
the next few months exhibitors be 
asked to report to head office their ex- 
periences regarding this type of booking 

In regard to a further statement 
renters’ salesmen were stating that “* The 
Bridee On the River Kwai’’ would at 
no time be available for three-day book- 
ings, it was agreed that inquiries be 
directed to Columbia to ascertain the 
true position 

Wyndham Lewis said he had received 
an assurance from Mr Frankovich 
that *‘ The Bridge On the River Kwai " 
would be available for three-day book- 
ings 
Ww. Carr different 
Northern 
salesmen 


said this was rather 
from what members of the 
branch had been told by the 
While it was good to hear that Mr 
Frankovich had given his word, was it 
not time that these stories were stopped 
being pushed down exhibitors’ throats? 
It happened time and time again and was 
very upsetting to the three-day halls con- 
cerned (Received and adopted.) 

E. There was a request from the Scot- 
tish branch that an approach be made 
to renters to give more attention to the 
making available of better films for 
Chitiren’s Club matinees. On the basis 
that children attending these shows were 
patrons of tomorrow, the view was ex- 
pressed that within reason the most 
attractive material should be shown, and 
that at the present time a number of 
programmes were not such that they were 
likely to enthuse children in cinema going 


t was stated that a number of films 
included in the children’s list were, for 
a variety of reasons, not available when 
asked for and it was additionally sug- 
gested that there were a number of older 
U films not included in the list which 


could well be included to advantage. It 
was agreed that this position be examined 


with the KRS. (Received and adopted.) 
F. Several members raised comments 
upon the quality of the sound in a con- 
siderable proportion of recent films, it 
being stated that generally speaking such 
quality compared unfavourably with that 
of, say. 10 years ago There was also 
comment on the quality of colour in a 
number of colour films. It was agreed 
that Dr. Knopp be asked to prepare a 
‘ this subject on the basis of 

would be decided whether or 

up the matter with the renters 

‘rived and adopted.) 

Reference was made to the recen’ 
ecorganisa on the part of a number of 
r nvolving the centralisation of the 

ne of films to a large extent in Lon- 

) The view was expressed that this 
ould possibly cause difficulties in the case 
f let downs or snap bookings, and the 
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possibilities of what might happen in the 
event of strikes should also not be over- 


It was suggested that even in the 
absence of renters’ offices in the provinces 


| there should be the establishment of some 


supplied | 


re- | 
lateness of three-day bookings | 


| like 
| it will 


that | 


| expresses its appreciation. The 


form of film dumps where standby pro- 
grammes could be located, and it might 
even be that in some cinemas there would 
be film vaults which could be available 
for this purpose 

In reply to an inquiry, it 
that the CEA had in no 
sulted by the KRS or its members in 
regard to the reorganisation of its 
branches and film forwarding facilities, 
and it was therefore agreed that the KRS 
be asked to discuss the whole position 
with the CEA. (Received and adopted.) 

Sir Alexander King said that all had 
by now learned of the contents of 
the Chancellor's Budget and they had to 
decide upon the next step now that the 
half-way house had been reached. The 
CEA Tax Committee had naturally not 


was stated 


yet met, but a meeting of the members 
of the AITC deputation to the Treasury 
had taken place after the Budget 


announcement 

The chief disappointment was that the 
aim had been total abolition and the fight 
for this was still on. However, the present 
result would never have been achieved if 
it had not been for the tremendous effort 


made by the whole industry. 

Mr. Pinkney had been a tower of 
strength and the AITC had worked with 
one object in view. The circuits, the small 
halls, all had co-operated 

Members had been magnificent and 
branches, too, had worked well. When he 


read about 
saying 
blessings, 


the other association he felt 
to them: ** Count your many 
count them one by one. and 
surprise you what the CEA has 
done.’ 

The general secretary read an extract 
from the Chancellor’s speech relating to 
Emertainments Tax. He then went on to 
say that arrangements had been made for 
the meeting of the AITC deputation and 
following such meeting the following 
Press stat ement had been released 

The Chancellor has approximately 
halved the tax, and for that the industry 
Budget is 
nevertheless disappointing to an industry | 
which has factually established a case for 
the total abolition of the tax. The industry | 
must therefore continue to press for the | 
balance of the tax to be removed.’’ 

There bid also been discussion on the 
subject of adiusiment of seat prices and 
it was agreed that any pronouncements 
should take the form that the public 
should not count on any reductions in 
seat prices. While there might be some 
cases for adjustment, there were also 
many cases where the relief would be 
needed to keep going 

In the Chancellor's speech there had 
been reference to the simplification of 
collection. From a talk with the Customs 
and Excise that morning it appeared that 
the Customs were proposing, at some 
date to be fixed in the autumn, to abolish 
tax stamps and government tickets and 
put everyone on certified returns. 

The Finance Bill would include powers 
to make regulations for this new arrange- 
ment. Additionally, Entertainments Bonds 
would in the ordinary way no longer be 
required, though the Customs would retain 
powers to require such bonds in certain 
cases 

Cltr. H. S. Gent said they should not let 
the opportunity pass of expressing appre- 
ciation to the members of the AITC 
who had worked so assiduously on their 
behalf—it had been a case of unity is 
streneth and it was to be hoped that 
the committee would remain in existence 
to carry on the work for the abolition 
of tax and simultaneously work for the 


|} amendment of the Sunday Entertainments 


Act, 1932, whereby the iniquitous levy, 
under the guise of charity. was borne. 

. W. Davies supporied Clir. Gent and 
particularly with regard to the past- 
president, Mr. Singleton, who musi be 
feeling a little gratified 

Ald. Chamberlain added thanks to the 
various interests who had worked for the 
reduction. He was somewhat disappointed 
in the suggestion that tax tickets were to 
be abolished, as the smaller mar would 
now have to pay for these and “his was 
quite an item nowadays 


He hoped that some  cons‘deration 


way been con- | 


would be given to ‘he possibility of con- 
— the issue of ordinary tickets. 
F. said the most sincere 

compen that could be paid was to 
keep prices static and not throw away 
what had been given to them. The 
British Film Production levy would be in- 
| creased automatically by keeping prices 
static, and if the yield was satisfactory 
it might not be necessary to increase the 
levy. 
T. H. Fligelstone 
| with the remarks of 
| J. W. Davies 
Lord Westwood said they should not 
forget that they had failed in their cam- 
| 
| 
| 
' 


associated himself 
Clir. Gent and 


paign. Abolition was the target and they 
were not 
achieved. 

It was agreed that a suitable letter be 
sent to the Chancellor of the Exchequer 
| expressing appreciation for the relief 
granted, but indicating that the campaign 
for abolition would continue 

It was further agreed that a letter from 
head office be sent to all members ad- 
vising on the desirability of keeping 
prices stabilised 


going to rest until it was 


ADVISORY SUB-COMMITTEE 
CINEMA CONSULTATIVE 
COMMITTEE 

THE REPORT of the advisory sub- 
| committee of the cinema consultative 
sub-committee of the cinema consultative 
| committee and for a meeting on March 
111 was received and adopted. 
| A. The committee has had discussion 
| on the draft of the pamphlet which is to 
be circulated in universities, etc., with a 
view to encouraging the teaching of film 
appreciation. The pamphlet is to contain 
reference to the work of the Children’s 
Film Foundation and will also make it 
clear that “‘ film appreciation ’’ is not a 
subject which is the exclusive province of 
film societies and other such bodies. 

B. There has been further discussion 
on the point raised with the British Board 
| of Film Censors that there has been an 
undesirable increase in cartoon films of 
| scenes depicting cruelty to animals. 

committee is to see a selection of 
| cartoons illustrating the point that has 
| been made to the BBFC and readiness 
| has been expressed on the part of the 
| KRS to convey any agreed views to the 
| producers 

The Scottish Films Council is conduct- 
ing research into the reaction to films of 
both children and adolescents, and further 
| reports are to be made to the committee 
| in due course as to the outcome of the 


various experiments and inquiries that 
are being made 
. The National Council of Women 


| continues to express interest in the peri- 
| odical pamphlet to known as 
| ** Family Film Going,’’ such publication 
to be a guide to parents as to children’s 
cinema going A memorandum contain- 
ing detailed proposals is being prepared 
and will be submitted to the committee 
shortly 


TELEVISING OF FILM 
EXCERPTS 
C. H. V. Brown moved, P. J. Milsom 
seconded 
“ That 2 request be made to the com- 
mittee of the Five Associations that the 
trade stop supplying material to television 


for inclusion in television programmes 
such as “ Picture Parade,” ** Close Up" 
and “* Box 58. 

Mr. Brown said that this proposition 


came from the London and Home Coun- 
ties branch which wanted to see these 
excerpt programmes stopped, 

+ Elton thought they should consider 
carefully before cutting themselves off for 
ever from a valuable publicity medium 
He would not disagree as to the merits 
| of some of the excerpts shown but they 

should ensure that any excerpts that 
might be used to publicise their wares on 


television screens did so in the best pos- 
sible manner 
A. Spencer-May said the view of the 


Kent branch was that here was a wonder- 
ful opportunity of publicity, The ofly 
fault appeared to be in the way in which 
it was used. If the excerpts were put on 
in the proper way they should have a 


| very real benefit to the trade. For ex- 
ample. the excerpt from “ Baby Face 
| Nelson’ was put over wonderfully, so 


that it took money at the box-office. 
J. K. S. Poole agreed with the previous 
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speakers. They should not take a nega- 
tive attitude to this question. What was 
wrong was largely in the hands of the 
producers and renters The advantages 
at the present time definitely outweighed 
the disadvantages. 


Not all films received good reviews by | 


the critics in the press but was that any 


reason to pull out of the press? He | 
had taken the trouble to talk with one or | 
two teenagers and found that one of | 


their main sources of 
** Picture Parade.”’ 

He had also found that members of 
children’s clubs had a close knowledge 
from such programmes of which films 
they would ge te see, and which films 
they would not. Anything that kept the 


information was 


cinema before the public should be 
fostered 

J. B. Chetham said it was surely a 
question of learning how to use the 


medium, not throwing it away altogether. 
It reached millions of homes and was 
seen by the audience they appeared to. be 
losing, the older middle-class 

T. F. Massicks asked if there was no 
possibility of the trade controlling it. If 
that could be done, disadvantage could 
be turned into advantage. 

. H. tone said the whole point 
that delegates were missing was that under 
the present arrangements whereby they 
got publicity for nothing, the trade did 
not control the excerpts that were put 
on. If the trade were paying for these 
excerpts, then presumably it could call 
the tune but in these circumstances the 
trade did not have the right to say what 
excerpts would be given. 

The London branch had not reached its 
opinion without much thought and 
deliberation—the only excerpts that had 
done good were those that had been paid 
for. 

On balance the present form of ex- 
cerpts were doing more harm than good, 
they had no context, no punch—they 
were a tragedy. 

D. W. E. Eckart had considered 
several aspects of the matter. The in- 
dustry was supplying programmes for TV; 
what was TV to do in that 14 hours that 
it would have to fill in and pay for? 

The programmes themselves were be- 
coming an attraction and people were 
staying away from the cinema to see 
them. A lot of people thought they had 
seen the whole film when they had only 
seen ap extract on TV. Exhibitors had 
a lot of stick runs, which made the films 
seem very stale 

Even if they were forced to show bad 
films on their screens there was no point 
in showing bad wares on television. 

Cir. H. S. Gent ‘said that opinion in 
Sheffield had been divided. 


juncture were detrimental, and others 
held the view that if the trade could 
control the material put over it would be 
advantageous for them to be carried on. 
Since that meeting 
had an opportunity of looking in at cer- 
tain publicity in respect of the film 
** Dunkirk."" He had been looking for- 
ward to some really good stuff, but in- 
stead there was a lot of talk from ditec- 
tors and producers as to why they did 
not make the film in France, and giving 
away all the tricks of the trade as to 
how buildings, etc.; were 


mocked up. 
and no worthwhile shot from the film was | 


shown. 

Unless. the powers that be were pre- 
pared to submit to the BBC afd eom- 
mercial felevision. extracts of films of 
punch similar. 9 “the, cinema advertising 
trailer, they were far better without pub- 
licity on TV 

G. Singleton felt it would be a big mis- 
take to throw away the opportunity ‘of 
handling television They had to learn 
how to control the medium. Ome of the 
biggest jobs that lay before them was to 
bring people back to the cinema 

Here was a medium on which advertis- 


ing experts spent millions, was it not 
their duty to find out how to use the 
medium to their benefit? He thought 


the matter should be referred to the Five 
Associations to see how the medium 
could be best controlled in the interests 
of the cinema industry 

R. H. Dewes supported Mr. Single- 
ton’s proposal: that was the way to make 
progress. He paid tribute to the London 
branch for raising the matter because the 
discussion had done a lot of g 

It would, however, be a mistake 
bang and bolt the door It was 


to 
true 


Some con- | 
sidered that TV excerpts at the present | 


in Sheffield he had | 


that the trade had not full control on 
tilms After allowing for these quota 
what was shown, but any company that 
took sufficient trouble went a long way 
in exercising that control. 

| Some companies did say, “‘ Here is a 
| film, help yourself to what you want ”’ 
| and they only had themselves to thank 
if some of the results were not what the 
| cinema owners hoped. 

| <Any company which took a _ rea 
| interest in the subject could go a lon 
| way to influence the extract chosen, and 
| the way in which it was used. The more 
suggestions of a businesslike kind the 
better, and the way to obtain them was 
to adopt Mr. Singleton’s suggestion. 

3. Wallace agreed that Mr. Singleton’s 
idea was the best so far. He found, 
however, that many of the trailers sup- 
piied were more calculated to keep people 
out of the cinema than to bring them in 
They frequently got trailers for which 
they had paid but did not show them. 

Robinson said he thought the mem- 
bers in Manchester would be prepared to 


adopt Mr. Singleton’s idea. 
. K. S. Poole said that the ‘* Dun- 
kirk "* type of programme was specifi- 


cally made for television. The producers 
should be told not to give that type of 
item to television, and thereby give away 
the trade's secrets 

G. Singleton moved, 
seconded, 


M. M. Jervis 


the following amendment:— 


films After allowing for these quota 
reliefs, the average prescribed quotas for 
the 3,952 theatres were 25.5 per cent. for 
first feature and 23.8 per cent. for sup 
porting programme. 

Following are the main points of the 
analysis: 

1. The average proportion 


: of British 
films exhibited at ail theatres. 


31.8 per 


| cent. for first features and 28.1 per cent. 


| for the supporting programme, was again | 


“That the committee of the Five 
Trade Associations be asked to consider 
trade control of the supply of film ex- 
cerpts to television.’’ 

H. Fligelstone in speaking against 
the amendment, said that the recommen- 
dation had been submitted to the com- 
| mittee before, and nothing had come of 

it. If this recommendation went through 
it would have a stronger effect on the 
Five Associations than simply recommend- 
ing that they should look into it 

T. F. Massicks supported the amend- 
The original proposition would 
close the door, he said. 


ment 


X. Prendergast thought there were 
To 
be completely out of the picture was 


| 
| 
| two points of view on the matter. 
| 
more serious than to be in the picture in 
| a controversial way. 
| D. Owen supported the amendment. 
| The Five Associations should have some 
| different views on this subject 
trade was supplying free time for televi- 
sion and should therefore have a strong 
say in how such material was used 

fhe amendment was put and carried. 
| 39 voting in favour and 14 against. 


| RECOMMENDATION FROM 

| CEA/NATKE NATIONAL JOINT 
APPEAL BOARD 

| The following recommendation by the 

| National 


Joint Appeal Board, sitting 
} under an Independent Chairman = cn 
| April 1, 1958, was noted:— 


“ That a recommendation be made 

to the CEA and NATKE 
minimum requirements set 
Clause 3 of Part 3 of the National 
Agreement be reconsidered in the 
| light of modern conditions.” 
+ ft was, agreed that a meeting be 
arranged with NATKE to discuss the 
| position and a further report would be 
made to the General Council 


QUOTA RETURNS 1956/57 


The following press notice issued by 


that the 
out m 


well above that prescribed, the figure for 


first features being higher than that for | 
the previous year (29.3 per cent.) while | 


that for the supporting programme was 
just a little below 
level (29.5 per cent.). 
2. Of the 3,952 theatres, over 89 per 
cent. achieved or exceeted their firs: 
feature quotas (against 86 per cent. the 
previous year) and 80 per cent. their sup- 


porting programme quotas (against 87 
per cent. the previous year). The 
majority who failed to achieve their 


quotas did so by a narrow margin. 

The average first feature film quotas 
achieved for the year as a whole by the 
major circuits (which are not eligible for 
quota relief) were 37 per cent. for the 
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Rank Service 
Engineer 
at Brussels 


ON-THE-SPOT maintenance _ ser- 


the provices year's | vice will be available to industrialists 


from all over the world who are using 
film projectors made by Rank Pre- 
cision Industries to tell their stories 
- the Universal Exhibition in Brus- 
sels. 

A resident engineer, fully equipped 
to service these machines, will be on 
permanent duty there. This service 
has been arranged by British Equi 
ment SA, Brussels, which is the 
Belgian agent for all Rank Precision 
Industries sound equipment. 


Odeon and Gaumont-British, and 37 per 
cent. for Associated British Cinemas. The 
figures for supporting programme were 
31 per cent. and 30 per cent. respec- 
tively. 


NEW MEMBERS 


Ten new members were elected 


DATE OF NEXT MEETING 


It was agreed that the next 
be held in London on May 14 | 


meeting | 


As well as serving individual users 
of 16-mm. GB-Bell and Howell pro- 
jectors, including many from Britain, 
it will ensure smooth running in the 
British Pavilion Cinema and in the 
Central Office of Information section. 

The cinema, which is available for 
showing British industrial and docu- 
mentary films, is equipped with two 


| of the recently announced 35-mm. 
Gaumont-Kalee “37” rojection 
and sound equipments, wo GB- 


| Bell and Howell 609 Arc projectors 


VENICE FILM-AD 
FESTIVAL 


RULES GOVERNING entries for 
the Fifth International Advertising 
Film Festival to be staged in Venice 
from September 20-25 have been 
changed. 

Producers may now submit a maxi- 
mum of 14 films in the cinema cate- 
gories. To enable them to concen- 
trate more on the type of films in 
which they specialise they will 
allowed to enter up to five films in 
any one category. Last year pro- 
ducers could submit only two entries 
in each category. 


_ In the television group a total of 
five commercials may be entered. 
Closing date for entries is 30th 


August, 1958. 
Peter Taylor is again festival direc- 
tor, and full details may be obtained 


from him at 17, Berkeley Street. 
London, W.1. 
The organisers, Internationa! 


Screen Advertising Services and the 


| International Screen Publicity Asso- 
| ciation, expect a record entry, and a 


| record number 


| the Board of Trade in regard to quota | 


Preturns 1956/57, was noted 
"The Board of Trade have now 
| examined the returns for the 1956/57 


quota year, which exhibitors are required | 


to make under the Cinematograph Film: 
Act. 

The Acts provide that cinematograph 
theatres must show prescribed proportions 
of British films For the year ended 


September 30, 1957, the standard quotas | 


were 30 per cent. for films 
first features and 25 per cent 
(second features and short 
** supporting programme.” 
theatres (excluding 111 theatres exempt 
from quota) covered by the examination, 
1.351 theatres which satisfied the con- 
ditions of the 1948 Act regarding quota 
relief, had quotas prescribed ranging from 
10 per cent. to 27} per cent. instead of 
the standard first feature quota of 30 per 
cent.; and 549 of these, playing double 
feature programmes, had quotas pre-- 
cribed ranging from 15 per cent. to 20 
per cent. for supporting programm 


shown as 
for films 
films) in the 


of delegates. Last 
year’s figures were 655 entries and 
over 700 entries. 


Cinema Sold 
to Odeon 


THE Alhambra, Barnsley, has been 
sold to the Odeon group, who have 


| for many years occupied the property 


, under a 
Of the 3,952 | 


lease. Erected as a theatre 
in 1915, it has for the past 21 years 
been conducted as a cinema. rris 
and Gillow, of Wardour Street, nego- 


tiated the sale on behalf of the free- | 


holders. 
THE GEORGE cinema, Charing 
Cross, Glasgow, is to be renamed 


the “ ABC” from May 4. 


| will cater for 16-mm. shows, 


Film Renters’ 
Table Tennis 


WINNERS at the finals night of 
the Film Renters’ Table ennis 
League were from Philips, Pathe and 
Mullards. 

K. Baker of Philips won the men’s 


be singles final in fast play with D, Webb 


of Pathe. Perhaps the most exciting 


game of the evening was the women’s 
| singles final, when Miss J. Murton 
of Mullards 


|of | beat Miss Archer of 
| Philips 21—18, 22—24, 22—20. 
| Cups and trophies were presented 
| during the evening, and these included 
the Alderson Trophy, presented by 
Mrs. Alderson to Pathe, with Anglo 
Amalgamated runner*up. E. Connell 
| of the Middlesex Table Tennis Asso- 
| ciation presented the Arnold 
| Williams Bowls to MGM, and the 
John Woolf Trophy to Pathe. 
Results.—-Men's___ singles, semi-finals 
D. Webb (Pathe) bt G. N. Wyatt 
(Philips); K. Baker (Philips) bt K. Worth 
(Philips). Women’s Doubles Final: Mrs. 
L. Archer (Philips) 
bt Miss J. Murton and Miss B. Bradford 
(Mullards). Men's Doubles Final: D. 
Webb and T. Savage (Pathe) bt F 
Samuels and D. Childs (Anglo Amnalga- 
mated). Mixed Doubles Final: S. Robin- 
son and. Mrs. Goode (Philips) bt J 
Allsop and Miss D. Welch (N.S.8.) 
Women’s Singles Final: Miss J. Marton 
(Mullards) bt Miss I. Archer (Philips) 
Men's Singles Final: K, Baker (Philps) 
bt D. Webb (Pathe) 


Fox Supports Soho Fair 


THE ANNUAL Soho Fair wil! 
again have the support of 20th 
| Century-Fox this year. Following its 
open-air ““ Down Memory Lane ” film 
| exhibition in Soho Square last year, 
Fox is to stage a similar event for 
the week July 13-19, this time with 
the accent on current and forthcom- 
ing attractions. 
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Washburn supporting has playing to packed houses at London's Studio One. Extensive advertising and many tie-ups support the film which tells 
boy's devotion to a stray d6g and their adventures together on the family homestead. (1) The window at North British Rubber Company in Tott 
Court Road. The coloured Ektachrome pictures, illuminated at night, have been attracting crowds around the window. (2) The window at the Civil 
Stores in the Strand. (3) The scene in the window of Smart Bros., Oxford Street, where leaflets were also available to the public at the entrance and a 
playing record presented extracts from the film. (4) In Piccadilly Circus, an illuminated 30 ft. x 20 ft. site. (5) Queues at Studio One, Oxford S 


Walt Disney's OLD os a starring Dorothy McGuire and Fess Parker with Tommy Kirk, Kevin Corcoran, Jeff York, Chuck Connors and Bev 
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‘Half the way there’ 


Reduction in Cinema Tax from May 4. Seat prices up 
to 1s. 6d. exempt, tax reduced to 33% per cent. on the 
amount by which the total admission price exceeds 1s. 6d. 


You can start 
re-equipping NOW 


with the G.B-KALEE ASSISTED FINANCE PLAN 


The new allowances by the Chancellor of the Exchequer enable 
every cinema to carry out those long overdue renovations, and 


replace old and dilapidated 
PROJECTION AND SOUND EQUIPMENT 
SEATING + CURTAINS * FLOOR COVERINGS 


Install GAUMONT-KALEE and make 


it an investment for better business 


Write or phone your nearest G.B-Kalee Branch NOW. A represen- 
tative will gladly advise you and quote the lowest prices obtainable 
today. The services of an experienced Planning and Design Division 
are available, free of cost, if you desise to change your seating 
plan, projection system, or stage arrangements. 


G.B-KALEE Ltd. Mortimer tiouse, 37-41 Mortimer St., London, W.1 


Branches : BELFAST - BIRMINGHAM - CARDIFF - GLASGOW - LEEDS - LIVERPOOL - LONDON - MANCHESTER - NEWCASTLE 
A COMPANY WITHIN THE RANK PRECISION INDUSTRIES GROUP 
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RANK FD HELPS UNIVERSITY APPEAL 


A charity premiere of The Rank Organisation's film INNOCENT SINNERS was held at the New Victoria, Edinburgh, on Sunday in aid of the University 

Charities Appeal. Heading a distinguished guest list, appropriately enough, was bearded Rank star James Robertson Justice, newly installed Rector of 

Edinburgh University. Susan Beaumont, a star of the film, made a personal appearance. Also present were producer Hugh Stewart, screenwriter Neil 

Patterson, F. L. Thomas, general manager Rank FD, and Harold Boodson, general sales manager. (1) J. S. Dunbar, CMA, Susan Beaumont, James 

Robertson Justice, R. Scott, Convenor Student Charities, J. Brown, manager, New Victoria. (2) Susan Beaumont and Harold Boodson, RFD general sales 

manager. (3) James Robertson Justice and Susan Beaumont. (4) Margaret Lindsay, winner of the “ Edinburgh Evening News ”’ gardens competition, receiving 
her prize from Susan Beaumont 
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Director of Photography HAPPY 1S THE BRIDE 


A PAUL SOSKIN PRODUCTION DIRECTED BY ROY BOULTING FOR BRITISH LION FILMS 


Are you happy, too, Mr. Scaife? 
Why shouldn't I be? Remember, I 
was using Ilford F P3 stock. 

Do you mind giving us your reasons? 
Not a bit—though you've 
heard it before. Good 
tone separation. Good 
contrasts. And FP3 
is specially good for 
high key work. Have 
I said enough? 

What more could you say? 
Just that I like using 


Ilford F P38, 


ILFORD LIMITED 

CINE SALES DEPARTMENT 
104 HIGH HOLBORN 
LONDON W.C.1 
Telephone: HOLborn 3401 
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STUDIO ROUND-UP 
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by Bill Edwards 


DIRECTOR DE TOTH HAS THE 
PATIENCE FOR PERFECTION 


“I'VE WORKED with many Americans—but he's the quietest yet." The 
speaker was first assistant Doug Hermes. The Quiet American: Andre de 
oth, currently directing “Clock Without a Face,” a Sabre production for 
Columbia, at the ABPC Elstree studios 

Hungarian-born de Toth is a 
tanned, grey-haired character whose | Miss Scala was passing. In dashed 


fearsome Long John Silver eye-patch 
belies a patience that can take him to 


a dozen takes with never a cross 
word 
“He knows what each scene is 


worth, isn’t satisfied until he gets it,” 
went on Doug Hermes. “ As a tech- 
nician he’s first-class because, perhaps, 
he was once a cameraman himself. He 
takes the unavoidable mistakes in his 


stride; it's when things happen that 
shouldn't you see his other side sg 
About Bimself de Toth, with 


fe 
e 


behind 


tures diverse as “ Springfield R 
and ** Monkey on My Back ” 
him, wasn't so forthcoming 

“My method?” he repeated un- 
easily. “ Well, I suppose I do have 
a method but I don’t think I could 
analyse it for you. Let's say that 
within five minutes I know exactly 
what I want, and no one and nothing 
is going to stop me getting it 


Problem 


‘In this picture we have a prob- 


lem. It’s a spy story, hingeing on the 
point that messages are radio trans- 
mitted from Germany by the har- 


monics in a night club singer's voice. 
It sounds incredible, but it actually 
happened—a very interesting book has 
been written on the subject. Even so 
without care it could come out as 
something too far-fetched, something 
a bit hammy, you know.” 

* Clock Without a Face ™ stars Gia 
Scala, who has a very pretty face, 
and Jack Hawkins, who wears his first 
German uniform It is de Toth's 
first picture in a British studio 

** But there’s no difference,” he said 
happily. “A studio, wherever it is, 
is home to me.” 


Not the Same 


Near by, Hal Chester, one-time 
Dead End Kid, now executive pro- 
ducer, snorted. Things, he thought, 
weren't quite the same 

“Back home,” he confided, 
* things seem to get done quicker. We 
made five films in two years there; 


we've made two in two-and-a-half 
here. I'm not complaining, under- 
stand ... things are just so different.” 

He winced as £10 worth of real 


chrysanthemums were brought on to 
the set, and said: “I think, perhaps, 
there's just too much attention to de- 
tail over here.” 

Earlier in the day a heavy plaster 
wall toppled over from another set as 


| pet often, although he is not averse 
| to anyone saying anything nice about | 
| NTA. | 


Hal Chester to take the entire painful 
weight on his back 

“You're a hero,” said someone 
* Cut the congratulations,” begged the 
executive producer, running stubby 
fingers through his inch long hair, 
“and let's get on with the picture.” 

I found Chester reserving much of 
his enthusiasm for his next picture, 
now being readied—* Lifemanship ” 
based on Stephen Potter's system of 
ploys and gambits on how to be one 
up on the other fellow. 

“We've acquired the film rights,” 
he said, * and Peter Ustinov has com- 
pleted a script.” 

Strange that Americans should in- 
terest themselves in this so-British off- 
beat type of humour? 

* Not at all,’ said Chester, * Life- 
manship has millions of followers in 
America alone. And surely the idea 
of the litthe man being able to come 
out on top of the big feller has a real 
international appeal? 

* Ustinov has written in his radio 
characters Morrie and Dudley, as 
wide-boy second-hand car dealers this 
time. But they get beaten at their 


TELEVISION OUTLOOK 


own game after the little guy has 
taken a course at the School of Life- 
manship.” 


& a a 
ADDITION to 20th-Fox’s “ Inn of 
the Sixth Happiness” cast: Peter 


it was written by Norman Hudis, 
boasts a major line-up of top British 
comedy stars and feature players, in- 


| cluding William Hartnell, Bob Monk- 


Eric 
Owen, 


house, 
Bill 


Barker, Dora 


: Bryan, 
Shirley Eaton, 


Gerald 


| Campion and Charles Hawtrey. 


Work at Pinewood completed, the 


unit will spend a fortnight at Guild- 


ford barracks, where, says Rogers, the 
real production value will be. 

Has the picture any connection with 
TV's “The Army Game”? 

“No,” answered Rogers. “ This 
film was set up 18 months ago, long 
| before the TV series. We did con- 
sider buying an option, to be on the 
safe side, but decided not to worry 
about it.” 


Chong, recently arrived from Holly- | 


wood 

A familiar face on the television 
screen, notably in the “ Thin Man” 
series, he will play Ingrid Bergman's 
servant in the multi-million dollar 
production now being shot at MGM 
Elstree studios. 


I KNOW the dangers of predicting 
a picture’s commercial future while 
it’s still on the floor, but today I 
stick my neck out—and say Peter 
Rogers’ “ Carry on, Sergeant” looks 
like earning the comedy-of-the-year 
crown. 

At Pinewood I had to leave the 
set for fear of spoiling a take by 
laughing Gerry Thomas was 


directing a scene between Kenneth | 


Connor, a malingering hypochondriac, 
and Hattie Jacques, a WRAC medical 
officer, suspicious of his symptoms. 

The usually so-cautious Rogers ad- 
mitted: “ Yes, it is a rather funny 
script.” 


Originally called ** The Bull Boys,” 


Ld ‘a s 

WELCOME NEWS in connection 
with the control of crowd scenes, 
communications on location, etc., 
comes from the BFPA’s studio sound 
| committee. 

The GPO has just granted two 
single frequencies—86.475 m/c and 
| 86.525 m/c with a maximum effective 
radiated power of five watts—for 
walkie-talkie work. In connection 
with interchangeable equipment this is 
a further move towards the standard- 
isation of communications on film 
work. 


BRITISH LION has bought the 
film rights of Jon Manchip White's 
“Wolf Pack,” a story based on a 
true incident in the second world war 
when a Coastal Command aircraft 
captured a U-Boat in mid-Atlantic. 

A version was recently televised in 
ITV's Armchair Theatre. 


by Tony Gruner 


NTA STARTS ‘WILLIAM TELL' SERIES 


THE MAN in charge of the opera- 
tions for National Telefilm Associates 


in this country is Vernon Burns, a 
tough, highly literate former film 
salesman, who has forgotten more 
ways of selling films to television 


than most people will ever learn. 

Representing NTA, now the fourth 
largest TV network in the States, 
and a leading film production and 
feature distributor, Burns, has to, 
and does, know both film and TV 
markets like the back of his hand. 

In 1958 he is already involved in 
production plans for two and maybe 
three TV series, the sale of between 
four U.S series to British television 
including the successful children’s 
Western show “ Sheriff of Cochise ” 
and the distribution of four leading 
features for theatrical release. 

In the States, NTA has shot u 
rapidly through partnership. wit 
Twentieth Century-Fox, and with its 
acquisition of Fox's pre-1948 Film 
Library it now has affiliation to 61 
TV stations, giving the company a 
strong “ in’ among the top network 
companies. | 

Burns does not blow his own trum- 


| 


To some extent Burns has always 
been a man of mystery to most 
people in the trade. Yet in little to 
no time he has basically changed | 
many conceptions of TV salesman- | 
ship in this country. 


first man to sell old British as well 
as American features for television. 
But before he did so he offered his 
features for theatrical release. 

Two renters, Eros and Orb 
accepted his offer. Eros have a profit- 
able double bill going out: 
Men ” 
Goldwyn’s film of the German-Rus- 
sian war “ North Star,” 
title of “ Battle Strike’ and “ Arm- 
oured Attack”; while Orb has 
* Gulliver's Travels” and “ Mr. Hop- 
pity Goes to Town,” doing the same 
good business. 


Much Cash 


Meanwhile down at the National 
Studios, NTA, with Lew Grade’s In- 
dependent Television Production Pro- 
grammes, has got its first British TV 
series under way. Entitled “ William 
Tell,” it features Conrad Phillips. 


| While Burns is not prepared to say 
| how much money his company has 


put into the series, it is common 
knowledge that while ITPP has the 
British rights, NTA will distribute 
the series throughout the Western 
hemisphere, and to do this you must 
put down a lot of cash. 

Following “ William Tell,’ Burns 


hopes to start “The Third Man,” in | 


co-operation with British Lion at 
Shepperton Studios, starring James 
Mason. 

Says he: “ For ‘ The Third Man’ 


|} we are spending more money on 


* The | 
with Marlon Brando, and Sam 


under the | 


expenditure. It’s what’s on the poper 
that counts more than anything else. 
And we won't start until we are dead 
happy about the scripts. They'll need 
to be good to stand up in the highly 
competitive American market. 


“NTA is also working on another 
series which we will finance ourselves, 
and which will have the largest budget 
for any TV series made in this coun- 
try. it has a science-fiction theme, 
and for it we shall build a £60,000 
set. By the time we have finished 
using it for 26 or 29 episodes it should 
have paid for itself. 


“In charge of this series will either 
be a British producer with experience 
| of handling American pictures, or an 
American producer used to working 
in British studios.” 

While NTA’s TV production acti- 
vities are carried out under the aus- 
pices of the company’s subsidiary, TV 
| Productions, Ltd. Burns says, “ We 
| are actually discussing a proposal to 
|make a feature over here. Our 
| Famous Films Division was formed 
| to specialise in supplying. theatres and 
| television stations with film shows.” 
| On the further sale of old features 
'to British television, Burns was sur- 
| prisingly frank. “I don’t see how it 
| 1S going to work, and nor does any- 


| y I have spoken to. The peop 
who want to run the Cinema Defence 
| Fund are highly intelligent men who 
|understand the problem well. But 
| their problem is how to prevent peo- 
| ple from selling to TV in spite of their 


In Britain, Burns was about the | scripts than any other single item of | fund.” 
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TOP SELLERS 


and everybody's happy! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers are satisfied. 
And no wonder! People KNOW Sun-Pat products. Their quality never varies. 
Sun-Pat service takes some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 


Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts - Selected Mixed Nuts 
Selected Hazel Nuts - Mixed Nuts and Raisins - Milk Chocolate Coated Raisins 
Milk Chocolate Coconut Squares - Assorted Fruit Jellies - Melody Mix 
Choc-o-Toffees - Kiddie Chocs - Popcorn - Milk Chocolate Roasted Peanuts 
Milk Chocolate ‘ Noddy’ - Mint Thinsies - Peanut Brittle 
Nut & Fruit Assortment. 

And special 3d. lines for your matinee. 

Matinee Mix, Rainbow Mix, Jelly Drops 

and Choc-o-Toffees. 


The full range of Elizabeth Shaw, Helm Royal and 
Rogall’s Candyland Confectionery is also 


available. Samples will be sent on request. 


POR SAMPLE RANGE APPLY: 

L. G. Hutchinson - Sales Manager - Cinema Division 

H. S. Whiteside & Co, Ltd - London - SE5 

Phone Rodney 5432 (15 lines) mentioning Kine Weekly 
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1 Velvet Lady 


C Velvet Lady 


DAIRY a 
Velver Lad y 


DAIRY Ice CREAM 


’ 


gt 


A new 1/- cup for new flavours, 

but the same popular Velvet Lady 

DAIRY Ice Cream. Your choice is 

now Ripple or Vanilla and to mark 

this change Eldorado have given it a 

beret new pack to attract even greater 
sales. 


There’s a new SOUND filmlet too, to help 
boost your sales. 


For further details write now to: 


ELDORADO CINEMA SALES SERVICE 


STAMFORD ST., LONDON, S.E.!. Tel: WATerloo 6821 


sai atmnacel stor 
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RESTAURANT MANAGEMENT 


Basic principles of 
buying equipment 


UYING equipment for the restaurant can 
' never be a hurried or a haphazard job. There 
is always too much at stake in terms of 
, Shillings and pence on even the smallest 
piece of equipment for the caterer to rush into 
the shop and buy the first thing that is offered. 
From mistakes that have been made in the 
past, here are a number of pitfalls to avoid in 
equipment purchasing. They can serve as a guide 
for any type of restaurant, regardless of the 
nature of the equipment under consideration. 
Make certain of all the facis concerning 
what you want the piece of equipment to do, 
and where it will be done; and that the piece 
of equipment that you choose will, in fact, do 
what you require. Once equipment has been 
purchased—it is yours—and you will have to 
do the job with whatever you select. If you have 
overlooked something that you need, the loss 
may have to be carried for many years. 
2. Check your choice of equipment with the 
persons who have to handle it. They are 
naturally more aware of the shortcomings of 


“ Even the best equipment can break down" 


equipment than anyone else, and you can then 
more properly assess the value of any given 
feature in any particular unit. 

3. Gauge the equipment purchase to the job 
that it is intended for. Too often purchases are 
made on an “ideal” basis or on the success 
of a similar unit in another restaurant. Your 
restaurant is not ideal, and it is doubtful if your 
establishment is exactly the same as the one 
next door. conditions are parallel in 
every detail the success of any piece of equip- 
ment in another establishment should never be a 
major consideration by which to judge any piece. 

4. Overlooking the adaptability of any piece 
of equipment can also cost you money over the 


by W. H. EMERY, FRSA, FHCI 


life of a unit. Few things remain static in 
present<day catering operation. If you purchase 
a unit that cannot be adapted to future changes 
or will not readily and inexpensively convert to 
possible future developments, then you have 
failed to secure the best possible item for your 
money. 

5. Buying highly complicated equipment can 
sometimes prove to be bad economics in a 
small restaurant not geared to full use of the 
capabilities of such equipment. Sometimes we 
also have to sacrifice speed to obtain such 
features. In either case, this should not be 
overlooked on any equipment purchase. 

6. Too quick replacement of a given piece of 
equipment can sometimes prove costly for a 
small establishment. The practical consideratign 
of overhead costs should never be overlooked. 


Consultation 


7. Don’t leave the decision solely in the hands 
of one man. The more qualified people in your 
restaurant who can be consulted on any equip- 
ment purchase the surer you will be that some 
important detail has mot been overlooked. 

8. Price is a pitfall on many equipment pur- 
chases. When you buy with price as the main 
consideration, you should always weigh the 
money involved against the quality you are 
obtaining. 

9. Accepting the first offered price on any 
piece of equipment is not always wise procedure. 
A manufacturer may sometimes be anxious to 
install a piece of equipment in your locahty, 
especially if you will co-operate by allowing 
future customers of his to come and inspect it. 

10. Overlooking the capabilities of employees 
io get the most out of the selected piece of 
equipment can also be a mistake. Sometimes a 
staff highly trained to the use of a given type of 
equipment or unit may require weeks to learn 
the same efficiency on a different piece of equip- 
ment. The work losses during that time can 
easily wipe out all the gains expected through 
installation of the new and different picce. 


Costly Bargains 


11. Cheap bargains have provided costly 
experiences for many restaurant managers. There 
is usually a very good reason why some piece 
of equipment is priced in the very cheap bracket. 
No such purchase should be made until you have 
discovered the reason. Then, knowing this, you 
can give a correct evaluation in relation to your 
requirements. 

12. Service on equipment should never be 
overlooked in making any purchase. Even the 
best equipment can break down. If the manu- 
facturer is unable to give prompt service or is 
at a point so far distant that he cannot give the 
service even if he wishes, then you have made a 
bad investment. The true value of any piece of 
equipment can only be obtained through its day- 
in, day-out use. 

13. Many misiakes in equipment selection are 
also made by the purchase of a unit entirely 
unadapiable to the present equipment in your 
restaurant. No matter how high the efficiency ol 
a given unit, that peak can never be actually 
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attained ia actual use unless the units with which 
it must work have an equal efficiency. 

14. Failure to take into consideration possible 
costs of installation of a given unit have also 
resulted in waste in a number of cases. When 
comparisons of costs are made, these should 
also include the cost of installation. Where the 
latter may call for extensive additional founda- 
tions, building, remodelling or moving of other 
heavy units, those installation costs can amount 
to a very high figure. It often pays to buy a 
unit requiring the least amount of such extra 
cost. 

15. Failure to check on possible needed acces- 
sories for any given unit may also result in a 
bad selection. A careful check-up should be 
made on this feature in respect of every unit you 
have under consideration. 

16. Overlooking the wage costs in the opera- 
tion of a unit under consideration is another 
pitfall that has surprised many purchasers. You 
should be certain that the trained staff you now 
have is fully capable of operating the equipment 
you have under consideration. 

Otherwise, you may find it necessary to hire 
employees: of much greater skill, and corre- 


always weigh money involved " 


spondingly higher wages, to operate it. In such 
an instance your wage cosis have been increased 
and the savings made in the purchase, or those 
you amticipate through possible increased pro- 
duction or work output, will be an illusion. 


17. Not checking on possible power adapta- 
tions can also be a pitfall. When available power 
is sufficient to handle the unit, then this is not a 
consideration, but should it require more power 
tan you have available in the restaurant at 
present this may be a great handicap. 

18. Ease of maintainance of the units under 
consideration can sometimes be forgotten. Main- 
tainance is a large factor in any restaurant over- 
head cost. Unless you can be sure that such 
maintainance costs will not be more than oo 
competitive units, the equipment you have 
selected may be the wrong one. 
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EATING AT THE CINEMA 


INDIVIDUALITY 
WAS MISSING 


by FRANK RATCLIFFE 


OW many regular cinemagoers know that 

their local cinema has a restaurant? And 

i they don’t, is it the fault of the restaurant, 

or the fault of the patron? Or is it, perhaps, a 
mixture of both? 

In this particular instance it was my own fault 
Ihe restaurant was well advertised in large neon 
letters, and well presented posters: obviously the 
kind of publicity which I do not notice! 

It was the evening before while waiting for 
friend that I noticed the restaurant, and resolved 
I would visit it the very next day 

The entrance was sct at the side of the cinema 
so that restaurant patrons did not necessarily 
have anything to do with the cinema, but cinema 
patrons could easily use the restaurant, which 
was accessible from circle level 

As soon as I was inside the swing doors on 
the ground floor I was confronted by stairs, 
which two old ladies were trying to mount, and 
about which they were complaining bitterly, posi- 
tively refusing to consider the merits of a 
restaurant being “ upstairs.” 

Then, as I came into the restaurant, I was 
impressed with the neat lay-out of tables, which 
were set at angles to each other, and the general 
atmosphere of pleasantness about it all. Several 
waitresses moved competently about, and every- 
hody seemed to be eating, with nobody looking 
gitated or worried about service 


Coffee Lounge 


There were several coat stands placed as far 
from each other as possible, which gave each 
patron quick access to his clothes—one of those 
small extras which help to make for satisfaction 

All this was on my right. To my left were 
neat coffee tables set in front of comfortable 
settees, where patrons not wishing to have a 
full meal could relax with a coffee and wait, 
perhaps, for a programme to cnd. This coffee 
section of the restaurant was immediately 
adjacent to the circle lounge. 

In the restaurant itself there were no com- 
pletely empty tables; it was one o'clock and 
naturally a busy time. However, there was a 
table for four occupied by a woman who had, 
I presumed, been = ent and I asked if she 
minded my sharing her table 

Each table was neatly set with a silver vase of 
daffodils, giving a pleasant air of spring-time 
brightness Most of the unoccupied places 
had been re-set, although mine had not; but 
this was quickly remedied by a waitress almost 
as soon as I had sat down. She took great care 
to place cach utensil very exactly, and provided 
a clean drinking glass without my asking for one 

I observed that my table-companion was eat- 
ing a roast dinner, which looked hot and appetis- 
ing, then I picked up the colourful menu and 
was about to open this when I heard a voice 
behind m ‘Well, fancy seeing you here Do 
you mind if we join you?” Two of my friends 
who work locally were looking most surprised 
at seeing me at that time of day, and in that 
particular plac 

When they had settled down they told me 
that they often came there, and that the food 


was really very good. I congratulated myself 
on my happy choice and felt pleased that I 
would have companions with me during lunch 
Eating a meal im company, I fine, is mor 


iting alone 
handed around, but the promis 


pleasant than 
The menu w 
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made by the cheerful outside was not fulfilled. 
On the left-hand side were “ Suggestions,” and 
although these were delightfully explamed, they 
were not very helpful, since there was no mention 
whatsoever of prices. The “ suggestions” com- 
prised mouth-watering statements, for instance: 
juicy, succulent, tasty. We felt that these “ sug- 
gestions were taking up space which would 
have been better occupied by definite statements. 

Then, on the right-hand side of the menu, 
were details of the “ Chef's Special Three-Course 
Lunch,” giving the price at 3s. 9d 

Each of us chose one of the “ Suggestions.” 
My friends having fried plaice, peas and chips, 
while I ordered a lamb chop with the same 
vegetables. 

The small, attractive waitress wasted no time 
in serving us. It had been one o'clock when I 
had first entered the restaurant, and by ten past 
one my lunch was served 

The chop was a small one, and the rtions 
of vontabies were equally small. But the meal 
looked ‘attractive, was well cooked and, indeed, 
proved to be tasty. 

The plaice were of generous proportion, but, 
again, the portions of vegetable were on the 
small side. Each of the lunches was steaming 
hot, and was served on a warm plate which was 
patterned in leaf design. I glanced at several 
other tables and was pleased with the general 
effect of this patterned china, setting off the 
meals to great advantage. 

Very soon after we had finished our main meal 
the waitress cleared the table and came back 
immediately for our further order. This was 
a particularly nice -? Lory she had several 
tables to wait upon. did notice that each 
of her customers was _ served quickly, and 
that everybody seemed pleased with her service. 
Her smart black dress and small grey and white 


THE MENU 


Chef's Special Three-Course Lunch, 3s. 9d. 


Vegetable Soup 


Steak Pudding 
—— Steak 
Stuffed Hearts 
Roast Beef and Yorkshire Pudding 


Vegetables 


Roast, Creamed or Chipped Potatoes 
Cabbage, Carrots or Parsnip 


Sweets 


Steamed Lemon Pudding and Custard 
Marmalade Tart and Custard 
Baked Rice Pudding 


Extras 
Fruit Pie and Custard ...... a Se 
Cheddar Cheese and Biscuits...... 10d 
Gee Be. TOD os be bie cbbmewde . 4d 
Cona Coffee . ied ais ale ahaa we 7d. 


striped apron, which looked as if it had been 
freshly laundered, completed the neat picture. 

In addition to the sweets listed under the 
special lunch was fruit pie and custard. What 
fruit I wondered, but we all decided upon 
this. The woman sitting at our table had ordered 
the steamed lemon pudding and while this looked 
quite good, we thought the fruit pie sounded 
a little more interesting. 

As soon as our sweets had been served the 
waitress gave a bill to our table companion. 
This saved her own legs, and also a lot of time. 
There was no hurry to be rid of the customer, 
however, and it was quite a few minutes before 
the woman left our table. 

Served in matching china to the dinner plates, 
the sweets proved very satisfactory, and were 
large portions. The fruit was blackcurrant and 
apple. The accompanying custard was, we 
remarked with great pleasure, neither thick, nor 
lumpy. 


No Curtains 


While we were sipping our piping hot coffee 
(no tongs in the sugar bowl) we had a chance 
to talk about the restaurant, and an opportunity 
to have a look at the place. 

One side of the restaurant comprised large 
windows from floor to ceiling, and this over- 
looked the main shopping centre. It gave a rather 
bleak impression: it was drizzling with rain out- 
side and it was a dull, depressing day. Some 
really heavy curtaining in a bright colour at 
each side would have dispensed this impression. 
My friends assured me that in the summer with 
the windows thrown wide, and the sun-canopy 
out, it was really very pleasant. e 

The other walls were in a deep rose, with 
paintings (recently changed, and supplied. my 
friends believed, by the local art school) set 
at regular intervals, and alternating with large 
mirrors which reflected the opposite wall. There 
were one or two square pillars in a yellowing 
cream colour, and these led the eye to the ceil- 
ing which was in the same colour. 

This ceiling was our only real criticism. It 
was badly in need of redecoration, with giant 
flakes of paint which looked as if they might 
fall at any moment. We couldn't understand why 
this ceiling should have been allowed to get into 
a condition like this when the rest of the decor 
was quite reasonable. 

Apart from this there were no real faults. 
We did think the restaurant lacked particular 
individuality. There was so much more that could 
be done that would make it completely different. 
Even a brighter carpet and curtains at the huge 
windows would, I am sure, have made great 
improvement. 

Quickly, and still efficiently, our waitress 
cleared our table, and presented each of us with 
an individual bill, having first asked if we 
required them separately. We engaged her in con- 
versation for a few moments—she seemed happy 
and unhurried. 

From the bills we discovered the price of 
the “* Suggestions ”: the —_. ch was 4s.. the 
sweet 8d.. and the coffee ‘the plaice, my 
friends told me, was 3s. a. ‘ile all agreed that 
it was a reasonable and fair charge for pleasant 
food and service. We would all most certainly 
come again. But, next time, we hoped the 
ceiling would be redecorated, and then we would 
give this establishment “ full marks.” 


——  ——— 
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. . 
Yes, lll have an ice 


— but only if it’s Walls’ 


It's as simple as this: two out of three families buy 
Wall's. So it is important, when people come to your 
cinema, that they should be able to get the ice cream 
they prefer. If they can't get Wall's, some might 
accept the available brand, but some will refuse 
altogether—you Il never know just how many! 

This means that if you don’t sell Wall's, you aren't 
making the most of your business. Think about it. 
And have a'word with Wall’s—they re only a ‘phone 
call away! 


CREAM MOST PEG Pris PEE F Ee 


ee 
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ombined 
for pay 


a 
A COMPLETE renov 1 has been carried 
out by Modernisation, Lid., at the Tatler: 
heat Bristol, on of J y chain of 
inema 
In iddit n Ww K ¢ do n the 
iuditorium, the cinema w provided with new 
doors, and a modern combined pay-and-sales 
kiosk. This work involved removal of the existing 
pay-box, which was old-fashioned and unattrac 
and the installation of a completely new 
in which very neatly nd n h smalles pos 
sible space, incorpor: ns S servic ind 
pay section, situated diately besid he 
ince doors 
Th sales kiosk p i h nstalla ym has 
n mir dd sp! y cuon N » shding 
d to cc On ] d of h vice 
runt pla lass display % yn, and the 
ay seclion of the kiosk 1s also used for 
display 
Th xterior finish : 1 contemporary Style 
larmo! ; with the new style and colouring 
of the decor in the entrance foyer, which includes 
ded false ceiling and an illuminated streamer 
d } lain ent ? doo 
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fh, Se TEA 


Drinks up 


Zand down 


N the first floor at the modernised Pla 
Manchester, a room has been conver 
into a tea and coffee room. 

It is furnished with Lloyd Loom furniture, a 
there is a bar, equipped with a Jackson boil 
The room can accommodate about 150 patro 
The ceiling is in shades of deep powder b 
and dove grey, with cornice embellished in go! 
two walls are in a soft peach shade, and 
remainder have an off-white stencil motif on 
soft peach background. 

In the foyer (below) a soft drinks bar has b 
provided and there is a “signpost” to the 
and coffee room. 


n 


rnised Plaza. 
en converted 


furniture, and 
ackson boiler. 
. 150 patrons. 
powder blue 
ished in gold: 
ade, and the 
il motif on < 


bar has been 
1” to the tea 


Kup, vanilla 
Choc Ice, vanilla - * 
Choc Ice, orange-flavour a 
range Maid- drink on = oon 
pa Fruta (for ¢ nildren § ma 
s pounte-tne-tane” oo ad si 
ane cocktatt © 
‘Flash’— fruitjuice coct 


» — var 
» De Lure—* 
stess Ripple late sauce - 


Ho ith choco 


cream W 


Are YOU selling 


rilla ice 
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Kine 
KINEMA 


FOR POPULARITY 
Recent research into the 
popular choice of refresh- 
ment among cinema-goers 
in the British Isles put 
Lyons Maid into first place. 
A vast group of patrons 
showed a definite preference 
for this brand. 


FOR BIG TURNOVER 


The Lyons Maid range 
can bring you bigger turn- 


over quicker—especially 1/- 
Hostess and ‘Flash’—both 
‘double-the-take’ lines. And, 
of course, everyone enjoys 
Lyons Maid. That’s why the 
exhibitors who are doing 
big turnovers are selling 
Lyons Maid. 
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PERSONALITY PROFILE 


A. lan 


Welch 


SALES DIRECTOR, WELCH AND SONS, LTD. 


T is, perhaps, appropriate that one of th 
j firms that is comparatively young in servicing 
cinemas should have a young sales chief 

lan Welch, however, is used to s ng young 
He is the second generation in his family busi 
ness, though it was never regarded as inevitable 
that he should follow his father, mother and 
uncles into the sweet trade 

Actually, the business was 
father, Tom Welch, about 
a local business on quite 
Shields, but it grew and, in 1939, the present 
factory at Tynemouth was officially opened by 
the Duchess of Northumberland. There have 
of course, been extensions since, and the factory 
now occupies about 70,000 sq. ft., 


founded by his 
35 years ago. It was 
a small scale in North 


over four 
times its original size 
family business and 
so: the three directors are Tom Welch, his wife 
and lan; and the firm's Southern areca sales mar 
ager is Tom's brother, Wilfred, who works from 
Hinchley Wood in Surrey, and Mark, 
brother, covers the South-West from 
mouth 

Although Tom always hoped that lan would 
eventually join him in the firm, the way was 
actually left open to him to choose what career 
he wished 

Siarting young, lan left 
end of the war, when he was 16, and went 
Cambridge to read economics. 
at the time, but 
young for a 
universmly 

After two years he was called up for his 
National Service and was drafted to the Royal 
Artillery, in which he gained a commission. He 


lt started as a remains 


another 


Bourne 


towards the 
up to 
He was thrilled 
reckons now that 16 was too 


of th 


school 


man to get the best out 


enjoyed Service life, but it was, after all, an 
interlude and a cul-de-sac, and he was pleased to 
get back to Civilian hfe—and to Welch and Sons 

He joined the firm in February, 1949, other 
interests, such as the study of languages and of 
archxology, being relegated to the standing only 
of hobbies—still retained. He was not entirely 
a beginner in the confectionery trade, for he had 
spemt time with it during vacations—warehousing 
and travelling. He had followed those two sides 
because one of his father’s maxims is that the 
secret of good business is successful merchandis- 
ing: if you can find a market, then you can 
always find a good article to sell. 

At the time that lan joined the firm, it had 
hardly touched the cinema sales side at all. The 
company had a flourishing retail trade, mainly 
in the North of England, but packets of swecis 
(such as have now become so popular in 
cinemas) had been developed by Tom Welch 
for use in tnoopships. 

Welch's entry into the cinema sales trade in a 
really big way more or less coincided with the 
birth of Kine SALES AND CATERING REVIEW over 
four years ago. 

lan and his father saw that this was a tailor- 
made market for the kind of packeted toffees 
and boiled sweets that they had already made 
popular in shops. 

lan was made a director of the firm on his 
2ist birthday, and worked in the sales office to 
gain experience under the firm's export manager. 

Why an export manager? The reason was 
that, at the time, home selling was virtually non- 
existent: all the company had to do at home 
was to keep existing accounts well satisfied. 

So lan concentrated his first few years on 
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worth 


selling. It is 
Welch and Sons now ships goods to about 60 


export recording that 
overseas markets, in addition to providing a 
regular supply of specially packed barley sugar 
for lifeboats. 

As supplies of sugar became more free, so 
the firm was able to turn its atiention to the 
home market, including the cinema business. 

In the meanwhile the export manager had left 
the company and Ian had succeeded to the full 
responsibility for sales. 

If he is asked how a young man who was 
fascinated by languages and archxology hap- 
pened to choose a career as a sales director for 
sweets, he replies: “The economics interested 
me at first, and when I got more experience of 
business I found I was enjoying it.” 

He is still enjoying it, though in his com- 
paratively short experience he has seen some 
rodical changes in the cinema trade; not least 
being the firm establishment with the patrons of 
the shilling unit where, not so long ago, every- 
one was thinking in terms of sixpence. 

lan lives at Tynemouth, not far from his head- 
quarters. He and his wife are frequent picture- 
goers—sometimes as often as three times a week, 
though Ian will confess that occasionally he pays 
more attention to the sales routine than to the 
films. 

His hobbies are gardening, cinephotography 
and reading, including, of course, books on 
archeology. 


THESE AUTOMATIC SALESMEN ARE VERSATILE 


NEW, dual purpose automatic vending 
machine was shown for the first time at the 
actory Equipment Exhibition, at Earls Court, 


London, last week, by Automat Machine Sales 
Ltd 


It is the first of us kind to appear in this 
country. The top section, an automatic change- 
giving cigarette machine, takes all the standard 
packets of 10-size and is easily adjustable to suit 
any brand both in size and price: every drawer 
gives change as required 

There are six columns, each accommodating 
25 packets of cigarettes and delivery is obtained 
from the insertion of one florin or half a crown. 
If the coin does not pass ten specific tests, it is 
automatically rejected 

The bottom section of the machine is an auto- 
matic, multi-section, ever-open shop his is self- 
filling in that each compartment is fitted with 
2, 3, 4, 6 or 8 segments which rotate as the 
window is closed after the purchase of an article. 
There are two columns to the machine, each with 
six compartments Coin operation of each 
column can be adjusted to take a different 
number of florins or sixpences 

The machine is 6 ft. 3 in. high, 2 ft. 6 in. wide 
and 114 in. deep. It is guaranteed for two years. 

Other machines being shown by Automat 


Machine Sales Ltd., are those for vending hot 
and cold food, hot and cold drinks and various 
cigarette machine models. 

The machine for dispensing aerated or still 
cold drinks provides a high profit margin on the 
drinks, which sell for 6d. 

Hygienic drinking cups are delivered on inser- 
tion of a coin and after the button is pressed 
for the selected drink, an ice-cold, still or aerated 
refresher is ready for consumption. Capacity of 
the machine is 1,000 cups. 

A similar machine for vending hot drinks was 
also shown. This can sell hot coffee (black or 
white, with or without sugar), drinking chocolate 
and soup. Additional milk or sugar is available 
at the press of a button for the coffee or choco- 
late. The capacity of this machine, which 
operates on a similar principle to the cold drink 
model, is 750 cups. 


Milk in Cartons 


REFRIGERATED milk in cartons is dispensed 
from the Vendo milk vending machine, which 
is now being manufactured in this country by 
Joseph Sankey & Sons, Lid. 


The machine stands 77} in. high, is 324 in. 


wide, and 18 in. deep, and has a capacity of 210 
half-pints. Insertion of a sixpence gives the 
patron a choice of milk, flavoured milk or 
orange, and the operation has been simplified so 
that even a small child can remove the carton of 
milk. 

The sealed refrigeration unit is contained 
separately from the vending mechanism, which 
is of aluminium and stainless steel so that it can 
easily be kept clean. The finish is in two tone 
blue stove enamel. The machine is guaranteed 
for a year and the refrigeration unit for five 
years. This milk vendor is only one of a series 
of automatic machines that Joseph Sankey is now 
making. 

These include automatic vendors for ice-cream, 
soft drinks in bottles, hot foods and snacks. 


No Handles 


A NEW model Espresso Coffee machine has 
been produced by the Espresso Company Gaggia, 
Ltd., which is fully automatic in the operation 
of making coffee. 


There are no handles to manipulate, and the 


pressing of a button situated at the top of each 
group will dispense coffee. 
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co c . ¢ 


KIA-ORA 


GOLDEN 
ORANGE 
SQUASH 


[-- 
GOLDEN ORANGE 


KIA-ORA CUP SQUASH DEPARTMENT, 33 RUSHWORTH STREET, BLACKFRIARS, LONDON, S EI 
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NEWSLINES ON NEW LINES 


SURVEYS BACK 
THIS PRODUCT 


HALF-POUND gift carton of Pascall * Jelli 
" 


fruits has just been introduced to the 

tradk This is a first-class pectin jelly, and w 
etail at 2s. 3d 

A great deal of development work behind 
the manufactur of this product. Consumer 
surveys have been carried out to determine th 
most acceptable flavour level in the jellies, and 
to ascertain a mbina m of seven n st popu 
flavours 

The moulds for the jellies and the carton wer 
specially designed for Pascall’s by T.H.M 
Partners of Dover Street, London The carton 
is of single layer construction, and the design is 
based on colour reproductions of the seven 
varieties, each of which is named to act as 


guide to the consumer and to add interes 
he design 

Sides of the carton carry small pictorial repr 
sentations of the fruits corresponding with the 
flavours, plus a repeat of the branding and oth 
information concerning net weight and company 
name 

The jellies are packed in soufflé cups, protected 
»”y white corrugated glassine paper and covered 
by a decorative glassine paper The finished 
carton is Overwrapped with a clear film band 

A new display piece for this line is availabk 
depicting the interior appearance of the carton 
nd carrying a film-covered dummy 


Almonds and Eggs 


PEEP window and new shape are features of 


Batger’s carton for Sugar Almonds his 4lb 
carton retails 2s. 6d., and is packed six t 
n outer Batger’s believes that the line w hav 


mg appea 
4 bulk line from this company is Sugar Eggs 


which is especially suitable for children The line 
Is at 7d. per }lb., and promis good valu 
f mone’ 


Advertising 


WALL'S will shortly make availabk » its 


omers new flavour in the Is. tub rang 
Strawberry Ripple This is a full dairy vanil 
ce cream laced with strawberry syrup 

An increasing demand for Is. lines is reported 

Wall's, particularly marked during the show 
ng of peak audience films, and the firm is 
confiden vat Strawberry Ripple will bring a still 
higher demand for the Is. luxury lin 

A his time of th year, Wall's launches : 
Spring ‘Summer dvertising campaign his 
dver ng programme will be seen in the cinem 
yn telev .i n the press, On posters, and poin 
| < 

Thre new ymmercials, based on nurs 


BUY ONE NOW 
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Pascall’s Jellifruits are 
packed in souffle cups, 
protected by white cor- 
rugated glassine paper and 
covered by a decorative 
glassine paper. The finished 
carton is overwrapped with 
a clear film band 


yymes, are to be shown on Independent Tele- 
vision stations, for Wall’s major Summer lines 
fruit ices, cones and wafers, and the new giant 


The fruit ice commercial uses “ Mary, Mary, 


quite contrary the cones and wafer commer- 
cial uses the theme of “ One little boy went to 
market and the giant wafer commercial fea- 


tures a lovable giant whose wrath is placated 
when he eats a Wall's giant wafer 

he campaign also includes 7-second all-day- 
time spots and 5-second slides, and comprises 


i balanced advertising attack 


Variety 


INTERESTING line now in production is 
Zassett’s new Pillo-Pak range of four different 
varieties: Smallsorts, Liquorice Comfits, Dolly 
Mixture, Dewdrops 

The design is new and attractive with a general 
overall motif in polka-dot in three colours, with 
each of the four packs carrying different colours. 

Pillo-Paks are machine-packed in double-walled 
Diophane cellulose film which is heat-sealed, 
maintaining a high degree of freshness for a con- 
siderable period. 

Three dozen to a display outer can be ordered 
is follows: assorted outer containing three dozen, 
10 Smallsorts, 10 Liquorice Comfits, 10 Dolly 
Mixture, 6 Dewdrops; or they can be ordered in 
three dozens wholly of one variety. 

The line will shortly be available nationally, 
and the company expects it to compete strongly 
n the 4d. market 


Assorted 


FILM bags of Assorted Caramels retailing at 
6d. is a further line added to the products offered 
by Carsons, Lid The attractive pack clearly 
shows its contents and gives essential details of 
name and price in deep purple and pink colours. 

There have been several price changes in the 
Carson range: 4lb. packets of Pastilles now retail 

104d.; 41b. cartons Dorchester and Adora 
chocolates at Is. 7d.; 4b. cartons Dorchester and 


ICE CREAM 


Adora at 3s. 2d.; 4lb. film bags of Mascot at 
Is. Id.; and Milk Chocolate Bon Bars at 6d. 

jlasgow branch office of the company is no 
longer at St. Enoch Square. The address is now 
47, Byron Street, Partick, Glasgow. 


Five More 
Five new 6d. lines, Almond Caramels, Brazil 
Nut Caramels, Hazelnut Caramels, Peanut 


Caramels and Walnut Caramels, each packed in 
distinctive multi-colour bags with display outers 


continued on page xii 


Re ane rs 


St GAR 


Al -MONDS | 


The new carton for Batger’s Sugar Almonds 
has a peep window and a novel shape 


Wall's new sales trailer once again uses sound throughout to aid the sales message. The musical background is tied in with the vision and there 
is a dramatic colour change matching with the strong tempo. In addition, the film has a clapping accompaniment that gives an added impact 


— 
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POCKET A PACKET 


To complete the picture — 


| POCKET A PACKET ot); a 


there are now Si EO. 


9 BIG1/- PACKETS |°2 
by WELCH’S eas 


POCKET A packs 


\ POCKET A PACKET 
| © 


Sherbet i goes 


~ 
\ 
\ 
\ 
‘ 
\ 
\ 
\ 
\ 
“x 
‘ 
’ 


DNANSARMAAAASSAN 


When the lights go up, or 
in the foyer, these easy-to-handle |/- packets 
of popular flavours are ideal, for you and your patrons. 


POCKET A PACKET 
The 9 tempting titles, Chocolate Eclairs, Windsor Eight, Fruit \ Was’ 
Tangoes, Sherbet Tangoes, Licorice Toffee Allsorts, Minted Gold, Tangoes 
Dairy Caramels, Rum and Butter Flavoured Toffees and Spearmint Chews Fit 


SOFT CENTRES 
live up to their promise, in quality and quantity. 


SRIZOIUE | 
Le,) yo? yar 
You can POCKET A PACKET with Y. a Aix 
i] 
Si ws | 
= POCKET A PACKET 
J 
Ser 
|_BOCKET A PACKET MINTED GOLD 
Makers of the biggest selection of SOFT TOFFEE CENTRES 
packeted sweets in the country. Sere Sak 
o é ~ 
{POCKET A PACKET / en Ss Boe 
Aligorts (Fy! 5 iaie 
L by AfeLcH 
SNA ARG 
Ny Si 'S 
LQ EN 
e; ZZ vs" N 


WELCH & SONS LTD - TYNEMOUTH - NORTHUMBERLAND. 
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Newslines on 
new lines—contd. 


to match, have been added to the range of pro 
ducts of H. S. Whiteside and ¢ Lid 

Sun-Pat believes that this range w ppeal to 
the cinema ide and consumer alik« Sales since 
the lines we marketed just a few weeks ag 
the company ite ndicate tha ’ nge will 
be on sale at a large number of cinema kiosk . 
throughout the country in short space of m™ On SALE NOW 

Another line for the cinema ude 15 giant 
bar of nougat, again marketed by H. S. Wh 
side and Co., Litd., but under th Pomp 

rade mark R | price for this line ts 6d 

Two furth nes marketed compar Eldorado's Orange Kwench filmlet is in Eastman Color, and has sound provided by Kenneth 
‘ Van's ( ' w n strawd 7 < _ +. orang Connor, the well-known actor. The filmlet runs for 15 seconds 
pineapp! ‘ pherry m™m in-Pat hoc 
Fruits : ! sd 

ph eb id pineapple fi 

Twin Flavoured made mith 

A NEW twin-flavoured |! lolly ppropri y RASPBERRY 
called Du being introduced to the cinema 
trade by Eldorado Ice Cream Co., Ltd. Dis d 
bution to the de will begin on Monday, May 5 VICE 

The o | of ) is made with sp 
b y ! d ) po n with dai: 

Cc cream Th t vcs n 
the near« hing pb es and cream in th nwith a 

nema 

Tr nincie tees catuilien eel mentil: Maaiatas DAIRY CENTRE 

! brigh nd activ and are particul y 
eye-catching Tt is also a 10-second film flash 


Larger Size 
A NEW Murraymint tube, retailing at 6d., h 


now beer ntroduced nationally by Beecham 
Food T} pack is complementary to th Two frames (shown above) 
ur ' é { t is been on 
Mu ymint 4d. tube which has beer n Sa from the ten-second film 
f ’ than y The d mn of the pack 
me as for the smaller tub flash for Duet, the new 


frozen confection which is 


Theme Repeated to be introduced by El- 


DISPI AY materi il on the same theme as th dorado. Duet is made with 
new colour sound filmlet, showing Auror I : 
girl who asks for Kia-Ora, is now availab 4 raspberry juice with a dairy 
showcard and a PVC banner have been produced 

> - bs centre 
for cinema and kiosk displays The show 

e 7 . c . , ' ’ - 
card bir x 9in has a washable cellulk On the right is shown the 
finish and is fitted with a strut and loop fo 

anding or hanging. The plastic banner measur display and advertising 
4f\ l and has « t »I along the tor : 

/ x Ift. and has eyelet holes ~ = material for the confection 
edg 

Exhibitors who have not yet received new di 
play pieces a nvited to ask their Kia-O 


continued on page xiv 


Above: Nestle’s Coffee Creams and Peppermint Creams. Left: Sun-Pat 
Caramels from H. S. Whiteside and Co., Ltd., are in five new flavours 
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This is to certify 
that Lovells Fare Sweels 


have been elected favourite 
by all audiences 


EXAMINERS Wb une U on 


Audiences adore Toffee Rex, 
Plush Nuggets, Milky Lunch, 
Fruit Pastilles, Treacle Mints 
and all the other 
delicious Lovell’s sweets 
that double the fun 


of a night out 


LOVELL'S 


G. F, LOVELL & CO. LTD. REXVILLE, NEWPORT, MON, 


Carsons ASSORTED 


A star attraction with the movie fans. 
Production has been stepped up to 
meet demand, and supplies are now 
readily available. 


Carsons 


Wilk Shakes 


Tops for glamour. Del- 
icious assorted fruit 
flavours and a cream 
layer, enclosed in 


smooth milk chocolate. 


16 


4ib. carton 


10:d. per 3 Ib. 


Carsons 
P, ra 
NCHS) 


Another ‘best seller’ with cine- 
magoers. Milk Chocolates and 


Toffees in colourful wrappers, 
packed in handy Cellophane 


bags. 
1 ‘1 per 4lb. 


Get full details without delay from 


CarsoOms iTD. > SHORTWOOD-~ BRISTOL 


TELEPHONE: 653211 


xiv Kine Sales and Catering Review 


Newslines on 
new lines—contd. 


representative or agent for the material they need 

Arrangements have been completed by the com- 
pany for the manufacture and distribution of its 
products in Northern Ireland 

Dobson's Dairies (Belfast) Ltd Cregagh 
Belfast, is the agent Delivery is at least twic 
weekly in the Belfast area, and 
remainder of Northern Ireland 

Inquiries can be addressed to the agent or 
to Kia Ora Cup Squash Department, 33, Rush- 
worth Street, London, S.E.1. 

Absopure, Lid., of Birchington, has relinquished 
the East Kent agency for the company, and a 
new depot has been established by Warrens 
(Dispensers), Lid., who are also cup squash agents 


weekly in the 


for London, Bath and Brighton areas, at 20%, 
Northdown Road, Cliftonville New delivery 
arrangements give at least twice weekly services 


to the whole East Kem area 


Price Change 


CLARNICO, LTD., has made a price change 
for one of its confections The 4b. carton of 
Fruit Jellies now retails at 2s., and the IIb 


carton al 4s 


Additions 


SPEARMINT CHEWS is now 
range of 6d. and Is. packets offered by Welch's 
Design of the pack is printed in white, red and 
green, each packet clearly priced and offered in 
the standard packs of three dozen per box in 
the 6d. range, and twenty per box of the Is 


added to the 


packets 

Another new line offered by the company is a 
count line of Fruit Lollies which sell at four 
for 3d It is available assorted, or in four 
separate flavours, orange, lemon, lime and 


iB 
i 


and ZENITH giant pack 
ORANGE SQUASH 


JEWSBURY & BROWN LTD 
ARDWICK GREEN * MANCHESTER 12 


Display stand for Welch's Sixteen Favourites 


raspberry The pack is in alternative polythene 
and jar packs, containing 17 dozen pieces, includ- 
ing one dozen free. 

New display material from the company in- 
cludes a centre-piece display stand featuring 
Sixteen Favourites; and a display box for nine 
packets of Welch’s 6d. lines, which is designed 
to give vertical and horizontal display. 

A wide range of point-of-sale material is now 
available in addition to the advertising filmlets 
featuring Sixteen Favourites, and also the range 
of 6d. packets. 

Extensive television advertising campaigns are 
being carried out by the company in Scotland 
and Yorkshire for its 6d. carton pack of Luxury 


‘7 
Toflee. 


Three Sizes 


4 CHOCOLATE assortment, Top Hat, was 
launched by Nestlé in March. It is available in 
tib., 4lb., and Ilb. sizes, which retail at Is, 9d., 
‘is, 3d. and 6s. 6d. respectively. 

he assortment has a dark covering, and the 
box is of modern and attractive design. There 
s also a display centrepiece quite new in shape 
and conception. 

Iwo further lines from Nestlé, which were 
idded in March to its range of chocolate pro- 
ducts are Peppermint Creams and Coffee Creams. 

Both these lines retail at Is. 3d. per 4lb. box, 


Assorted Caramels in film bags by Carsons 
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Van Houten Caramel milk chocolate 


each containing twelve pieces. The packs them- 
selves are slide-boxes, striped in green and white 
for Peppermint Creams, and coffee-brown and 
white for the Coffee Creams. 

Advertising is being carried out by Nestlé on 
television this month for its Milky Bar, in Lon- 
don, Midland, Northern and Scottish areas. In 
addition, it is being advertised in the press. 


Caramel Flavour 


RECENT addition to the Van Houten well 
known flavoured block range is caramel flavoured 
milk chocolate block. 

The line retails at 6d., and is packed in attrac- 
tive two-dozen display outers. 


Toffees 


ASSORTED toffee, in 4lb. Cellophane bags, is 
a new line introduced by Callard and Bowser. 
Pack is one half-dozen in bright display outers. 
Each bag contains 10 varieties, and retails at 1s. 

The ten varieties are: Cream Line, Milk- 
chocolate-covered Cream Line, chocolate-covered 
Toffee Macaroon, chocolate-flavoured Roasted 
Hazelnut, Plain Jane Almond, Brazil, Fruit and 
Nut, Treacle, Strawberry and Cream Line Sand- 
wich and Cafe-au-Lait Sandwich. 


Bassett’s 4d. Pillo-Paks 


[eee y * * 
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OHUWMANSHIP 


ty Frank Hazele 


A BIG FILM 


BRINGS OUT 


SOME BIG CAMPAIGNS 


A BIG FILM with some big campaigns—this 
is the pattern for the screenings of “ The Bridge 
on the River Kwai.” 

C. G. Higham, Astoria, Finsbury Park, in an 
outstanding campaign, has set a standard which 
will be very hard to equal or surpass. As soon 
as the booking of the film was completed, contact 
was made with the press, and the important ad- 
vance notices were set in train. 

Composite pages in three papers were arranged, 
and editorial with illustrations was used in the 
main papers. Also in the papers a painting con- 
test was organised, and a local stockist of Meccano 
agreed to supply the prizes. 

This same stockist devoted the whole of his 
window display to the film. National Savings 
posters were handled through the local Savings 
Committee, and in order to gain the maximum 
front of theatre publicity the impressive display 
from the Odeon, Marble Arch, was transferred 
and adapted for use. 


The Engineers 


Contact with the Royal Engineers TA Unit 
brought one of the highlights of the campaign— 
4a comprehensive exhibition showing almost every 
facet of the Engineers’ work. The focal point 
was a reconstructed bridge, a replica of that in 
the film. 

This dominated the foyer, and was the kind of 
grand background necessary for the civic opening 
that a film like this deserves. Engineers provided 
the guard of honour, and the Royal Engineers’ 
Rand heralded the film’s screening with a fanfare 
of trumpets. 

All the arrangements for this opening were on 
the grand scale. Road repairs which had meant 
single line traffic approaching the theatre were 
completed prior to opening, even though this 
meant night work. 

A ceremonial parade took place outside the 
theatre, which to the crowds waiting for admis- 
sion and all passers-by was another indication of 
the importance of the programme being launched. 

Looking at the photographs, press reports and 
letters from those participating there can be no 
doubt whatever of the effectiveness of this large- 
scale campaign. 

I have mo doubt that this film would have 
attracted large audiences even without the man- 
ager’s shots in the arm. But at the same time I 
am sure that the extra effort made by so many 
who played “ Kwai” produced record-breaking 
figures, and also helped the theatres’ reputations 
for ensuing programmes. 

Another Territorial unit helped E. Walton, 
Odeon, Hounslow, to mount an exhibition of 
souvenirs of the Japanese campaigns. These were 
brought from the Regimental Museum and look 
as though they were incorporated into a most 
interesting display. 

Good use was made of the varied and colourful 
material available from the renter for this picture. 

Serialisation, composite page, crossword puzzle 
contest, and general editorial made the Astoria, 
Streatham, campaign by F. J. Archer very much 
one of the press, and an apt channel it is for 
picture selling in this area. 

T. F. McLauchlin, Walpole, Ealing, went out 
into the streets to let the residents of the town 


know of his screening. No elaborate float, but 
a gaily decorated car, flags flying from the roof 
and posters on the side. PA equipment was in- 
stalled and extensive tours of the town reached 
the maximum patronage with punchy plugs for a 
film already well pre-sold, but needing the extra 
push of time, place and date. 

Displays in Savings Centres, book shops, teaser 
newsbills with newspaper vendors, an extensive 
posting of the star double crowns, announcements 
in the personal columns and emphasis at the 
theatre itself—all left litthe doubt as to what was 
coming and where. 

ant B. Wills, Odeon, Camberwell, concentrated 
on display, both at the theatre and in the windows 
of co-operating traders. These had additional 
punch in that they were well-lettered and bal- 
anced in design, and linked aptly with the goods 
they were sharing display space with. 

Throwaways and bookmarks were the distri- 
buted items and a feature was made of the interval 
music, which can be a most useful plug the weeks 
before playdate. 

Another exhibition of equipment provided by 
Territorials helped Derek Wilson, eon, South- 
end, to gain some full editorials. These kinds of 
exhibitions, if well mounted and balanced with 
film material, can add a great deal of atmosphere 
to the theatre, as long as they are really well 
mounted, which this one wadeunenihe was. 

Frank Pearman, Odeon, Peckham, used most of 
the channels in his comprehensive campaign. 
First, with the press, there was the crossword 
puzzle contest, serialisation of the story, cover- 
ing two weeks, and a full composite page, well 
displayed with blocks and linking plug lines for 
the film. 

Away from the theatre, the street stunt took 
the form of a man in Japanese soldier’s uniform 
distributing leaflets on the film, a variety of shop 
displays with well lettered cards, and distribu- 
tion in the streets of overprinted balloons. 

Some of these were also released from the roof 
of the theatre. A driving school had notices on 
its cars, and teaser newsbills were used by street 
vendors and newsagents. 


Paintings 


The foyer display had as a centrepiece another 
“bridge ” constructed by the Royal Engincers, 
and well linked with the other display material. 

I must mention an exhibition of paintings that 
was being held at the theatre at the same time. 
This was on the history of Peckham, and is the 
kind of display that could be done more often. 
Generally speaking people are vitally interested 
in the history of their own town or borough, 
and the press certainly are. 

A campaign in the press was the way T. B. 
Wilkins, Odeon, Kensington, used to get at his 
local patrons, and in this area it’s perhaps the best 
and most telling medium. 

In a normally difficult paper a full composite 
was arranged and advertisers co-operated in 
another full-page in an alternative paper. 

A “ Bridge the Gap” competition was organ- 
ised. with premium bonds offered as prizes. 

Tie-ups with both booksellers and record 
dealers had a direct link with the book on the 
film, and the theme music. Another contest, 
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NEW MEMBERS - 


D. R. BISHOP, Playhouse, Guildford. 


batt CARTWRIGHT, A/M, Oak, Selly 
ak. 


R. E. CROCKETT, Elite, Nottingham. 
B. W. LEWIS, A/M, Central, Reading. 
E. MARWOOD, Rex, Grimsby. 

C. W. ROBERTS, Odeon, Wrexham. 


HONORARY LIFE MEMBER 
P. G. BROWNE, manager of the Odeon, 
Kenton, has been enrolled as Life Mem- 
ber No, 390. 


SECOND SEAL OF MERIT 


A. P. BRIDGER, Ritz, Maidstone (Life 
Member No. 259). 


“Are You A Critic?" asked patrons to read 
the listed critics’ reports, then to add their own 
after seeing the film. 

_H. A. Robertson, Regal, West Norwood, started 
his campaign well before playdate. He used a 
personal approach, giving patrons his own re- 
action to the film—and when properly done this 
can be a very telling form of advance plug. On 
the screen at the same time was a colour trans+ 
parency which added stil further to the appeal, 

The model of the bridge was this time made 
by the operators. This formed part of the foyer 
display, and later was used in a window of a 
trader who supplied material for model building. 

Opening night was raised again to a gala even- 
ing. Ex-PoWs and the mayor and mayoress were 
the main guests, and the local TA unit provided 
an appropriate guard of honour, their trumpeters 
heralding the film's screening from the stage in 
an impressive and well-mounted ceremony. 

Again the press was top-class, not only in the 

eneral editorial but also on the manner in which 

r. Robertson sold the picture—* Showmanship 
(plus a good film) Beats TV "—what finer com- 
ment could a columnist make on a campaign? 


National Tie-ups 


R. E. Lambert, Broadway, Hammersmith, had 
the story serialised and made good use of the 
national tie-ups arranged by the renter. Sheet 
music and the book were other direct display 
points and over the main front-of-house canopy 
an 18-ft. banner depicted the bridge with film 
credits. 

C, Herold, Odeon, Morden, welcomed ex- 
prisoners of war to the film’s screening, 
and gained some very uséful press by this gesture. 
Free seats to those who were there was a feature 
of the front-page plug, and this kind of offer 
(even if a full house turns up!) does no harm. 

A good foyer display mounted by a Territorial 
unit provided interesting discussion points for 
young and old, and members of the regiment in 
attendance answered their questions. 

s, records and bridge building sets were 
the window display channels, and very apt ones, 


00. 

Bill Poat, Astoria, Brixton, collected what ap- 
pears to be a most interesting and fascinating 
number of “ relics” for a special display stand 
in his foyer. He also had as his guests some of 
the men who worked on the infamous railway, 
and as always the press was interested in this 
story. 

Opening night, another civic event, was the 
usual top-class function that Bill arranges. 

Civic dignitaries and members of the Burma 
Star Association were the main news points for 
A. E. Williams, at the Odeon, Ealing. This 
again was through a special opening ceremony 
at which the mayor met members of the Associa- 
tion, and also inspected the fascinating display, 
which this time was entirely on the film. 

In fact this was one of the best direct film 
displays I have so far seen on “ Kwai.” 

Another bridge, right across the theatre's 
foyer, drew emphasis to the other display material 
at the Gaumont, Lewisham. Keith Hann also 
arranged some punchy away-from-theatre displays. 
plus serialisation of the story. 

The pictures he has sent of the foyer display 
do not, I know, do it full justice, for I had heard 
it commented on outside the cinema trade. In 
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Lomas arranged this tie-up with a local store when the Odeon, Gloucester, played 


t HE BOL SHOI BALLET. 


He also collected good press coverage for the civic opening he 


all, a neat and professional campaign, which 
one expects from a showman with Keith’s back- 
ground 


* The Bolshoi Ballet” is another film that has 
brought the showmen out in force, and some 

copic we have been irying to get into the cinema 
or a long time 

It was a film that the live showman knew he 
had to plug. for apart from plain programme 
promotion, it was a fine lever for those lost 
audiences. 

Most managers have made the opesing night 
a civic event, and Charles Close, Gaumont, Bris- 
tol, managed to get a Russian teacher who was 
in Bristol at the time to come as the guest of 
himself and the mayor, which gave the press the 
topical story they wanted. 

Ballet students in dress presented the bouquct 
and Mr. Close also mentions the outstanding 
response he had from schools for special chil- 
dren's matinees 

Ballet schools have been most co-operative all 
over the country in helping managers screening 
this picture to have the right atmosphere. 

At the Ritz, Southend, local students provided 
an attractive and impressive guard of honour 
for the opening night. while the foyer display 
was one of the most tasteful and apt I have seen, 

One whole wall was occupied by the illustra- 
tive 24-sheet; a baby grand was installed with 
ballet pictures in frames on its lid. Other walls 
had framed pictures of the stars and a neat quad 
frame, again with stills, balanced a simple but 
eye-catching dispday 

Again good press, both on the film and on the 
theatre’s arrangements, and G. Nimse must 
have been pleased with the overall reception. 

H. Silander, Gaumont, Reading, managed to 
get the Russian Embassy third secretary to attend 
his theatre's opening screening and this again 
provided the press with their main quotes. Bal- 
et students provided the guard of honour and 
the other display material, all ballet pictures and 
posters, made an attractive setting in the foyer 

C. E. Bushnell, Odeon, Bournemouth, had a 
series of well-designed displays in shop windows 
linked with ballet material, music and shoes 
These, with the attractive stills available, made a 
very fine selling point, far better than average 
in this field 

Press again was good—coverage of the press 
show, half composite, use of stereos and a good 
general write-up 

he opinion cards were used at special view- 
ings, and the programmes were sold by young- 
sters in their ballet dresses, which I must say adds 
a very colourful and apt setting for the pro- 
gramm 

Ihe proof of the response to the schools ap- 


proach can be seen from his pictures, which 
show the theatre surrounded by schoolchildren. 

Top class press was obtained for the arrange- 
ments of R. Miller at the Gaumont, Aberdeen. 
Mr. Miller concentrated on an away-from-the- 
theatre approach, and also used the personal 
channels of letters and giveaways. 


Other press at the saine time dealt with exhibi- 
tion items at the theatre. Incidentally, if you 
have a “ new" audience (as this film seems to 
be attracting) it is as well to show that your 
seams is interested in other subjects besides 
ms 


Another civic opening to gain good press was 
arranged by G. 8S. Lomas, Odeon, Gloucester. 
He also discovered that a normally un- 
co-operative editor found this film a good news 
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item—which, one hopes, bodes well for future 
occasions. 

Fashion, even though not directly on ballet, 
makes for attractive window displays, with which 
a film link can easily be made. The one which 
Mr. Lomas arranged was a fine example of its 
kind, having both simplicity and punch. 


Another foyer display full of nightwear 
belonged to S. D. MeAree, Savoy, Birkenhead, 
who also got a local store to do their stuff. Three 
other stores gave full window displays, and, of 
course, records and music were not overlooked 
either. 

I've always been a great believer in the personal 
appearance and if handled in the right way there's 
no doubt that this sort of thing can do wonders 
in the way of press coverage and general public 
interest, 


Exciting Personality 


Mind you, it’s important that the star in 
question should have -m exciting personality or 
the thing is likely to flop. Melina Mercouri 
clearly seems to have what it takes to make a 
personal a success, judging from her efforts on 
behalf of “‘ The Gypsy and the Gentleman.” 

A. M. Donaldson, New Cinerama, Glasgow, 
had a visit a week before playdate and the press 
reception he arranged resulted in over 200 inches 
of free space. The stories were snappy and fresh 
and must have given the film a good st. There 
was also a good street stunt on the usual lines, 
and serialisation of the story was placed in one 
paper. 

Another successful personal by Miss Mercouri 
was at the Gaumont, Birmingham, where L. Puts- 
man arranged a comprehensive itinerary. His 
reward was some excellent press coverage and a 
lot of word-of-mouth publicity. 

As would be expected, George Baker, made full 
play with the star's visit to the Gaumont, Man- 
chester. He launched a contest to find Miss 
Mercouri’s “ double” and enjoyed a really fine 
press. 

A good tie-up with a caravan firm was made, 
and the firm found a fine old veteran caravan to 
include with one of their latest models in the 
display. The tour of the town was arranged in 
thick snow, but it’s clear that the whole thing 
was a great success. 

L. K. Claxton, Ritz, Southend, did not manage 
a personal, but he arranged a fine gypsy and 
gentleman street stunt, which must obviously 
have attracted a lot of attention in the toon. 


The Showman Also Comments... 


Figures in parentheses indicate number of credits 


ADAMS, D. G., Regal, Kirkcaldy: Both Ends of the 
Candle, The Pajama Game, children’s club, Pathe 
News (4). Alexander, K. R., A/M, Odeon, Wolver- 
hampton: The Pride and the Passion. Allan, F. B. J., 
Gaumont, Notting Hill Gate: Windom’s Way. Allan, 
8S. G., Avon Theatre, Glasgow: The One That Got 
Away, Full of Life, Delicate Delinquent (3). Archer, 
D. J.. Empire, Coventry Chase a Crooked Shadow, 
The Deep Six (2). Atkin, J. L., Odeon, Tolworth; 
Public Relations, Tea and Sympathy (2). 

BAKER, G., Gaumont, Manchester: Paths of Glory. 
Barker, A. E., Ritz, Muswell Hill: Happy Is The 
Bride. Barr, R. E., Astoria, Glasgow: High Flight 
Beasley, E. F., Grange, Dagenham: The Naked 
Truth Bedford, H., Gaumont, Derby: Just My 
Luck. Beetles, B. W., Odeon, Whalley Rarge: The 
Pride and the Passion, My Man Godfrey (2). Benze- 
val, H. E., Regal, Derby: The Birthday Present, The 
Pajama Game, The Flesh is Weak (3). Bernard, G., 
Odeon, Luton: The Pride and the Passion. Billings, 
Vv. R., Odeon, Glasgow: Until They Sail. Birse, H., 
Gaumont, Perth: The Tarnished Angels. Booth, 
G. W., New Royal, Openshaw: Woman In a Dress- 
ing Gown. Bridger, A. P., Ritz, Maidstone: The 
Deep Six, Windom’s Way, Both Ends of the Candle 
G). Brooks, W. G., Kings, Montrose: No Time For 
Tears, War And Peace, High Flight, No Sleep Till 
Dawn, The Birthday Present (5). Browne, P. G., 
Odeon, Kenton: Witness for the Presecution. Batler, 
T., Regent, Liverpool: Private’s Progress. Betton, 
P.. The Playhouse, Bexhill-on-Sea: The Naked Truth. 

CATTELL, A. G., Regal, Torquay: The Deep Six. 
Chapman, T. F., New Empress, Nottingham: The 
Pajama Game. Churcher, A. R., A/M, Gaumont, 
Streatham: Man On Fire, The Tarnished Angels (2). 
Colson, W. D., Odeon, Crewe: High Flight, Just My 


Luck (2). Cooke, W., Odeon, Kettering: Just My 
Luck. Coombes, R. E., Regal, Cirencester: Both 
Ends of the Candle. Cox, G. A., Odeon, Dalston: 
The Bridge on the River Kwai. Crabb, R. J., Lyric, 
Wellingborough: Sayonara. Crawford, W., Gaumont, 
Hamilton: The Tin Star, The Gypsy and the Gentle- 
man (2). Crisp, A. G., Gaumont, Norwich: 17 
Gypsy and the Gentleman, Windom’s Way, Time 
Limit, Johnny Tremain (4). Crockett, R. E., Elite, 
Nottingham: April Love, Island in the Sun (2). 
Crombie, J., Palace Theatre, Aberdeen: The Pride 
and the Passion. Callimore, A. L., Playhouse, Miles 
Platting: children’s club. 

DAVIS, P., Regal, Harlow: The One That Got Away. 
Dene, T., Hippodrome, Putney: Just My Luck, 
Dangerous Exile (2). Dickinson, J. F. C., Rialto, 
Rochdale: The Tarnished Angels, Paths of Glory (2). 
Ditcham, C. T., Odeon, Kingston: Bolshoi 
Ballet, Dangerous Exile (2). Dobbs, W., Odeon 
Richmond: Dangerous Exile, Just My Luck Q). 
Downton, C., Odeon, Whitton: The Bridge on the 
River Kwai, The Pride and the Passion, The Sad 
Sack, Just My Luck (4). Dunachie, J., Regal, Glas- 
gow: Both Ends of the Candle. 


EDMONDSON, D., Gaumont, Chester: The Gypsy 
and the Gentleman, The Tin Star, The Tarnished 
Angels (3). Ellis, J. W., Odeon, Chester: Men In 
War, The Joker Is Wild (2). Evans, R. T., Gau- 
mont, Shepherds Bush: The Naked Truth. 

FARMER, R., Gaumont, St. Albans: Time Limit, 
oa te Way (2). Franklin, A., Rialto, Liver- 

Men In War. 

GALLACHER, J. A., Regal, Kilmarnock: No Time For 
Tears, These Dangerous Years (2). Gasper, K. J., 
Gaumont, Upminster: Johnny Tremain, Public rela- 
tions (2). Gent, H., Royal Hippodrome, Liverpool: 


Te eS 
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Time Limit. Ghisletta, E., « ym, Well Hall: Just 
My Luck, Dangerous Exile (2 Gimson, C. 
Odeon, Barking: Dangerous Exile, Just My Luck Q). 
Girdler, R. C., Odeon, Uxbridge: Dangerous Exile, 
Just My Luck (2). Gold, J., Grosvenor, Hillhead: 
Yangtse Incident, War And Peace (2). Gorman, L., 
A/M, Gaumont, Dagenham: Windom’s Way. Gould- 
ing. i Odeon, Southall: The Bridge on the River 
Kwai. Graves, P. J., Picture House, Govanhill 
Woman In A Dressing Gown, You're in the Army 
Now, The Big Caper, High Flight, The Abominable 
Snowman (5). Gray, K. J., Ritz, Aldershot: Theatre 
publicity, Children’s Club, The D.1. (3). Grazier, 

F., Odeon, Hanley: Just My Luck. Green, J. A, 
West End, Birmingham: Around the World in 80 
Days. Gurr, C. W., Odeon, Barnet: Dangcrous 
Exile. Guthrie, G., Trocadero, Elephant and Castle 
Time Limit, The Devil's Hairpin (2). 

HANDFORD, E. H., Rex, Bedminster: Happy is the 
Bride, Pathe News (2) Hart, J. M., Olympia, 
Bridgeton: Birthday Anniversary Programme. Hen- 
derson, J., Odeon, Hawick: The One That Got 
Away. Hilbery, F., ABC, Golders Green: Both Ends 
of the Candie, Woman In A Dressing Gown, A Face 
In The Crowd, The Birthday Present (4). Hindle, J., 
Essoldo, Blackburn: Woman In A Dressing Gown 
Hobdell, R. E., Odeon, Marlow: Yangtse Incident 
Honeyman, R. G., Odeon, Ayr: White Christmas 
Horne, H. J., Odeon, Scarborough: The Naked 
Truth. Hubball, H., Odeon, St. Albans: Dangerous 
Exile, Public relations (2). Humphreys, G. F., A/M, 
Odeon, Hornchurch: Dangerous Exile, Just My Luck 
Q). Hurry, E. C., Regal, Edmonton: Children’s 
activities. Hyland, F. J., Rialto, Londonderry 
Woman In A Dressing Gown, The Night of the 
Demon, The Prince and the Showgirl () 


INGLEDEW. A. G., Odeon, North Finchley: The 
Truth About Women. 

JAKES, W. T.. Gaumont, Cricklewood: The Bridge 
on the River Kwai. 


KAY, J., Gaumont, Streatham: The Devil's Hairpin, 
Time Limit (2). Kessler, N., Astoria, Old Kent 
Road: Just My Luck. Knopp, G. E., A/M, Gau- 
mont, Northampton: The Gypsy and the Gentleman 
Kyle, W. G., Odeon, Bury St. Edmunds: Just My 
Luck, The Long Haul (2). 


LAING, J. L., Regal, Aberdeen: Both Ends of the 
Candle, Sayonara (2). Lawrie, W., Regal, Greenock 
The Pajama Game. Legg. A. J., Odeon, Weald- 
stone: The Bridge on the River Kwai. Lennard, 
E. G., Palladium, Midsomer Norton: Oh! For a 
Man, Just My Luck (2). Lew, D. A., A/M, ABC, 
Golders Green: The Pajama Game, Disc Jockey 
Jamboree, Happy is the Bride (3). Lowe, D. P., 
Hippodrome, Colchester: Private’s Progress, The Tin 
Star (2). Laton, S., Carlton, Upton Park: Both 
Ends of the Candle, The Flesh is Weak (2) 

TAYLOR, E. M., Odeon, Hinckley: Just My Luck, 
Robbery Under Arms (2). Taylor, G. W., Ambas- 
sador, Hayes: The Song of Bernadette. Taylor, 
R. C., Regal, York: The Birthday Present, The 
Pajama Game, Disc Jockey Jamboree, The Night of 
the Demon (4). Thirlaway, A. C., Ritz, Bexhill: 
Both Ends of the Candle, The D.I., The Bolshoi 
Ballet, The Flesh is Weak, The Bridge on the River 
Kwai (5). Thompson, J. R., Odeon, Ashton-under- 
Lyne: Robbery Under Arms. Thornton, A. F., A 
Gaumont, Nottingham: The Lady Takes a Flyer 
Thornton, P. J., Gaumont, Northampton: The Tin 
Star, Theatre publicity, Christmas activities (3) 
Tooke, B. S., A/M, Playhouse, Colchester: The 
Flesh is Weak. Terner, T., Odeon, Burton-on- 
Trent: High Flight. Tyler, F., Regal, Purley: Chil- 
dren's club. 

VAN-POOSS, D., A/M, "forum, Southampton: The 
Birthday Present. Vere, ~ R., Carlton: Boscombe 
The Man Who Would:’ lk. Vernall, E. R., Gau- 
mont, Barnet: Time f ici, Windom’s Way (2) 

WATT, MISS L., Odeon, Lanarkshire: Christmas 
activities, Man of a Thousand Faces, Jeanne Eagels, 
Slaughter on Tenth Avenue (4). Watts, C. K., Odeon, 
Torquay: Robbery Under Arms. Watts, D. J. Gau- 
mont, Frome: Children’s club. Webb, A. C., Odeon, 
Canterbury: Robbery Under Arms. Webb, W., 
Gaumont, East Ham: Time Limit, Windom’s Way 
Q). Wilkins, L. A.. Gaumont, Islington; Windom’s 
Way. Witkins, T. B., Odeon, Kensington: Just My 
Luck. Williams, A. E., Odeon, Ealing: Christmas 
activities. Williams, E.. Gaumont, Wallsend: Chil- 
den’s club. Williams, J. P., Gaumont, Wembley: 
Windom’s Way, Paths of Glory (2) Williams, 
M. S., Astoria, Brighton: Return of the Vampire, 
Runaway Daughters (2). Williams, G., Regent, 
Chatham: The Pajama Game, Both Ends of the 
Candie, The Flesh is Weak, The D.I. (4). Wilson, 
B., Empire, Coventry: Night of the Demon. Wood, 
W. R., Gaumont, Wallasey: Public relations. Wood- 
man, C. F., Odeon, East Ham: Robbery Under 
Arms, Dangerous Exile, Just My Luck (3). Wright, 
K. T., Gaumont, Peckham: Christmas activities. 

YEATES, S. J., Tredegar Hall, Py wg The Bells of 
St. Mary’s. Young, F. C., A/M, Savoy, Brighton: 
Film review pee. Both Ends of the Candle, 
The Pajama Game (3). 


ZAGURY, M. J., Embassy, North Harrow: The D.L, 
Both Ends of the Candle, children’s club (3). 


+ M., Regent, Stamford Hill: Private’s Pro- 
gress, Christmas activities (2). 
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‘Kine.-MGM £600 Showmanship Contest 


Elvis Presley Controversy 
Was Good For Business 


* PRESLEY FANS were queucing at 11 a.m. 
for the 3.30 p.m. performance,” says manager 
Roy Fielder in his campaign report for “ Jail- 
house Rock” at the Bristol, Birmingham. 

Mr. Fielder’s main efforts were in the direction 
of press critics, and from the clippings it cer- 
tainly paid off. Two writers passed critical 
comment on Elvis Presley in their columns which 
created a burst of mail to the papers. 

Among the thousands of letters, fans invited 
the critics to “ commit suicide,” “ jump off the 
Rock of Gibraltar” and “drop dead.” 


This flow of controversial letters continued for 
weeks, and so did the queueing at the Bristol. 
This resulted in over £600 worth of free press 
space. 

Two students, dressed in convict garb, paraded 
the town with cards on their backs, reading “ I 
just had to break out to see ‘ Jailhouse Rock.’ ”’ 
Eight first-class music windows carried life-size 
cut-outs of the star plus stills and credits. 
Assistant manager Ray Adams arranged a “ Jail- 
house Sweaters” presentation in a top fashion 
store. 


Wide Coverage 


To publicise the programme “ Man on Fire” 
and “ Bhowani Junction ” at the Gaumont, Liver- 
pool, manager P. J. Mills concentrated his 
efforts on achieving wide coverage. Displays 
were placed in the dining halks of the Dunlop 
factories in the area who have a total of 10,000 
employees. 

Extra space was taken in the six normal 
groups of papers plus Merseyside papers. These 
also responded with 57 inches of editorial with 
block reproductions. 

A tie-up was made with the main music store, 
and the film was plugged well in advance of 
playdate with snippets of interesting information 
placed on the theatre news board 

On the opening night postcards recommending 
the film were made available to patrons. Patrons 
addressed them to their friends and signed their 
names, They were then posted by the theatre. 

L. J. Brown, of the Rex, Leytonstone, arranged 
several window displays having underwear as 
tie-in merchandise for “Don’t Go Near the 
Water.”” A sandwichboard man toured the main 
thoroughfares during peak periods. Another 
mobile display was a decorated Land Rover 
supplied by a local garage, which also toured 
far and wide, plugging film, theatre and playdate. 

Stills of the queer fish to be seen in “ Barnacle 
Bill’ were used in a display placed in the Mid- 
lands Gas Showroom by manager H. E. Benzeval 
and his assistant, M. J. Myatt to publicise this 
film at the Regal, Derby. 

Several other good windows contained film 
and theatre publicity units. The highlight of 
this campaign was the use of a mobile float, 
which toured the town and consisted of a grand 
centre piece, with men dressed in nautical fashion. 

Manager C. O’Neill, of the Empire, More- 
cambe, made use of a closed shop to help exploit 
“Les Girls” at his theatre. 

Three weeks prior to playdate he placed on 
the shop front a streamer reading, “ Coming 
shortly to the Empire.” his was eventually 
followed by film details prior to playdate. 

A foyer display featuring the “Les Girls” 
oo: was a before playweek. 


>MORE MGM CREDITS—— 


* Barnacle Bill.""—-Andrew C. Paxton, A/M, 
Regal, Aberdeen; A. Broadhurst, Luxor, East- 
bourne; P. BE. Jelks, A/M, Savoy, Portsmouth 

** Les Girls.”’—L. J. Brown, Rex, Leytonstone; 
W. H. Cowlard, Regal, Twickenham; E 
Anthony, Dominion, Harrow; W. T. Wyatt, Ritz, 
Edgware; P. E. Jelks, A/M, Savoy, Portsmouth 

“This Could Be the Night.”"—-P. Carley, 
Popular, Derby. 

“* House of Numbers *’/** Action of the Tiger.’’ 
—A. W. Seddon, Ritz, Belfast; D. J. MacLeod, 
Coliseum, Glasgow; J. Dunachie, Regal, Glasgow; 
J. H. Crosby, Gaiety, Leeds; W. G. Brooks, 
Kings, Montrose. 

“Gon Glory”’/ Time for Action."’—R. 
Romaine, Ritz, Leeds; B. Wilson, A/M, Empire, 
Coventry; A. G. Cattel, Regal, Torquay; Nat 
Matthews, Ritz, Leyton; W H. Cowlard, 
Regal, Twickenham; K. Owen, A/M, Regal, 
Camberwell. 

“Silkk Stockings.""—John A. Dixon, Regal, 
Chesterfield; C. A. Hodgson, Royalty, Hull; Ken 
A. Ha!!, Forum, Liverpool; J. H. Crosby, Gaiety, 
Leeds; A. C. Carter, Odeon, Guernsey. 

** Tea and Sympathy.”.—E. Wicks, Whitehall, 
Rotherham; W. S. I. Henderson, Rex, Mother- 
well; M. J. Myatt, A/M, Regal, Derby; John A 
Dixon, Regal, Chesterfield. 

“* Lust for Life ’’/** The Seventh Sin."’—Walt 
Henderson, Gaumont, Ashton-under-Lyne; H. J 
Cowlrick, St. Georges, York 

“Something of Value.""—D. A. Bradding, 
Regal, Tring. 

“ The Littl Hat.”"—K. Owen, A/M, Regal, 
Camberwell; A. W. Seddon, Ritz, Belfast 


JUST RIGHT FOR 
INTERVAL MUSIC 


FOUR top recordings have been put together 
on one record: “ Ron Goodwin Specials,”’ Parlo- 
phone 8662, has the ** Swedish Polka,” “* Laugh- 
ing Sailor,” “* Lingering Lovers,” and “ Swingin’ 
Sweethearts,” all of which are just right for 
jnterval music. 

Ray Martin, another consistent bandleader, 
has four tunes that are well suited to his orches- 
tra’s style—“ Love Walked In,” “A_ Fine 
Romance,” ‘ * Dancing in the Dark,”’ and “ I'm in 
the Mood for Love.” They have the general title 
of ‘ Music for Romance,” but to me they are ever 
popular music from films that will always bring 
back memories of Astaire and Rogers. They are 
on Columbia 7772. 

“Tea Time Music” is an apt title for the col- 
lection on Columbia 7771 featuring Max Jaffa 
and his Orchestra, with Jack Byfield at the piano 
and Reginald Kilbey on the ‘cello. Presented in a 
polished manner and most enjoyable. 

There’s a different beat on Columbia 7769, 
with Tony Crombie and his Sweet Beat. One for 
the initiated. 

A record to please every class of music lover 
features the Dill Jones Trio on Columbia 7764 
Dill Jones leads one of the best small groups in 
the country and the selection of tunes on this 
record “ Opus Caprice,” esterdays” “In a 
Mist and “ Rufus” show versatility of the 
trio. Two orchestrals you will like are on Decca 
DFE6433 which has Edmundo Ros and his 
Orchestra with four numbers; and Decca 6418 
which is another “ Dancing in the Dark” disc 
with Cyril Stapleton and his Orchestra. 

For the Pat Boone fans there is another “ Pat's 
Big Hits”: London RD 1118 includes * April 
Love,” which is ideal for present theatre links. 


SHIP CARBONS 
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Thank you, 


Mr. Amory! 


It's not as much as we hoped; but it will make it 
possible for many an exhibitor to carry out those 
sorely needed renovations—new seating, new 
carpets, new curtains, etc.—and to re-create that 
air of prosperity which is so essential for the 
place of entertainment. 


for everything 


FROM MAINS TO PAYBOX 


SOUND AND SCENE SERVICES 
(London) LTD. 


SIDNEY GOLDWATER (Managing Director) 
145. WARDOUR STREET. LONDON, W.1 


Phone: GERrard 7238/9 


Sole agents for London and the South of England 


+ “EVEREST” Tip-up Chairs made by H. LAZARUS & SON LTD. 
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BIRMINGHAM CEA 
—Continued 


doing it deliberately, but was told 
did not the film would go to ABC 

Mr. Jones also raised the question of 
reissues of short films making up single 
feature programmes. MGM, Paramount 
and, he believed, Fox were making up 
programmes with reissue shorts, giving 
the exhibitor no choice, though some may 
have been played at the same cinema not 
very long ago. Mr. Jones said the renters 
should be asked to see that shorts were of 
the same vintage as the main feature and 


should carry a reasonable bar to ensure | 


that they had not been seen before 

Mr. May said the difficulty was the re- 
fusal of the renting companies to give | 
allowances for supporting programmes if 
they were not themselves in a position to 
supply shorts concurremt with the main 
feature. He undertook to pursue the mat- 
ter in the bookers’ committee 

Mr. Jones also complained about the 
poor quality of the sound on many prints 
He thought they ought to get renters to 
use magnetic recordings. One of the first 
things exhibitors should consider as the 
result of the tax relief was to put in 
maenetic sound, but there was not much 
point in that unless they could get mag- 
netic prints. Some renters were also mak- 
ing too few prints and even early-run 
houses were getting poor copies. He had 
received a copy of ** Bridge on the River 
Kwai’ which he thought could not have 
lasted many more weeks. 

The branch instructed the secretary to 
get in touch with CMA regarding a pro- 
posal to admit children at half-price on 
Saturdays and Bank Holidays 
revealed that CMA had notified local 
opposition houses of this intention, but 
some members felt that there had not 
been consultation in the normal way. 

It was stated that 90 per cent. of in- 
dependent exhibitors were already ad- | 
mitting children at half-price, and there 


was no real cause to complain about 
CMA'’s action, which may be the result 
of the appointment of new staff locally 


The secretary reported that Walsall had 
reduced its Sunday charity levy contribu- 
tion from 7} to 5 per cent 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon.,April 28 
70, so 2 
, 29 
Wed ® °° 30 
Thur., May 1 
Fri., 2 
. 

Mon.,Aprii 28 
Tues., 29 
Thur., May 1 
Tues.,April 29 
Wed., te) 
Wed.., 39 
Tues., 29 
Wed., 10 
Thur., May 1 
Tues.,April 29 
Fri.. May 2 
Tues., April 29 
Wed.., Ww 


10.30 
10.30 


2.30 
10.30 
10.15 
10.30 
10.30 


10.30 
10.30 


10.45 
10.45 


10.45 


10.15 


10.30 


10.45 


10.45 


Studio One 
Hammer 


La Continentale 


Own 
Plaza 


Own 
Cameo Royal 


Regal 
La Scala 


La Scala 


Tower 


Dominion 


Futurist 


Theatre Royal 
Theatre Royal 


Theatre Royal 


La Scala 


Essoldo 


Union Street 


Union Street 


Printed 


LONDON 
Once Upon a Horse 
Print of Death 


I'll Defend You My Love 

Raices (The Roots) 

Another Time, Another Place; One 
short 

Maria 

The Width of the Pavement 


GLASGOW 
Dunkirk 
Cattle Empire 
The Young Lions 
LEEDS 


The Long Hot Summer 


Smiley Gets a Gun 


LIVERPOOL 


The Young Lions 


MANCHESTER 
Womaneater 
Cattle Empire 
Blonde in Bondage 


NEWCASTLE 
The Young Lions ... 


Smiley Gets a Gun 


SHEFFIELD 
Smiley Gets a Gun 


The Long Hot Summer 


n Great Britain and Published by ODHAMS PRESS LTD., 


Rank . Martha Hyer U 
Anglo Amal- John Warwick U 
gamated 
Gala Martine Carol A 
Rank — > 4 
Paramount Lana Turner A 
Rank Maria Belli , A 
Miracle Danik Pattisson... X 
MGM .. John Mills U 
~ + entury- Joel McCrea U 


20th Contery- Marlon Brando A 
Fox 

20th Century- Paul Newman ... A 
Fox 

20th Century- Keith Calvert ... U 
Fox 

20th Century- Marlon Brando A 
Fox 

Eros .. George Colouris x 

20th C entury- Joel McCrea U 
Fox 

Eros ... Mark Miller ae an 


20th Century- Marlon Brando A 


Fox 
20th Century- Keith Calvert ... U 
Fox 
20th Century- Keith Calvert ... U | 
Fox 
20th Century- Paul Newman ... A 
Fox 


Long Acre, 


| 
if it 


Discussion | 
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Paramount's 


Trade Show 


PARAMOUNT will trade show 
“ Another Time, Another Place ” = 
the Plaza on Thursday, May 1, 
10.15 a.m. This British picture 2 
Lana Turner, Barry Sullivan, Glynis 
Johns and Sean Connery and is based 
| on a novel by Lenore Coffee. Joseph 
| Kaufman was the executive producer 


|} and Lewis Allen directed. 

| Paramount’s “St. Louis Blues,” 
the screen biography of the late W. C. 
| Handy, was given its premiere in the 
| Fox theatre, St. Louis, recently. 


The house was completely sold 
out the day before the opening. 
| Standing room tickets were put on 
| sale but were quickly sold and many 
| were unable to gain admission. 

| The new western Hal Wallis is 
| making for Paramount with Kirk 
| Douglas, Anthony Quinn and Earl 
Holliman will be titled ** Showdown 
at Gun Hill,” John Sturges will 
direct. 


UA LINE-UP—Contd 


Films production. 
producer ; 


bridge 
| Bryan, Ronald Neame, 
director. 

| THE PHOENIX, Jeff Chandler; 
Jack Palance, Martine Carol; a 
| Hammer Films-Seven Arts produc- 
| tion. Michael Carreras, producer ; 
Robert Aldrich, director. ALIAS 
| JESSE JAMES, Bob Hope; a Tolda 
| Production. ANATOMY OF A 
| MURDER, Gregory Peck; a Seven 
| Arts production. ANNA LUCASTA, 
| Sammy Davis, Jr., Eartha Kitt; Sid- 
| ney Harmon, producer ; Anthony 
| Mann, director. BETWEEN THE 
THUNDER AND THE SUN, Jett 
Chandler, Susan Hayward; a Seven 
| Arts Production. FANFARE OF 
| LOVE, a Mirisch C ny produc- 
tion. Billy a oooiianer-dieedine. 
| HOLE IN TH HEAD, Frank 
| Sinatra; Frank Sinatra and Frank 
| Capra, producers. 


| Mirisch Production 


MAN IN THE NET, Alan Ladd; 
a Mirisch Company production. 
Reginald Rose, screenplay. ON THE 
BEACH, Gregory Peck; a Stanley 
Kramer production. ORPHEUS 
DESCENDING, Anna Magnani, 
Anthony Franciosa; Martin Jurow 
and Richard Shepherd, producers ; 
Sidney Lumet, director. PORK 
| CHOP HILL, Gregory Peck; a Mel- 
ville Production. ROAR LIKE A 
| DOVE, Doris Day; a Mirisch Com- 
| pany production. Producer, Martin 
Melcher, in association with the Play- 
wrights Company. THE SHADOW, 
Kirk Douglas, a Bryna Production. 
SOLOMON AND SHEBA, Tyrone 
Power, Gina Lollobrigida; Edward 
| Small and Arthur Hornblow, pro- 
ducers in association with Ted Rich- 
mond. THE DEVIL’S DISCIPLE, 
Kirk Douglas, Laurence Olivier, Burt 
Lancaster; a Hecht-Hill- lence 


John 


and Bryna Production. THE NAKED 
MAJA, Ava Gardner, Anthony Fran- 
| ciosa; a Titanus Films production. 


Goffredo Lombardo, producer. 
| UNFORGIVEN, Burt Lancaster; a 
Hecht-Hill-Lancaster production, 
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SITUATIONS VACANT... 9d. per word 

TIONS WANTED ..44. . « 
FINANCIAL M- ww 
FOR SALE & WANTED ..1/- . » 
MISCELLANEOUS . lle we 
Cage. 9. per word extra. Box Mos. 1- extra 


Ciassified A te must be 
se (except approved accounts) 
ib Weekly, 96-98, Long Acre, 


C2. 
Telephone : TEMple Bar 2468. Ext. 271 


Please note that we cannot be 

held responsibie for any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT 


“COMPETENT Manager wanted for 
country cinema in North Wales.—<Apply, 
M., Box 866, Kinematograph Weekly : 
“FIRST Grade Projectionist required for 
West End cinema Canteen facilities 
Shift work.—H., Box 886, Kinematograph 
Weekly 

~PROJECTIONIST wanted 


country cinema. Evening show only 


Small 


day week State age ami experience 
Plaza, Newent, Gloucester 
BBC requires Film Editors, Television 


in London Must have 
of film editing (both 
tive) in all its 


wide knowledge 
negative and 
aspects and be prepared 
to work with magnetic sound 
Based Ealing. Salary £970 (possibly higher 
if qualifications exceptional) rising by 


seven annual increments to £1,340 p.a 
max. Requests for application forms (en 
closing addressed envelope ami quoting 
reference G.602 K.W.) should reach 
Appointments Officer, Broadcasting House 
London, W.1, within five days 

THIRD projectionist required Nationa 
Film Theatre Apply Manager WAT 
3232 


EXPERIENCED Secretary 
Export Manager. Age 
copy typist required 


required for 
25 upwards. Also 
Reply the Secretary, 


Anglo Amalgamated Film Dist. Ltd.. 113 
Wardour Street, W.1 Gerrard 0941 

REPRESENTATIVE required to sell 
space in West End theatre programmes 
and slides. Permanent position Magnet 
Advertising Co Lid Recorder 
House,”” Church Street, N.16 


SITUATIONS WANTED 
GENERAL 


Manager, smart, 46, desires 
change. Stunt Exploiteer. Qualified Pro- 
jectionist, Electrician, Engineer. Cinema- 
Scope (Stage).—G., Box 885, Kinemato- 
graph Weekly 


MANAGER / OPERATOR or Man ager 
hard working, any area il ters 
answered.—Mr. Small, 59, Mendip Ro 
Portishead, Bristol. Somerset 

MANAGER, very experienced. Single 
30 years management, references Any 
distance, immediately.—t Box 883 
Kinematograph Weekly 

MANAGER /PROJECTIONIST. circuit 
trained, excellent references, desires post 


or relief duties.—I 
graph Weekly 


MANAGER seeks position 


Box 889, Kinemato- 


as such, or 


relief Bonded. Good references, keen 
fully experienced.—K., Box 888, Kine- 
matograph Weekly 

RESPONSIBLE woman, very experi- 
enced all branches industry, Technical 
and Administrative (Languages). seeks 
suitable position personal assistant, pub- 
licity, etc.—N., Box 891, Kinematograph 
Weekly 


Six | 


FOR SALE CINEMA FOR SALE 
ENTIRE CONTENTS MODERN 7 
CINEMA, INCLUDING CINEMA- MIDLANDS, 3 small cinemas. one tax 
| SCOPE TOTAL VALUE £6,500. | exempt, leasehold.—J., Box 887, Kine- 
ACCEPT = £1,600 FURTHER PAR- | matograph Weekly 
| TICULARS.—F. Box 884, Kinematograph 
Weekly - 
FOR SALE —Practically new. Two H- | LOW BUDGET CHAIRS 
Lux Variable CinemaScope Lenses fitted 
4}in. Super Rosskote Backing Lenses. 2 TO IMPROVE THE SHOW! 
Ross G. C. Mechanisms, Ross D Type 375 RECONDITIONED fully sprung chairs. Upholstered 
Automatic Arcs on Ross Pedestals fitted Ruby Red Worsted Velvet. 20°° contres RSE/2 
2jin. Lenses, Screen Frame 28 1n cin | | 300 RECONDITIONED sprung centre chairs. Upholstered 
om ‘ I., screen ty ‘ - me Mask Deep Rose Worsted Velvet. 20°' centres. RTR/2 
asking. e¢lectrica opera askit 
Gear. Pair satin Screen Curtains, curtain 160 RECONDITIONED fully sprung chairs. Upholstered 
track with electrical contro Secondary Deep Rose Worsted Velvet. 20°’ centres. RSE/7 
lighting set, charger, 24 new batteries 250 RECONDITIONED fully sprung Tub chairs. Up- 
Hewittic Rectifier input 3-phase 50 cycle holstered Green Worsted Velvet. 20°’ centres. RSE/14 
346 volts. Output 80 volt 80 amps D.C 250 RECONDITIONED fully sprung chairs. Upholstered 
Flectrical fittings, seats, etc Apply Pall la Gold Crushed Velvet. 20° centres. immaculate. RSE/22 
! um, Portswood, Southampton 220 RECONDITIONED sprung centre chairs. Upholstered 
4712 Grey/Green Corduroy Velvet. 20°’ centres. RBF/3 
a — —o —— 750 RECONDITIONED sprung centre chairs Cnet 
WANTED Gold Mohair Velvet. 20°" centres TR/7 
— 200 REBUILT sprung centre chairs ss eiaal imnew 
WANTED by collector, early 35mm Burgundy Rep material. 20°° centres RRTR/2 
| cameras, projectors, etc., in Se oe 750 RECONDITIONED modern style fully sprung chairs 
otherwise, also early technica — Upholstered in Brown Worsted Velvet. 20°" centres 
and manufacturers catalogues.—Jones- RSE/! 
Frank, $7, Queen Square, Bris I 
500 RECONDITIONED all wood chairs, with lightly 
centre seat pads studded and banded 
20 centres RPC/IC 
INEMA TO LET 
CIN M 500 RECONDITIONED fully sprung Tub chairs. Uphol- 
The Moseley Picture House, Moseley stered Deep Rose Worsted Velvet. 20°’ centres. RSE/3 
Road, Birmingham, 12 
This old-established cinema to let on || And 25,000 OTHER CHAIRS IN STOCK 
lease as going concern from 24th June AT PRICES 
1958, to 25th December, 1967. Seating YOU CAN AFFORD 
capacity 663 with balcony Seven-day 
licence. Further particulars from R. F. H 
| Ross, City Estates Officer, City of Bir- 
| mingham Estates Department, Bush 
House, 65, Broad Street, Birmingham, 1 
CINEMA, seating 460, modernised, \ oe 
clean, new seating, etc. Tax free Owner ” 
wishes to retire but wants an income, The REBUILT Seating People 


BUDGET BARGAINS—Cinemas offering big scope 


Capacity 1,000 approx 
£220 weekly nett. 
part could remain on terms 


Capacity 492. Freehold 


CLOSE LONDON 
Lease 20 years at £1,400 p.a 
Prices of admission 1/10d 


1957 takings 
to 3/6d. Price £8,000, 


CHANNEL ISLANDS 

1957 takings £120 weekly nett 
admission 1/- to 2/6d. Very low outgoings 
£2,000. Very sound proposition for owner/manager. 


Prices of 
Price £6,000. Mortgage 


NOTE: The above two cinemas have been selected as an example of the unlimited 
possibilities to increase profits as a result of Entertainment Tax Reductions. 


Further details of the above properties, together with others, apply to Sole Agents: 


queens MESSRS . cme 
HARRIS & GILLOW 


93/95 WARDOUR STREET, LONDON, 
GERrard 2504 (7 lines) 


W.! 


33 
POSTERS 
| POSTERS! Samples, quotations free 
| Poster and Display Artists, 106, Upper 
| Parliament Street, 
|. 


Nottingham 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 


£15 per week, payable 8 weeks n adve 
State who you are in confidence to 
Box 890, Kinematograph Weekly 


102 BRIGHTON ROAD - LONDON, N.16 
CLissoid 6617/8 


and ENGINEERS 


REBUILT PROJECTOR EQUIPMENT 


TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER (Prop. Frederick G. Palmer Ltd) 


. GERrard 4796 and 6143 


2,000ft. £10 per pair. Other accessories 
available. 


|] HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4 MOU 5241/2 


SFOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
fq DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


FRED A FOSTER 
WAGING DIRESTOR 


TELEPHONE 61047 Norm. 


BARGAIN of the WEEK 
Brand new and unsoiled non-syne units made 
by British Acoustic. Metal case with hinged 
lid, two catches and locks with keys, finished 
black crackle, containing heavyweight 200- 
250 volt AC motor, pickup volume control, 
all leads, complete in every way, £4 17s. 6d. 
carr. paid. 
C.W.0. only, 
days of receipt 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel. : Atherstone 3210/3202 


refunded if goods returned within 14 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 


* 
Send your "Smalls’ ‘today! 


STUDIO AND OFFIC’ 


305-7 UPPER STREET, LONDON. N.1 


: CANONBURY 9401-2 


CHANGE 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE + NO CAPITAL OUTLAY 


TO CLASSIC 


KINEMATOGRAPH WEEKLY: APRIL 24, 1958 


“We've been together now 


for SIXTY years...’ 


.. - Kodak and the 

Motion Picture Industry. In fact, 

it was sixty-two years ago that 
‘moving pictures’ first flickered on to 
a public screen—and Kodak played a 
large part in making it possible. 
Since then, Kodak has been closely 
associated with every major technical 
development in the industry. Better 


pictorial quality ... improved colour 


Kodak Limited, Motion Picture Film Division, 


processes... safety-base film 

... large-sereen techniques — Kodak has 
made major contributions to them all. 
The industry knows it can depend on 
Kodak. For whole-hearted, ready 
co-operation. For a technical service 
backed by the resources of the 

world’s greatest photographic 
laboratories. And, above all, for 


film of unrivalled quality. 


Kodak House, Kingsway, London, W.C.2 


‘Eastman’ is a trade-mark 


